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UVODNIK | INTRODUCTION

Spostovani ljubitelji in ljubiteljice
slovenske dramske besede,

Dear Friends of

the Slovenian dramatic word,

Mirjam Drnovséek
Direktorica
Director

Spet se veselimo pomladi in novega Tedna
slovenske drame, ki je tokrat Ze osemin-
Stirideseti po vrsti. Nakljucje je hotelo,
da se ¢asovno naslanja na praznovanje
kr§¢anske velike noci, kar lahko pogra-
bimo tudi kot nekaksno programsko iztoc¢-
nico. Trpljenje in vstajenje sta stalnici
slehernega Cloveskega Zivljenja, prav tako
tudi naSega grenko-sladkega gledaliSkega
vsakdanjika. Smo druzbeno kritiéni in
bomo taksni tudi ostali. To tudi vam pola-
gamo na srce Ze v otvoritveni predstavi
letoSnjega Tedna, ki nosi pronicljiv naslov
Zrno soli. Gre namrec za slovensko-bo-
sansko koprodukcijo, v kateri se sprasu-
jemo: smo si res tako razli¢ni?

Nasa Zivljenja vodi ¢loveska intima
in ta je pa¢ enaka na vseh koncih sveta,

pa naj bodo razlike navzven Se tako velike.

Prepoznavanje razlik med uprizoritvami
dramskih predlog je bilo tudi letos v
rokah selektorice mag. Tee Rogelj, ki je v
svojem izboru izpostavila izvirnost, duho-
vitost, svezino in nove perspektive znanih
zgodb. Vedno znova se navduSujemo

nad neverjetno gledaliSko produkcijo na
podlagi slovenskih dramskih predlog, ki
smo ji pri¢a in ki nam z zrnom soli v glavi,

Once again we’re looking forward to the
spring and the new Week of Slovenian
Drama, the latter this year for the
forty-eighth time. Serendipity wanted
it to coincide with the Christian holiday
of Easter, and this can serve as a pro-
gramme cue. Suffering and resurrec-
tion are the constants of any human life,
including our bitter-sweet daily theatre
life. We are socially critical and we will
remain so. We’re imploring you to be so,
too, in the opening performance of this
year’s Week, insightfully titled A Grain of
Salt. It’s a Slovenian-Bosnian co-produc-
tion in which we ask: are we really that
different from each other?

Our lives are guided by human
intimacy and this intimacy is the same
in all parts of the world, no matter how
big the external differences appear to be.
Recognising the differences between the
stagings of drama texts was once again
in the hands of the selector Tea Rogelj,
who in her selection emphasised origi-
nality, wit, freshness and new perspec-
tives of known stories. Time and again,
we are thrilled to be able to witness such
incredible theatre production based on



véasih plasno, drugi¢ predrzno, nastavlja
ogledalo. Nam, nadim lastnim in tujim
odnosom, strahovom, preganjavicam,
blaznostim ... Zivljenje je pac ve&no spre-
minjanje, iskanje novih izkusenj, novih
ljudi, novih strasti ... novih dram.
Gledalisce jih vestno spremlja in
zapisuje. Iskanje lastne resnice in svo-
jega mesta v svetu doloca vsebino vseh
nasih in vasih dram. Ponujamo vam toliko
vznemirjenja, kolikor ste ga pripravljeni
sprejeti. Ne moremo biti vsako leto boljsi
in vedji, ker gledaliSke produkcije ne
gre meriti s teko¢im trakom proizvodnje
mehaniénih avtomobilskih delov. Nas kruh
je trd in vsako leto tanjsi, vendar se tru-
dimo za vas in kljubujemo mac¢ehovskemu
odnosu matere drzave, dragi gledalci in
gledalke. S tem zavedanjem presegamo
svoje skromne finanéne in kadrovske
zmoznosti. Verjamemo, da boste to opazili
in tudi letos znali ceniti.

DruZenje z vami je za vse nas, ki s srcem
in duso ustvarjamo slovensko gledalisce,
izjemno dragoceno.

Ostanite nam zvesti.

Dobrodosli!

P. S.: »Anica, ostani mi zvesta,
zakayj ti si Zivljenje mojega Zivljenja,
du$a moje duse ...«

Ivan Cankar

Slovenian texts, production that holds

a mirror - sometimes shyly, sometimes
audaciously - to us, who have a grain of
salt in our heads, to our own relation-
ships and the relationships of others, to
fears, paranoia, madness ... Life is, after
all, about eternal change, the search for
new experiences, new people, new pas-
sions ... new dramas.

Theatre monitors and records
them meticulously. The search for our
own truth and our place in the world
defines the content of all our and your
dramas. We’re offering you as much
excitement as you are ready to accept.
We cannot be bigger and better every
year, because theatre production cannot
be measured by the assembly line of a
mechanical car parts manufacturer. Our
bread is hard and its slices get thinner
every year, but we continue toiling for you
and resisting the stepmotherly attitude
of the motherland, dear spectators. With
this recognition, we reach beyond our
modest financial and personnel capabili-
ties. We trust that you will notice this and
appreciate it this year, too.

Your company is, to all of us who create
Slovenian theatre with our hearts and our
souls, extremely precious.

Remain loyal to us.

Welcome!

P. s.: “Anica, remain loyal to me,
as you are the life of my life,

the soul of my soul ... "

Ivan Cankar

Nagrada Slavka Gruma
The Slavko Grum Award




Nagrada
Slavka Gruma

Zirija v sestavi literarna
zgodovinarka in teatrologinja
MATEJA PEZDIRC BARTOL
(predsednica), dekan Akademije
za gledalisce, radio, film in
televizijo UL TOMAZ GUBENSEK,
dramaturginji ViLMA STRITOF

in KLAVDIJA ZUPAN ter literarni
teoretik in zgodovinar

IGOR ZUNKOVIC je izmed
prispelih besedil nominirala tri,
ki se potegujejo za

nagrado Slavka Gruma.

NOMINIRANCI

1 ROK VILCNIK - ROKGRE
Vecja od vseh

2 VINKO MODERNDORFER
Romeo in Julija
sta bila begunca

3 VINKO MODERNDORFER
Sestre
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VECJA OD VSEH je monodrama,

1 katere protagonistka je
Pikapolonica Zmagoslava Marjetica
Nogavicka - torej Pika Nogavicka. Ta je za
razliko od legendarne otroske junakinje
zgodb Astrid Lindgren, tukaj nastopajoce
kot Pikina svetovalka z zavoda za zaposlo-
vanje, »nzrasla«. Prav odrasc¢anje je osre-
dnja tema drame, vklju¢no z razo¢aranimi
otroskimi sanjami, s telesnimi spremem-
bami in socialnimi obveznostmi.

Ze v prvih stavkih ne izvemo le,
da je Pika zrasla, temve¢, da je »odrasla«:
da pege prekriva s pudrom, nosi visoke
pete in nogavice iste barve ter Zivi v gar-
sonjeri. A besedilo ne ostane pri zace-
tni melodramatski zasnovi, ki bi igrala
na ¢ustveno noto in na koncu ponudila
solzavo zadoS$cenje. Izrazito emotivno
zasnovani prizori so posredovani mini-
malisti¢no in obenem poeti¢no skozi
kratke dialoge, ki jih poustvarja prota-
gonistka. Pikina omemba splava, ki je
podana mimogrede, je denimo popol-
noma pretresljiva, vendar za Custve-
nim u¢inkom vseskozi slutimo Pikino
notranjo premisljenost in obenem raz-
burjenost, negotovost in izgubljenost,
ki ne tvorijo le s hormoni napolnje-
nega najstnistva, ampak eksistencial-
no bistvo sodobnega ¢loveka. Vecja od
vseh nekoliko spominja na Bariccov
Novecento in celo na Malega princa, ki
jima ni podobna le zaradi uc¢inkovitega
prikaza drugacnosti, ampak tudi zato,
ker ni namenjena otrokom, temvec¢ odra-
slim. Obilica zanimivih situacij nazadnje
omogoca potencialno zelo razli¢ne naci-
ne recepcije, in sicer od feministicne,
romanti¢ne, mladostniske do socialne in
psiholoske. Zato je tudi veckratno upri-
zarjanje ne bo iz¢rpalo.

DRAMSKO BESEDILO Romeo in
2 Julija sta bila begunca nosi podna-
slov ljubezenska dramac. Ikoni¢na kla-
si¢na dramska lika iz Shakespearove
tragedije se v tem besedilu reinkarni-
rata v povsem vsakdanji osebi, v mlada
¢loveka zdaj$njih imen in provenienc, v
sodobna dramska subjekta. Njuni druzi-
ni nista sprti, sprto z njuno iskreno mla-
do ljubeznijo pa je vse socialno okolje.
Besedilo ga prikaze brezkompromisno,
kot vidi in doZivlja svojo situacijo mlada
generacija: brezpravno, stisnjeno med
mlinska kamna, ki ubijata njune prep-
roste, nepretenciozne Zelje in hotenja.
Na eni strani je to zbirokratiziranost, ki
posameznika obravnava in ga sistemsko
stigmatizira z izdelanimi logaritmi za
zaznavanje vsakr$nih napak in odsto-
panj - to ga dela nezaposljivega in neko-
ristnega - in med socialno, eksisten¢no
in eksistencialno stisko. Razmere, v
katerih se kljub trudu za dobro znajde-
ta, ju pahnejo na rob kriminala in na
socialno dno. Z relativno skopimi sred-
stvi in jasno strukturo drama pretrese
in opominja na to, kako je lahko mlad
Clovek v tej deZeli in v tem Casu tujec v
lastni deZeli, nepotreben in nekoristen.
Drama v stvarnem tonu odpira univer-
zalen prostor eti¢nih vprasanj, senzibi-
lizira za krivi¢nost in kaZe na gledalisce
kot na prostor nagovarjanja gledalca
z neizprosno in kruto psihosocialno
podobo do svojih najranljivejsih skupin
macehovske dezele.

V »KRIMINALNI DRAMI O
3 zelo intimnih receh« tri sestre
pospravljajo stanovanje pokojne mame.
Crne vrede za smeti, s katerimi se soro-
jenke lotevajo zadane naloge, se polnijo
s predmeti, ozracje pa s spomini in dolgo
potlac¢enimi zamerami. Razli¢ni pred-
meti iz zapu$cine razkrivajo medsebojno
ljubosumje, otroske zamere, ki Se vedno
obvladujejo odnose tudi v odrasli dobi,
zasvetlika pa se tudi otroska naivnost
brez prihodnosti. Razkrivanje prete-
klih zamer zastane zgolj zaradi sooce-
nja z neznanim predmetom - barvno
kri¢e¢imi dvodelnimi kopalkami. Vdor
neznanega antagonisti¢no nastrojeno
sestrsko fronto za trenutek poenoti proti
skupnemu sovrazniku, toda nedvou-
mno razkritje druZinskih skrivnostijih
dokoncéno postavi na nasprotne bregove.
Kljub morbidnim okoliS§¢inam dogajanje
v drami prepricljivo prehaja med trenut-
ki naivne otroske fascinacije in iskre-
ne sestrske ljubezni do nespravljivega
sovrastva z vsemi odtenki navezanosti,
prijateljstva, ljubezni, nezadovoljstva,
razoCaranja in jeze. Dialog je dinamicen
- kratke, hitro izmenjujoce se replike
so zapolnjene s premolki, ¢ustveno tez-
kimi tiSinami, poglobljene z monologi.
Dramska napetost tako ne temelji zgolj
na vsebini, temvec tudi na spremem-
bah tempa in ritma govora. Ob komorni,
zgolj Zenski zasedbi razli¢nih generacij
besedilo odpira moZnosti igralskim bra-
vuram. Trdna struktura nominiranega
dramskega besedila omogoca dinami¢ne
ustvarjalne poti, Siroka paleta ¢ustvova-
nja v navidez vsakdanjih situacijah pa
ponuja bodo¢im gledaliskim ustvarjal-
cem moznosti raznolikih interpretacij.
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The Slavko Grum
Award

The jury consisting of literary
literary historian and theatre
researcher MATEJA PEZDIRC
BARTOL (president), the dean of
the Academy for Theatre, Radio,
Film and Television (University
of Ljubljana) TOMAZ GUBENSEK,
dramaturgs viLMA STRITOF and
KLAVDIJA ZUPAN and literary
theorist and historian

IGOR ZUNKOVIC nominated
three plays to compete

for the Slavko Grum Award.

NOMINEES

1 ROK VILCNIK - ROKGRE
Greater Than All

2 VINKO MODERNDORFER
Romeo and Juliet
Were Refugees

3 VINKO MODERNDORFER
Sisters

12

Greater Than All is a mono drama,
1 whose protagonist is Pippilotta
Delicatessa Windowshade Mackrelmint
Efraimsdotter Longstocking - in short,
Pippi Longstocking. The protagonist,
unlike the legendary children’s hero from

the stories by Astrid Lindgren (who appears

here as Pippi's counsellor from the job cen-
tre), has “grown”. And growing up is the
central theme of the drama, complete with
shattered childhood dreams, a changing

body, and social obligations. The very open-

ing sentences inform us not only that Pippi
has grown, she has also “grown up”: she
covers her freckles with foundation, wears
high heels, stockings in the same colour,
and lives in a bedsit. But the text moves
beyond an initial melodramatic concept,
which might play with our emotions and
offer some teary satisfaction. The distinctly
emotionally conceived scenes are minimal-
istic, yet poetic, when conveyed through
short dialogues re-created by the protag-
onist. When Pippi, in passing, mentions

an abortion, it is thoroughly shocking, but
behind the emotional effect we constantly
sense Pippi's inner thoughtfulness and at
the same time agitation, insecurity and

the feeling of being lost, which create not
only hormone-filled adolescence, but

the existential essence of the contempo-
rary human. Greater Than All somewhat
reminds us of Barrico’s Novecento and even
The Little Prince - the similarities are not
just in the efficient presentations of oth-
erness, but also because it is not aimed at
children but at adults. Finally, many inter-
esting situations allow for potentially very
different receptions, from feminist, roman-
tic, coming of age, to social and psycholog-
ical. Therefore, even multiple stagings will
not exhaust its potential.

THE SUBTITLE of the play Romeo

2 and Juliet Were Refugees is “a love
drama”. The text reincarnates the iconic
classical characters from Shakespeare’s
tragedy as perfectly everyday persons,
young people of contemporary names
and provenance, as contemporary dra-
ma subjects. Their families are not at
odds, but the entire social environment
is hostile to their genuine young love.
The text shows the environment as
non-compromising, just as the young
generation sees and experiences its

own situation: lacking rights, squeezed
between two grinding stones that kill
their simple, unpretentious wishes and
volitions. On the one hand, there is
bureaucracy that tackles and systemi-
cally stigmatises an individual with pre-
made algorithms that notice any kind of
mistake or deviation - this makes a per-
son unemployable and useless - on the
other, social, existential and existential-
ist distress. The circumstances, in which
they find themselves despite striving for
good, push them to the edge of crime
and to the social bottom. With relatively
meagre means and a clear structure, the
drama touches and reminds us of how

a young person in this country and this
time can be a stranger in one’s own land,
unnecessary and useless. The play’s real-
istic tone opens a universal space of ethi-
cal questions, sensitises for injustice and
shows theatre as a space of addressing
the spectator with the novercal country's
merciless and cruel psychosocial image
towards its most vulnerable groups.

IN THIS “crime drama about very

3 intimate things”, three sisters are
clearing out the flat of their late mother.
The black rubbish bags the siblings are
using to complete their task are filling up
with objects, and the atmosphere with
memories and long-suppressed resent-
ments. Different objects from the legacy
reveal interpersonal jealousy and child-
hood resentments that still control the
relationships of the adults; also shim-
mering through is a child-like naiveté
without a future. The revealing of past
resentments only stops because of an
encounter with an unknown object - a
colourful bikini. The intrusion of the
unknown briefly unifies the antagonistic
sister front against the common enemy,
but the unambiguous disclosure of fam-
ily secrets finally places them at opposite
ends. Despite the morbid circumstances
the action in the play convincingly shifts
between moments of naive child-like fas-
cination and genuine sisterly love to an
irreconcilable hatred with all the nuanc-
es of attachment, friendship, dissatis-
faction, disappointment and anger. The
dialogue is dynamic - short, fast lines
are filled with pauses, emotionally heavy
silences, deepened with monologues.
The dramatic tension is thus based not
only on the content, but also on changes
of pace and rhythm of speech. The small,
all-female cast with characters of differ-
ent generations, opens possibilities for
acting excellence. The strong structure
of the text allows dynamic creative paths,
while the wide spectrum of emotions

in seemingly everyday situations offers
future theatre creators possibilities of dif-
ferent interpretations.
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NAGRADA SLAVKA GRUMA | THE SLAVKO GRUM AWARD

Porocilo zirije
The Jury report

Mateja Pezdirc Bartol

Predsednica Zirije za nagrado Slavka Gruma in nagrado za mladega dramatika
President of the Slavko Grum Award and the Young Playwright Award Jury

CE LETOSNJI NATECAJ za Grumovo nag-
rado pogledamo skozi prizmo statistike,
potem so Stevilke naslednje: na natecaj
je prispelo petintrideset dramskih bese-
dil, osem izmed njih je bilo moc zasle-
diti Ze na natecajih preteklih let, vsaj
pet besedil je bilo Ze uprizorjenih, dve
izstopata po univerzalnosti in sporo¢il-
ni relevantnosti, najmanj deset besedil
ima izvirne koncepte in bi ob ustreznih
rezijskih pristopih uspesno zaZivelo na
odrskih deskah, le dve bi lahko uvrsti-

li v polje postdramskega oziroma ne

veC dramskega pisanja. Leto$nji nate-
Caj je presenetljiv, saj prispela besedila
dolocata dve prepoznavni znacilnosti:
vrnitev klasi¢ne dramske forme in obrat
v intimni svet.

Ce smo v preteklih letih opa-
zovali dramska besedila, ki gradijo na
prepletu razli¢nih diskurzivnih praks in
ustvarjajo zanrske konglomerate, kjer
se spajajo epsko in lirsko, dokumen-
tarno in fikcijsko, ritualno in politi¢no,
monolosko in dialosko ..., potem lahko
ugotovimo, da te heterogenosti v leto-
$njem izboru prakti¢no ni. Besedila se
vracajo h klasi¢ni dramski formi, kjer

14

WHEN WE LOOK at this year’s Slavko
Grum Award competition through the
prism of statistics, we see the following
numbers: thirty-five plays were submit-
ted, eight of which were submitted for
competitions in previous years; at least
five texts have already been staged; two
distinguish themselves with their uni-
versality and relevance; at least ten texts
have original concepts and would, given
the appropriate directorial approaches,
successfully live onstage; only two could
be categorised as post-dramatic or no
longer dramatic writing. The surprise in
this year’s competition are two recog-
nisable traits of the entries: the return
of the classical drama form and a turn
towards the intimate world.

If in the previous years we
observed dramatic texts that were built
upon intertwining different discursive
practices and creating genre conglom-
erates where the epic and the lyrical,
the documentary and the fictional, the
ritual and the political, the monologue
and the dialogue merged, then this
year’s yield shows a near absence of this
heterogeneity. The texts return to the

je v ospredju zgodba, glavno izrazno
sredstvo pa dialog. Hkrati ugotavlja-
mo, da le manjSemu delu besedil uspe
udejanjiti zakonitosti dramske forme,
medtem ko bi si pri preostalih Zeleli

vec¢ poudarka na oblikovanju dramskih
situacij, natan¢nejSo karakterizacijo
oseb in ve¢jo stilno raznolikost dialoga.
Nekateri avtorji skozi dialoge situacije le
opisujejo, prav zato je potrebno bol;j res-
no misliti na uprizoritev: kaj bo igralec
odigral in ne le povedal na odru. V neka-
terih primerih didaskalije prina$ajo
nepomembne informacije, ki niso pove-
zane z igro in po nepotrebnem obteZijo
besedilo. Prevladujejo vsakdanje situa-
cije, zanimive male zgodbe, za nekatere
si Zelimo, da bi v sebi v ve¢ji meri skri-
vale neko »dramog, vsakdanji pogovori
pa podtekst, ki bi se razkrival postopo-
ma in drzal bralca v napetosti. Glavno
pomanjkljivost tako vidimo v vzposta-
vitvi dramskega konflikta, kjer opaza-
mo dve skrajnosti. Marsikatero besedilo
ne uspe ustvariti konflikta niti na ravni
idej, dramskih diskurzov, niti med ose-
bami niti znotraj osebe same, besedila
so posledi¢no brez eti¢nih in moralnih
dilem ter prinaSajo nejasna sporocila. Po
drugi strani imamo besedila, kjer je kon-
flikt tako predvidljiv in sporocilo tako
jasno, da prehaja v nekaksno agitko.
Tako le doloc¢enemu delu besedil uspe
skozi konkretno zgodbo ustvariti uni-
verzalne situacije, ki prina$ajo protislov-
nost pogledov in danasnjemu trenutku
relevantna sporocila. Prav tovrstna bese-
dila zlahka vzpostavijo dialog z bralcem
in omogocajo njegovo dejavno sodelo-
vanje pri razreSevanju vprasanj, idej in
obcutij, ki jih odpirajo.

classical drama form where the story is
in the forefront and the principal vehi-
cle for expression is dialogue. At the
same time we find that only a minority
of the texts successfully apply the rules
of the dramatic form, while in others,
we would want to see more emphasis
on creating dramatic situations, a more
precise characterisation of the dramatis
personae and a greater stylistic differ-
entiation in dialogue. Some authors
use dialogue simply to describe situa-
tions; therefore, it would be necessary
to think more seriously of the staging:
what will the actor show, not just tell.

In some cases, the didascalia bring
irrelevant information unrelated to the
play which adds unnecessary weight to
it. Mostly we see everyday situations,
interesting small stories: we wish that
some of them could hide some sort of
“drama” in them, the everyday conver-
sations, a subtext that would reveal
itself gradually and hold the reader in
suspense. The main weakness is thus
establishing the dramatic conflict. Here,
we noticed two extremes. Many a text
fails to establish the conflict either on
the level of ideas, drama discourses, or
between the characters within the play
itself; as a consequence, the texts are
void of ethical and moral dilemmas and
carry unclear messages. On the other
hand, we have texts with the conflict so
predictable and the message so clear
that they cross over to some sort of agit-
prop. Hence, only a certain part of the
texts can, through a concrete story, cre-
ate universal situations that present the
controversy of viewpoints and messages
relevant to the present moment. But it is
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Leto$nja dramska besedila prinasajo
pogled v intimni svet posameznika, ki
vstopa v razli¢na medosebna razmer-

ja. Pogosti so kompleksni druzinski
odnosi, ti prinasajo raznolike podobe
materinstva, vloge Zenske v druzini in
druzbi, dinamiko odnosov med dru-
zinskimi ¢lani ve¢ generacij, soo¢enje
otroSkega in odraslega sveta ipd. Avtorji
upovedujejo poglede na partnerska raz-
merja, veckrat so prisotni tudi odnosi
med prijatelji, sodelavci, sostanovalci.
Besedila s tovrstno tematiko odpirajo
vpraSanja drugacnosti in identitete, raz-
miSljajo o uresnievanju samega sebe,
odstirajo druzinske skrivnosti ..., najbolj
prepricljiva so tista, ki skozi intimni
svet zrcalijo vrednote in ustroj druz-

be. Pri nekaterih dramskih besedilih je
opazen vpliv drugih medijev na formal-
ni in vsebinski ravni: v mislih imamo
televizijska sooCenja in radijske oddaje,
te prinasSajo neko aktualno druzbeno-
politi¢no problematiko, ki jo skozi for-
mat oddaje razgrinjajo z argumenti za
in proti, prav tako je Se vedno aktualen
format resni¢nostnih Sovov. Na letos-
njem natecaju ni zaznati vecje Zanrske
in zvrstne raznolikosti, govorimo lahko
skoraj o odsotnosti komedije, zgodo-
vinske drame pa Ze vec let ¢rpajo iz istih
Casovnih obdobij in tematik: izbrisani,
begunci in druga svetovna vojna, a hkra-
ti smo opazili nekaj besedil z dobrimi
nastavki, ki pa v nadaljevanju ostajajo
na ravni kronike oziroma porocila. Tudi
znotraj dramatike je zaslediti trend, pre-
poznaven na §irSem svetovnem knjizev-
nem trgu, in sicer gre za predelave vsem
znanih literarnih zgodb. Postopek ni
nov, najpogosteje pa gre za prestavitev
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these kinds of texts that easily establish
a dialogue with the reader and allow for
her or his active cooperation in solving
the questions, ideas and emotions which
the texts open.

This year’s texts bring insight
into the intimate worlds of individuals
entering different personal relation-
ships. Often, the topics are complex
family relationships, they bring diverse
images of motherhood, the role of
women in the family and society, the
relationship dynamics between family
members of different generations, the
confrontation of the worlds of children
and adults and so on. The authors word
their visions of romantic partnerships,
as well as relationships between friends,
co-workers, cohabitants. The texts with
these themes open the questions of oth-
erness and identity, they think about
self-realisation, reveal family secrets
... the most convincing among them
are those that through this intimate
world mirror the values and structure
of the society. Some plays reveal a visi-
ble influence of other mediums, on the
formal and content levels: television
debates and radio programmes, which
bring in some kind of actual socio-polit-
ical problems which they then disclose
through the format of the show with
the arguments pro et contra; likewise,
the reality show format is still popular.
This year’s competition did not bring a
great genre and style variety; there is a
near-absence of comedy, while period
dramas have been sourcing their top-
ics from the same historic periods and
themes for several years: the erased,
refugees and World War II. At the same

literarnih oseb v sodobni ¢as, drug Zanr
ali zvrst, ponekod tudi spogledovanje

s travestijo, nadaljevanje zgodbe ..., pri
¢emer znano delo sluZi kot izhodi§¢ni
idejni impulz za upovedovanje danasnje
stvarnosti. Leto$nji natecaj tako prinasa
nekaj izvirnih, idejno zaostrenih, véasih
tudi vsebinsko pretresljivih podob iz
zZivljenja znanih literarnih junakow.

Na natecaj za nagrado za mladega
dramatika je prispelo Stirinajst besedil.
Skoraj polovico so inspirirala dela sve-
tovne knjiZevnosti, zlasti gre za prede-
lave anti¢nih mitov. PreizkuSeni vzorci
dramske tradicije prinaSajo dovolj trdno
strukturo, da lahko mladi dramatiki ob
njej razvijejo lastne zgodbe, ki so duho-
vite, prina$ajo sveZino in nove perspek-
tive znanih zgodb. Skozi dramsko formo
izrazajo iskanje svojega mesta v svetu,
iskanje lastne resnice, spolne identitete,
opazen je umik v intimo. Mladi svet doZi-
vljajo kot izrazito razprSen, brez trdnejse
opore, zato tudi ni formalne ali sporo¢il-
ne drznosti, a vseeno so to premisljena
besedila, ki Zelijo sestaviti svet v formi,
izrazu in vsebini.

time we noticed several texts with
good premises that, when developed,
remained on the level of a chronicle or a
report. The trend of adaptation of well-
known literary tales is as observable in
playwriting as it in across the literary
field worldwide. The procedure is not
new, and most often involves transpos-
ing literary characters into contempo-
rary time or another genre or style, at
times, it flirts with travesty, the contin-
uation of a story ..., with the famous
work serving as the original impetus to
narrate the reality of today. This year’s
competition thus brings some original,
sharp, at times also shattering, images
from the lives of famous literary heroes.
The competition for the Young
Playwright Award yielded fourteen
entries. Almost half of them were
inspired by the works of world liter-
ature, particularly the adaptations of
classical myths. The tested patterns
of the drama traditions bring a solid
enough structure that young play-
wrights can use to develop their own
stories, which are witty, bring fresh-
ness and new perspectives of the known
stories. Through the drama form, they
express the search for their place in the
world, the search for their own truth,
sexual identity, noticeable is a turn
towards intimacy. The young experience
the world as markedly disperse, without
a firm support, so their texts lack audac-
ity in form or message, nevertheless,
these are thoughtful texts that wish to
create the world through form, expres-
sion and content.
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Prispela besedila

1- LaZnadojka
Urban Belina

2 - Vsedni
svojega Zivljenja
Gregor Cusin

3 - Kaj pa mislis, da si?
Andrej E. Skubic

4 - Ljubezen je krik
v prazno /

5 - Zemlja Kri Nebo
Franjo Francic¢

6 - Stand up prokreacija
Vedrana Grisogono

7 - Nemi liki ali Kako se vsi
ljudje rodijo svobodni in
imajo enako dostojanstvo
in enake pravice. Obdarjeni
s0 z razumom in vestjo in bi
morali ravnati drug z
drugim kakor bratje.
Simona Hamer

8 - Tri Zenske
Justin Jauk

9 - Tikataka: Koliko je ura?
Boris Kobal

10 - Kateri Bog je tu doma /
11 - Buda
Jasa Koceli

12 - Karolina
Ksenija Lakovi¢
13 - In kdo bo Sel na ples? /
14 - Cimra
Mitja LovSe
15 - Letimo lahko
samo objeti
Tamara Matevc
16 - Skladisce
Tjasa Mislej
17 - Ziveti, spati, sanjati
Marusa Mugerli Lavrencic¢
18 - Ti si poreden fant, Jezus ...
Janez Novy
19 - Na zacasnem delu na zemlji
Vojko Obrulj

Submitted texts

20 - Leto psa
Sasa Pavcek
21 - V Zrelu njenega Zivljenja
Egon Pertot Kukenberg
22 - Zenska je $la ¢ez rdeo
Draga Potoc¢njak
23 - Tri zlate case
Cveto Prezelj
24 - Tolkalo
Saska Rakef

25 - Hutter
Peter Rezman

26 - Vse najboljse, Marina!
Neda Rusjan Bric

27 - Feniks
Rok Sanda

28 - jerebika, Strudelj, ples
pa Se kaj
Simona Semeni¢

29 - Na zac¢asnem delu na zemlji
Primoz Vresnik

30 - Kaj se je ze zgodilo
z zemljo?
Sofija Vukelj

31 - Stenica
Vec avtorjev

32 - Romeo in Julija sta
bila begunca /

33 - Sestre
Vinko Mdderndorfer

34 - Lahko bi bilo, ampak ni
1za Strehar

35 - Vecja od vseh
Rok Vilénik - rokgre

36 - Hamlet pa pol
Jaka Andrej Vojevec

Lani nominirana besedila,
ki ostajajo v konkurenci

37 - Fant, dekle
in sivolasi gospod
Vinko Mdderndorfer

38 - lkarus
Rok Sanda

39 - to jabolko zlato
Simona Semenic

40 - Nase gledalisce
Rok Vilénik - rokgre

Besedila prispela na
nateéaj za mladega
dramatika 2018

1- Sokrat
Marija Gardina

2 - Pozigalka ali samo
preko mene mrtve
Katja Gorecan

3 - Popotovanje dramskega
besedila ali Usoda
dramskega besedila v treh
korakih /

4 - "Zreli" avokado
Varja Hrvatin

5 - Sejksapir
Iztok Jereb

6 - Interpretacija sanj
Alexandra Mcqueera
Sandi Jesenik

7 - Vojnaidej
Nusa Kalanj

8 - Kjer vrtnice ne ovenijo
Luka Marcen

9 - Kraljevi otroci
Masa Pelko
10 - Odpad
Jernej Potocan
11 - Hisa
Nastasja Schweiger
12 - Stopnice
Jaka Smerkolj
13 - Vse najboljse
Helena Sukljan
14 - Rabelj Zrtev
Benjamin Zajc
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Izboru programa ob rob ...
Some Notes about the Selection

of the Programme...

Tea Rogelj
Selektorica programa
Programme Selector

SLOVENSKI USTVARJALCI S0 na leto3nji
Teden slovenske drame prijavili 37 pred-
stav. Poleg prijavljenih sem si ogledala
Se 25 produkcij, torej skupno 62.

Med prijavljenimi 37-imi preds-
tavami je Sest uprizoritev amaterskih
gledaliskih skupin, ob njih pa 3e sedem
projektov zunajinstitucionalnih skupin.
Stiri med prijavljenimi uprizoritvami so
namenjene otrokom oziroma mladini.

Dobra polovica predstav, ki
sem si jih ogledala, temelji na klasi¢ni
dramski formi (leta 2016 je bilo taksnih
le dobra tretjina). Povpredje slednjih
letos nedvomno dviguje SNG Drama
Ljubljana, ki je slavnostno sezono ob
150. obletnici ustanovitve Dramati¢nega
drustva zaznamovala z repertoarjem, v
celoti sestavljenim iz slovenskih dram-
skih besedil. V prvi polovici sezone
2017/18 smo si tako na njihovem odru
lahko ogledali Linhartovo Zupanovo
Micko, Cankarjeve Hlapce, Jovanovi¢evo
igro Zid, jezero, dramatizacijo Krasnega
novega sveta A. Huxleyja, otro§ko
predstavo Peter Klepec ali Kako postane$
pravi junak Eve KraSevec in Maje Sever
in dramo Mileta Koruna Sveti moz.
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SLOVENIAN CREATORS submitted
thirty-seven performances for this year’s
Week of Slovenian Drama. In addition
to those submitted, I watched another
twenty-five, making it a total selection
pool of sixty-two performances.

Of the thirty-seven performances
submitted, seven were by non-insti-
tutional groups and six by amateur
theatre groups. Four of the submit-
ted performances were for children or
young people.

A good half of the performanc-
es that I've considered were based on
the classical drama form (in 2016, just
over a third were). This year's average
is undoubtedly raised by the Slovenian
National Theatre Drama Ljubljana,
which marked the jubilee season
celebrating the 150th anniversary of
the establishment of the Dramatic
Society of Slovenia with a repertoire
consisting of exclusively Slovenian
plays. In the first half of the season
2017/18, we have thus seen on their
stage A. T. Linhart’s Micka, the Mayor’s
Daughter, Ivan Cankar’s The Serfs, Dusan
Jovanovié¢'s play The Wall, the Lake,

V prvi polovici leta 2017 paso v
Mali drami poskrbeli Se za krstni posta-
vitvi prejemnic Grumove nagrade v
letih 2016 in 2017, in sicer igri Ljudski
demokraticni cirkus Sake3vili Roka
Vil¢nika - rokgreja in Razglednice ali
Strah je od znotraj votel, od zunaj pa ga nic¢ ni
Simone Hamer.

Med slovenskimi institucional-
nimi gledalis¢i po Stevilu uprizoritev
slovenskih dramskih del v letu 2017
izstopajo e PreSernovo gledaliS¢e Kranj
(avtorski projekt Stenica, nastal v kop-
rodukciji z Mestnim gledali$¢em Ptuj;
drama Pesmi Zivih mrtvecev Matjaza
Zupancica v koprodukciji s Slovenskim
ljudskim gledalis¢em Celje; Tri Zenske
Vinka Mdderndorferja), Mestno gledali-
§Ce ljubljansko (muzikal Tra¢ ali Mnogo
hrupa za ni¢ Gasperja Tic¢a in Davorja
Hercega, prav tako s Shakespearom nav-
dihnjen avtorski projekt Sen kresne noci
in Zanrski novum v Sloveniji, »gledaliska
kriminalna nadaljevanka« v $tirih delih
Vranja vrata Nejca Gazvode) in Slovensko
mladinsko gledali$ce (avtorski projekt
Clovek, ki je gledal svet, koncertna upri-
zoritev pesmi Svetlane Makarovi¢ Pasja
procesija, gledaliski koncert po pesmih
Gregorja StrniSe Slovenska popevka,
Po3asti Simone Hamer).

Kot selektorica sem - kakor Ze
lani - kot poglavitna kriterija pri izbo-
ru razumela kompleksnost in dovrSe-
nost uprizoritev.

then, surprisingly, a dramatisation of A.
Huxley's Brave New World, the perfor-
mance for children Peter Klepec or How
to Become a True Hero by Eva KraSevec
and Maja Sever, and Mile Korun's dra-
ma A Holy Man. On the Small Stage, the
first half of 2017 brought baptismal per-
formances of the Slavko Grum Award
winning plays People’s Democratic Circus
Sakeshvili by Rok Vil¢nik and Postcards
or Fear is Hollow Inside and Empty
Outside by Simona Hamer.

Other theatres that stood
out with the number of stagings of
Slovenian texts in 2017, were PreSeren
Theatre Kranj (the authorial project
Bedbug, coproduced with Ptuj City
Theatre; the drama Songs of the Living
Dead by MatjaZ Zupancic in copro-
duction with the Slovene People’s
Theatre Celje; Three Women by Vinko
Moderndorfer); Ljubljana City Theatre
(the musical The Gossip or Much Ado
About Nothing by Gasper Ti¢ and
Davor Herceg, another original project
inspired by Shakespeare A Midsummer
Night's Dream, and a genre novelty in
Slovenia, a “theatre crime series” in
four episodes The Crow Door by Nejc
Gazvoda); and the Mladinsko Theatre
(the authorial project The Man Who
Watched the World, a concert per-
formance of the poems by Svetlana
Makarovi¢ Dog and Pony Show, a thea-
tre concert based on poems by Gregor
Strnisa Slovenian Songs, and Monsters by
Simona Hamer).

As the selector I have - just as
last year - considered the complexity
and perfection of the performances as
the main criteria for selection.
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COMPETITION PROGRAMME

CREATORS OF THE PERFORMANCE
The Man Who Watched the World

Directed by Ziga Divjak
Mladinsko Theatre

AUTHORIAL PROJECT
Bedbug

Directed by Jernej Lorenci
PreSeren Theatre Kranj
and Ptuj City Theatre

GREGOR STRNISA
Cannibals

Directed by Ivica Buljan
Drama of the SNT Maribor

IVAN CANKAR

The Serfs

Directed by Janez Pipan
SNT Drama Ljubljana

DUSAN JOVANOVIC
The Wall, the Lake
Directed by MiloS Lolié¢
SNT Drama Ljubljana

SASA PAVCEK

Under the Snow

Directed by Barbara Zemlji¢
Mini teater Ljubljana

USTVARJALCI PROJEKTA
1 Clovek, ki je gledal svet se upri-
zarjanja lotevajo na videz nepri-
stransko, Ze skoraj dokumentarno:
pred nami nizajo prizore iz vsakda-
njega zivljenja obic¢ajnih ljudi z raz-
liénih koncev sveta. Zgodbe »njih«, ki
so oddaljeni, in »nas«, ki smo tukaj,
pa vendar povezuje obcutek eksisten-
cialne nemoci in tesnobe, ki presega
hamletovsko breme odgovornosti,
izraZeno v misli: »Svet se maje, jaz pa
rojen, da mu ravnam tecaje!« Svet je s
tecajev, druzbena in socialna stvar-
nost grobega kapitalizma in mul-
tinacionalk pa se zdita kot naravni
katastrofi, ki ju lahko le opazujes, aju
kljub lastnemu uvidu ne more$ pre-
preciti. Ali pac?

2 TUDI PROJEKT Stenica Jerneja

Lorencija in njegove avtorske
ekipe se ukvarja z aktualizacijo danas-
njega sveta. Uprizoritev sopostavi dva
svetova - idealisti¢no, a tudi ideolo-
$ko strumno socialisticno obdobje
Jugoslavije po drugi svetovni vojni in
danasnji ¢as, dobo poudarjenega indi-
vidualizma, kapitalizma, demokracije
in globalnega potro$nistva. To soocenje
nacne vrsto vprasanj o naSem odnosu
do novejse zgodovine, o pojmu zgodo-
vinske pozabe in relativizaciji skupne
jugoslovanske preteklosti, o vzrokih
za izroditev ideologij in druzbenih sis-
temov, predvsem pa o posameznikovi
razpetosti med Zeljo po uresnicenju
lastnega jaza in hkratno potrebo po
pripadnosti skupnosti, druzbi.
Predstava, ki si upa.

THE CREATORS of the project The Man
Who Watched the World seem to be
unbiased, almost documentary in their
approach to the staging: they string
scenes from the everyday lives of ordi-
nary people from different parts of

the world in front of us. The stories of
“them” who are far away and “us” here,
however, are still linked through a feel-
ing of existentialist powerlessness and
anxiety that goes beyond Hamlet's bur-
den of responsibility: “The time is out of
joint. O cursed spite, that ever [ was born
to set it right!” Indeed, the time and the
world are out of joint, the societal and
social reality of the rough capitalism and
multi-national corporations seem like
natural disasters you can only observe
but cannot prevent. Or can you?

LIKEWISE, Bedbug, the authorial project
of Jernej Lorenci and his team, deals
with the actualisation of today’s world.
The performance juxtaposes two worlds
- the idealistic, but also ideologically
upright, socialist period of Yugoslavia
after World War II, and today, the era of
emphasised individualism, capitalism,
democracy and global consumerism.
This confrontation opens a series of
questions about our attitude to recent
history, the notion of historical amne-
sia and relativisation of our common
Yugoslav past, about the reasons for the
degeneration of ideologies and social
systems, and particularly about an indi-
vidual's division between the desire to
realise her or his own self and the simul-
taneous need to belong to a community,
a society. A daring performance.




LjudoZerci Gregorja StrniSe v
3 izvedbi Drame sNG Maribor
so Cetrta postavitev tega dela na slo-
venskih poklicnih odrih. ReZijska
interpretacija Ivice Buljana je zves-
ta dramskemu besedilu, a hkrati
docela neobremenjena z dosedanjo
tradicijo uprizarjanja StrniSe (vse
tri dosedanje uprizoritve te drame v
verzih je reziral Mile Korun); morda
nas prav zato skoraj Sokira z odmi-
kom od poeti¢nega, oddaljenostjo
od transcendentalnega, s prizemlje-
nostjo in navezavo na estetiko pop
kulture - a verjetno prav zato verzi z
odra zazvenijo trdo in stvarno, ¢rni
humor ima obeSenjaski odzven, zlo
pa se razkrije v vsej svoji banalnosti,
kot vsakdanje in naSe. Uprizoritev
verzne drame, ki ji uspe nagovoriti
kar najs$irSe obcinstvo.

CANKARJEVI Hlapci v reziji
4 Janeza Pipana so zaokroZena,
premiSljena, analiti¢na in kompleksna
uprizoritev, ki zvesto sledi dramski pre-
dlogi, a jo hkrati nenasilno nadgrajuje:
dramaturski in rezijski pristop razkri-
vata poglobljeno razumevanje Hlapcev,
a tudi natanc¢no poznavanje Cankarja
in njegovih likov sploh - uprizoritev
s polnokrvnimi igralskimi kreacijami
sestavi univerzalni mozaik Cankarjevih
strahov in Zelja, njegovega videnja poli-
tike in mosko-Zenskih odnosov. Hlapci,
prvic natisnjeni leta 1910, v reZiji
Janeza Pipana zaZivijo kot delo, ki ne
potrebuje aktualizacije, saj je kar se da
zdaj$nje in tukaj$nje.
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Cannibals by Gregor Strnisa staged by the
Drama of the Slovene National Theatre
Maribor is the fourth staging of this play
on Slovenian professional stages. Ivica
Buljan's directorial interpretation is
faithful to the play, but at the same time
completely free of the tradition of previ-
ous stagings of StrniSa (all three previ-
ous times this verse drama was directed
by Mile Korun); perhaps this is why it
almost shocks us with its departure from
the poetic, its distance from the tran-
scendental, its down-to-earthiness and
connection to pop-culture aesthetics

- but it is probably for this reason that
the verses sound harsh and real from

the stage, its dark humour has a morbid
tinge, and evil is disclosed in all its banal-
ity, as everyday and ours. A staging ofa
verse drama that manages to speak to
the widest audience.

IVAN CANKAR'S The Serfs, directed by
Janez Pipan, is a rounded, well-thought,
analytical and complex performance
that follows the text faithfully, but at
the same time delicately builds upon

it: the dramaturgical and directorial
approaches show not only a deep under-
standing of The Serfs, but also precise
knowledge of Cankar and his charac-
ters in general - a performance with
comprehensive acting creations makes
a universal mosaic of Cankar’s fears
and desires, his views of politics and
male-female relationships. The Serfs,
first published in 1910, come to life in
Pipan’s direction as a work that doesn't
need actualisation, because they very
much belong here and now already.

Zid, jezero v ljubljanski Drami
5 je prva uprizoritev te dra-
me po kultni Jovanoviéevi praiz-
vedbi lastnega besedila leta 1989.
Srbski reziser Milo§ Loli¢ je zasnoval
scensko in zvo¢no iz¢i§€eno postavi-
tevintimne drame sprtih zakoncev.
Uprizoritev s svojo retro estetiko in
preigravanjem razli¢nih igralskih
registrov, od psiholoske igre do ele-
mentov groteske in absurda, ustvarja
ironi¢no distanco do odrskega realiz-
ma ter preizkusa Zanre. Obenem pa
na svojevrsten nacin nagovori tudi
gledalce prve postavitve - Branko
Sturbej se v svoji kreaciji mestoma
navezuje na interpretacijo Radka
Poli¢a iz praizvedbe dela. Sveza
in duhovita postavitev, ki podpira
Jovanovicevo trditev, da gre za eno
njegovih najboljsih dram.

DRAMA Pod snegom lanske pre-
6 jemnice BorStnikovega prstana
SaSe Pavcek je bila leta 2008 nominira-
na za Grumovo nagrado, pred praizved-
bo v Mini teatru so jo bralno uprizorili
v Gledalisc¢u Glej. Avtorica je delo o
ljubezenskem trikotniku med héerjo,
njenim ljubimcem in materjo izpisala
v privzdignjeni verzni obliki, v jeziku,
ki nosi v sebi poezijo ljudskih zarotitev,
kar uprizoritveno predstavlja precej-
Sen izziv. Odli¢en igralski trio (ljubimca
interpretira Matej Puc, dobitnik leto$nje
nagrade PreSernovega sklada) je z reZi-
serko Barbaro Zemlji¢ ustvaril obcutljive
atmosfere, ki vsebujejo tako duha staro-
grske tragedije kot starodavne uroce-
nosti. Dramska poezija, ki nas nagovori
s svojo arhetipskostjo.

The Wall, the Lake on the stage of the
Slovenian National Theatre Drama
Ljubljana is the first staging of this play
after DuSan Jovanovic¢’s cult baptismal
staging of his text in 1989. The set and
the soundscape for this intimate drama
of antagonistic spouses - as seen by the
Serbian director Milo$ Loli¢ - are sparse.
The performance, with its retro aesthetics
and playing through different acting reg-
isters, from psychological games to the
elements of the grotesque and absurd,
creates an ironic distance to the stage
realism and tests genres. At the same
time, it speaks to the audience of the
baptismal staging in a very special way

- in his creation, Branko Sturbej in parts
refers to Radko Poli¢’s interpretation
from the original production. A fresh and
witty staging that supports Jovanovic’s
claim this is one of his best plays.

THE PLAY Under the Snow by last year’s
Borstnik Ring Winner Sa$a Pavcek was
a Slavko Grum Award nominee in 2008;
before the staging at the Mini teater, it
received a concert reading at the Glej
Theatre. The author wrote the piece
about a love triangle between a daugh-
ter, her lover and her mother in an
elevated verse form, using a language
imbued with the poetry of folk incanta-
tions, which is a significant challenge
for a performance. The excellent trio of
actors (the lover is played by Matej Puc,
this year's PreSeren Fund Award winner)
has, together with the director Barbara
Zemlji¢, created sensitive atmospheres
that contain both the spirit of classi-

cal Greek tragedy and ancient charms.
Dramatic prose that speaks to us with
its archetypes.
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ACCOMPANYING PROGRAMME

ROK VILCNIK - ROKGRE
People’s Democratic
Circus Sakeshvili

Directed by Luka Martin Skof
SNT Drama Ljubljana

SIMONA HAMER

Postcards or Fear is Hollow Inside
and Empty Outside

Directed by Ajda Valcl

SNT Drama Ljubljana

SLAVOJ ZIZEK

The Triple Life of Antigone
Directed by Matjaz Berger
Anton Podbevsek Theatre
Novo mesto

PIA BREZAVSCEK, SASKA RAKEF,
BARBARA KRAJNC AVDIC

Ideal (M)other

Directed by Saska Rakef

Skuc Theatre Ljubljana

and City of Women

GREGOR STRNISA

Slovenian Songs

Directed by Matjaz Pograjc
Mladinsko Theatre and copuv Dolfke
Bostjancic¢ Draga - Care Center Draga

ADDITIONAL PROGRAMME

ZALA DOBOVSEK, NINA SORAK,
TIN GRABNAR, ASJA K. BABNIK
Somewhere Else

Directed by Tin Grabnar
Ljubljana Puppet Theatre

VSA NAVEDENA DELA so bila upri-
zorjena prvic. Pri tem bosta za obi-
skovalce festivala morda Se posebej
zanimivi krstni postavitvi na Tednu
slovenske drame nagrajenih del, ki
sta lani zaziveli v ljubljanski

Mali drami.

PRVO, komedijo o diktaturah in
1 totalitarizmih, Ljudski demokra-
ticni cirkus Sake3vili (Grumova nagrada
leta 2016), je napisal Rok Vil¢nik -
rokgre in zreZiral Luka Martin Skof.
Odlikujeta jo radoZiva igra nastopajocih
in razposajen rezijski pristop.

DRUGO DELO, Razglednice ali
2 Strah je od znotraj votel, od zunaj
pa ga ni¢ ni (Grumova nagrada leta 2017)
zaznamujeta iskanje nove dramske pisa-
ve in Zenski pristop oziroma tematika:
Simona Hamer je navdih za igro iskala v
posameznicah, ki so prestopale in Sirile
meje znanega in mogocega, reZiserka
Ajda Valcl pa se je odlocila za izklju¢no
Zensko zasedbo.

»ETICNO-POLITICNA VAJA«
3 Trojno Zivljenje Antigone Slavoja
Zizka v izvedbi Anton Podbevsek Teatra
se sprasuje, kaj bi se zgodilo, ¢e bi lah-
ko spremenili tok zgodovine. Kaj se
zgodi, Ce spremenimo razplet anti¢ne
tragedije o Antigoni, zgodbo sestre,
ki bi rada spodobno pokopala brata,
Ceprav se je ta boril na napacni strani?
ReZiser MatjaZ Berger je zasnoval teko-
¢o, igralsko prepricljivo in pregledno
postavitev, ki se loteva vedno aktualnih
vprasanj o spravi, revan§izmu, vzvodih
diktatur in porajanju faSizma.

ALL THE LISTED WORKS were staged for
the first time. The festival audience might
find particularly interesting the stag-

ings of the texts that have won awards at
the Week of Slovenian Drama and were
produced on the Small Stage of the SNT
Drama Ljubljana.

THE FIRST, a comedy about dictatorships
and totalitarianisms, People’s Democratic
Circus Sakeshvili (Slavko Grum Award
2016) was written by Rok Vil¢nik rokgre
and directed by Luka Martin Skof. It's dis-
tinguished by the performers’ lively acting
and an effervescent directorial approach.

THE SECOND WORK, Postcards or Fear

is Hollow Inside and Empty Outside
(Slavko Grum Award 2017) is marked by
searching of new dramatic writing and
a female approach or theme: Simona
Hamer searched for the inspiration

for the play in individual women who
crossed and expanded the borders of the
known and possible, director Ajda Valcl
decided on an all-female cast.

THE “ETHICAL AND POLITICAL exercise”
The Triple Life of Antigone by Slavoj Zizek,
performed by Anton Podbevsek Teater
asks what would happen if we could turn
the tide of history. What happens if we
change the denouement of the classical
tragedy about Antigone, the sister who
wants to bury her brother, even though he
fought on the wrong side? Director MatjaZ
Berger conceived a clear and fluid perfor-
mance with convincing actors, dealing
with perennial questions about reconcil-
iation, revanchism, the levers of dictator-
ships and the emergence of fascism.




»ZVOCNA IGRA 0 materinskem

mitu« Idealna Pie Brezavscek,
Barbare Krajnc Avdic¢ in Saske Rakefje
nastala v produkciji Skuc gledalisca
in bila premierno uprizorjena v okvi-
ru festivala Mesto Zensk. Uprizoritev
razkrinkava stereotip materinstva
kot edine prave in dokon¢ne izpol-
nitve Zenske ter relativizira lik vedno
pozrtvovalne in predane mame. V dobi
ponovnega vzpona konservativizma,
predsedniskih kandidatk in strank, ki
Zenske znova postavljajo za Stedilnik in
omejujejo njihovo pravico do razpolaga-
nja z lastnim telesom, gre za temo, ki si
zasluZi pozornost.

Slovenska popevka, gledaliski
5 koncert po besedilih Gregorja
StrniSe, ki ga je MatjaZ Pograjc zasnoval
v Slovenskem mladinskem gledali$¢u (v
koprodukciji s Centrom za usposablja-

nje, delo in varstvo Dolfke Bostjancic,
Draga), je projekt vkljufevanja, spo-
znavanja in spoStovanja drugacnosti,
tako za nastopajoce kot za ob¢instvo.
Predstava, ki se nas dotakne.

KOT SELEKTORICA se nisem

mogla upreti nagibu, da bi v
program - izjemoma - vkljucila posta-
vitev, ki je namenjena predvsem otro-
Skemu obcinstvu. Nekje drugje Zale
Dobovsek, Nine Sorak, Tina Grabnarja in
Asje Kahrimanovi¢ Babnik v reziji Tina
Grabnarja in izvedbi Lutkovnega gleda-
lis¢a Ljubljana je druZbeno angazirana
uprizoritev, ki nas z izostreno obcutlji-
vostjo in ¢lovesko toplino popelje v otro-
§ko razumevanje vojne in begunstva.
Predstava, ki bi si jo s svojimi otroki mora-
li ogledati tudi starSi.
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“A SOUND PLAY about the maternal myth”
Ideal (M)other by Pia Brezavscek, Barbara
Kranjc Avdi¢ and Saska Rakef was pro-
duced by Skuc Theatre and premiered at
the City of Women Festival. The perfor-
mance exposes the stereotype of mother-
hood as the only real and final fulfilment
for a woman and relativises the character
of the self-sacrificing and devoted moth-
er. In this time of the renewed rise of con-
servativism, presidential candidates and
political parties that are forcing women
back to the stove and limiting their rights
to autonomy over their own bodies, this
is a topic that deserves attention and a
theatre incarnation.

A THEATRE CONCERT based

on the song lyrics by Gregor Strnisa,
MatjaZ Pograjc conceived Slovenian
Songs at the Mladinsko Theatre (in
co-production with the cbuv Dolfke
Bostjancic Draga - Care Center Draga)
is a project of inclusion, learning about
and respecting difference, both for the
performers and the audience. A perfor-
mance that touches us.

AS A SELECTOR I couldn't resist the
impulse to include on the programme -
as an exception - a performance aimed
primarily for children. Somewhere Else
by Zala Dobovsek, Nina Sorak, Tin
Grabnar and Asja Kahrimanovi¢ Babnik,
directed by Tin Grabnar and performed
by Ljubljana Puppet Theatre is a socially
engaged performance that transports
us, with its acute sensitiveness and
human warmth, to a child's understand-
ing of war, refugees and exile. A perfor-
mance that parents should watch along
with their children.
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Igrajo

Klemen Slakonja
Tadej To$

Marko Mandi¢
Bojan Emersic
Jurij Zrnec

Nina Ivanisin

[S] Peter Uhan

IVAN CANKAR

Hlapci

Slovensko narodno gledal
Drama Ljubljana

USTVARJALCI

ReZiser in Asistent scenografke
avtor priredbe Tomaz Budkovi¢
Janez Pipan Asistentka
Dramaturginja kostumografa

Mojca Kranjc Lara Kula$
Scenografka Asistentka

dramaturginje
Jasna Pintari¢
(Studijsko)

Sanja Jurca Avcl

Kostumograf

Leo Kula$

Skladatelj

Aldo Kumar
Oblikovalec svetlobe
Andrej Hajdinjak
Lektor

JoZe Faganel
Koreograf

Sebastjan Stari¢

Asistent reZiserja
Luka Marcen

Petra Govc

Aljaz Jovanovi¢
Iva Babi¢

Gregor Podri¢nik
Rok Vihar

Vanja Plut

Matic Vali¢

Pia Zemlji¢
Barbara Cerar/
Masa Derganc
Boris Mihalj
Urban Kuntari¢
Valter Dragan
Doroteja Nadrah

e

Hlapci so eno tistih kanonskih besedil,
ki nenehno izzivajo, zastavljajo temeljna
vprasanja in zahtevajo poglobljen raz-
mislek. Cankar jih je pisal leta 1909,
jih zasnoval kot politi¢no satiro, a se je
ta v tretjem dejanju sprevrgla v »tra-
giko, kot je to sam oznadil. Ceprav ne
gre za tragedijo po klasi¢nih merilih, pa
je boleca usoda junaka uditelja Jermana,
pokonénega in moralnega intelektualca,
ki se mora umakniti politi¢nemu pragma-
tizmu, koristoljubnemu sprenevedanju,
zlorabam in manipulacijam, postavila
model delovanja politi¢nih mehanizmov,
ki se pri nas v 110 letih od nastanka igre ni
bistveno spremenil.

Vse do danes je ta drama s
pomenljivim naslovom paradigmati¢no
besedilo, s katerim oznadujemo politicne

Sara Dirnbek
Timon Sturbej/
Timotej Novakovié¢
BlazZ Popovski
Veronika Drolc
Gorazd Logar
Matija Rozman

Vojko Zidar
Barbara Zefran

PREMIERA

23. september 2017

razmere in odnos do oblasti. V Stevilnih
interpretacijah in Se Stevilnejsih citatih
so posamezni deli besedila pridobili Sirok
spekter pomenov, vse od neprizanesljive
kritike narodovega znacéaja pa do budi-
teljskih, narodotvornih gesel. Posamezni
dramski liki so postali sinonim za prepri-
¢anje, drZo in etos ali za odsotnost in
nekonsistentnost vsega tega. Cankarjeva
kritiéna diagnoza naroda Se zmeraj pro-
vocira in vsakokratna uprizoritev je tudi
svojevrsten odgovor nanjo.
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Cast Pia Zemlji¢ Petra Govc Sara Dirnbek Vojko Zidar
Klemen Slakonja Barbara Cerar/ Aljaz Jovanovi¢ Timon Sturbej/ Barbara Zefran
Tadej To$ Masa Derganc Iva Babi¢ Timotej Novakovié¢

Marko Mandi¢ Boris Mihalj Gregor Podricnik BlazZ Popovski

Bojan Emersic Urban Kuntari¢ Rok Vihar Veronika Drolc

Jurij Zrnec Valter Dragan Vanja Plut Gorazd Logar

Nina Ivanisin Doroteja Nadrah Matic Vali¢ Matija Rozman

[S] Peter Uhan

IVAN CANKAR PREMIERE
.—.—dO mm—..mm 23 September 2017
Slovenian National Theatre

Drama Ljubljana

CREATORS The Serfs is considered one of those have not changed much since the play
Director and author Assistant to canonical texts that continue to provoke, was first written 110 years ago.
of the adaptation Stage designer raise essential questions and require a With its pointed title, The Serfs
Janez Pipan TomaZ Budkovié constant in-depth reflection. Working on  has remained a paradigmatic text repeat-
Dramaturg Assistant to his new play in 1909, Cankar was initially ~ edly used to describe the Slovenian
Mojca Kranjc Costume designer . . . . i . . . .
2 determined to write a political satire. In political situation and a collective atti-
Stage designer Lara Kulas . . .. -
: - the third act, however, his satirical play tude towards the authorities. Frequently
Sanja Jurca Avci Assistant to . : . .
Costume designer Dramaturg m_.aam:_< E_\:.ma _:.8 a tragedy”, as he analysed and o_c.oﬁma. _Hm. selected .Umm-
Leo Kulas Jasna Pintari¢ himself described it. However, the play sages have acquired various meanings,
Composer (student) is ultimately not a tragedy according to ranging from a devastating critique of
Aldo Kumar classic criteria, despite the tormenting the Slovenian national character to the
Lighting designer struggle of the main protagonist, the pro-  slogans of emancipation and patriotism.
Andrej Hajdinjak gressive school teacher Jerman, an intel- Several characters from The Serfs have
Language consultant lectual of high moral standards forced become synonyms for people of principle,
Joze Faganel to yield in the face of political pragma- decency and high moral standards, or,
M_.MSMWBM__J_” tism, self-centred pretension, abuses of conversely, for the absence thereof and
ebastjan Staric
Assi ﬂ_ © Direct. power and manipulations. Nonetheless, laxity. Cankar’s unforgiving diagnosis of
ssistan Irector . . . . .
Luka Marcen The Serfs has established a long-lasting the nation continues to provoke, which
model of political mechanisms, which makes each new staging of The Serfs a
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(8] Miha Fras

SASA PAVCEK
Pod snegom
Mini teater Ljubljana

USTVARJALCI

RezZiserka
Barbara Zemlji¢
Dramaturginja
Eva Mahkovic
Scenografka
Meta Hocevar

Kostumografka
Ana Savi¢ Gecan

Avtor glasbe
Miha Petric

Koreografinja
Magdalena Rieter
Oblikovalec svetlobe
Miha Horvat
Lektorica

Klasja Zala Kovacic¢

Dramsko besedilo Pod snegom v
trikotniku med héerjo, njenim ljubimcem
in materjo obravnava medc¢loveske
odnose in psiholoSke sence vsakega posa-
meznika. Gre za intimno zgodbo, polno
strasti in ljubezni, ki ¢loveka doleti, ne da
bi se sam odlocil zanjo. Dialogi v drami pa
so napisani v privzdignjeni verzni obliki.
Za dramatiko SaSe Pavcek so
znacilni motivi stigem, obremenjenosti
s tujci, preSustva, odsotnosti enega od
starSev. Ti motivi kaZzejo na pomembno
vlogo druzine v njenih dramah, moski
liki imajo Zeljo po tem, da bi bili povsod
prvi, Zenski pa po priznanju svojega dela.
Njen jezik je vse kaj drugega kot obicajen,
véasih mocno zvrstno in nare¢no zazna-
movan, v¢asih privzdignjeno poeticen.
Konci so povsod vsaj delno odprti.

Igrajo

Pia Zemlji¢
Tamara Avgustin
Matej Puc

PREMIERA

12. november 2017

Krstna izvedba

Predstava se osredoto¢a na meta-
fori€nost in ne na naturalizem. S kontrasti
v scenografiji kaZe na razliko med notra-
njim in zunanjim svetom likov, skozi telo,
ples pa izraza intimne obcutke krivde
in sramu, ki jih pozna vsak izmed nas in
so pomenljivo obogateni z zvokom, ki
predstavlja enega od kljuénih elementov
predstave pri poudarjanju notranjih stanj.
Predstava je intimen, gibalno in glasbeno
podkrepljen, metaforic¢en prikaz ¢loveskih
notranjih obcéutkov - tiste sen¢ne strani,
ki jo ljudje ponavadi skrivamo.
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SASA PAVCEK
Under the Show
Mini teater Ljubljana

CREATORS

Director
Barbara Zemlji¢

Dramaturg
Eva Mahkovic

Stage designer
Meta Hocevar

Costume designer
Ana Savi¢ Gecan

Composer

Miha Petric
Choreographer
Magdalena Rieter
Lighting designer
Miha Horvat
Language consultant
Klasja Zala Kovacic¢

The play Under the Snow uses a triangle
between a daughter, her lover and her
mother to tackle human relationships
and the psychological shadows of every
individual. It’s an intimate story, full

of passion and love that a person finds
when they are not even looking for it.
Dialogues in the play are written in an
elevated, verse form.

Sasa Pavéek’s playwriting is char-
acterised by the motifs of stigmas, bur-
dening ourselves with strangers, adultery,
the absence of a parent. These motifs
show the important role of the family in
PavCek’s dramas; the male characters
desire to be first in everything, and the
female ones to have their work acknowl-
edged. Her language is all but ordinary:
at times, it carries a clear stylistic or dia-

Cast

Pia Zemlji¢
Tamara Avgustin
Matej Puc

PREMIERE

12 November 2017

Baptismal performance

lectal mark; at times, it’s elevated poetry.
Her endings are at least partly open.

The performance focuses on the
metaphorical, not naturalism. Through
the contrasts in stage design, it indicates
the difference between the inner and
outer world of the characters; through
the body, dance is used to express the
intimate feelings of guilt and shame
familiar to us all; and sound is used to
enhance them, thus becoming one of
the key elements of the performance’s
emphasis on inner states. The perfor-
mance is an intimate, metaphorical
presentation of inner human emotions,
supported by movement and music - a
presentation of that shadowy side people
usually hide.
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6] Nada Zgank

AVTORSKI PROJEKT

Stenica

PreSernovo gledali3¢
in Mestno gledalisce Ptuj

USTVARJALCI
Prevajalka
Tatjana Stani¢
RezZiser

Jernej Lorenci
Koreograf in
asistent reZiserja
Gregor Lustek
Dramaturg

Matic Starina
Scenograf
Branko Hojnik
Kostumografka
Belinda Radulovi¢
Skladatelj

Branko RoZman

Lektorica
Tatjana Stani¢

Oblikovalca svetlobe

Jernej Lorenci
in Branko Hojnik

v

Oblikovalec zvoka
Matej Celik
Oblikovalec maske
Matej Pajntar
Asistentka
dramaturga

Tjasa Mislej

e Kranj

Kaj se je zgodilo od Majakovskega do
danes? Kako se je posameznik, navadni
slehernik, mali ¢lovek znaSel in Zivel v
velikih sistemih preteklosti in kako ga je
vrtinec zgodovine peljal naprej, dokler ga
ljunil na obalah nase sodobnosti?
Aktualizacija Majakovskega nare-
kuje improvizacije, pisanje novih mono-
logov, prizorov, izmisljanje situacij in
iskanje poti v besedilo kolektiva. Prvi
del predstave je umescen v ¢as po drugi
svetovni vojni, v ¢as skupne Jugoslavije
in graditve socializma. Ta ni omejen na
eno samo toc¢ko, oziroma na ozko povojno
obdobje, ampak se razteza vse do raz-
pada konec osemdesetih. Casovni pre-
skok za 50 let in znajdemo se v sodob-
nosti oziroma bliznji prihodnosti.

Igrajo

Iztok Drabik Jug k. g.
Vesna Jevnikar
Natasa Keser k. g.

Vesna Slapar
Aljosa Ternovsek
Borut Veselko
Gregor Zorc k. g.

Marusa Majer k. g.
Darja Reichman
BlaZ Setnikar

PREMIERA 1 PREMIERA 2

17. oktober 2017,
Mestno gledalisce Ptuj

18. februar 2017,
PreSernovo gledalisce
Kranj

Toda za sobivanje v druzbi je
vedno klju¢en odnos med posamezn
in kolektivom. Kako je bilo s posame-
znikom in svobodo pred 50-imi leti? In
danes? Tako v socializmu kot kapitalizmu
je posameznikova svoboda omejena. Kaj
je v€asih povezovalo kolektiv in kaj nas
danes? Skupne ideje in solidarnost ali vsi-
ljiva ideologija, ubogljivost in strah pred
avtoritetami? V sodobnem potro$niSkem
kapitalizmu je na pohodu ekstremni
individualizem, a je posameznik izjemno
omejen, podvrzen ekonomiji prostega
trga, vcasih se zdi izgubljen. Povezujejo
nas potrosniske navade, pop kultura ter
ob vzponu ksenofobije in desnih politikov
tudi strah pred sovraznikom, pred tujim in
drugacnim.
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6] Nada Zgank

AUTHORIAL PROJECT

Bedbug

PreSeren Theatre Kranj
and Ptuj City Theatre

CREATORS
Translator
Tatjana Stanic
Director
Jernej Lorenci

Choreographer
and Assistant director
Gregor Lustek

Dramaturg

Matic Starina
Stage desi

Branko Hojnik
Costume designer
Belinda Radulovié¢
Composer

Branko RoZman

Language consultant
Tatjana Stani¢

Lighting designers
Jernej Lorenci
and Branko Hojnik

Sound designer
Matej Celik

Make-up designer
Matej Pajntar

Assistant dramaturg
Tjasa Mislej

What has happened from the time of
Mayakovsky till today? How has the indi-
vidual, the ordinary everyman, the little
man, made out for himself and lived in
the great systems of the past and how has
the whirl of history driven him forward
until spitting him out on the shores of our
contemporariness?

The first part of the performance
is set in the time after World War Il, in
the time of Yugoslavia and the construc-
tion of socialism. This period is not lim-
ited to merely a single poin me, or to
the narrow post-war period, but rather
extends until the disintegration of the
country at the end of the 1980s. A 50-year
time-leap, and we find ourselves in the
present or near future. But for the coex-
istence in the society, the relationship
between the individual and the collective
is always crucial. What was the relation-

Cast

Iztok Drabik Jug, as
guest

Vesna Jevnikar
Natasa Keser, as guest
Marus$a Majer, as

Darja Reichman

Blaz Setnikar

Vesna Slapar

Aljosa Ternovsek
Borut Veselko
Gregor Zorc as guest

guest

PREMIERE 1 PREMIERE 2

17 October 2017
Ptuj City Theatre

18 February 2017
PreSeren Theatre Kranj

ship between the individual and freedom
fifty years ago? And today? Both in
socialism and capitalism, the individual’s
freedom is limited. What united the col-
lective once upon a time, and what unites
us today? Common ideas and solidarity,
or the intrusive ideology, obedience and
fear of authorities? In the contemporary
consumerist capitalism, extreme individ-
ualism is on the roll, but the individual is
extremely limited, subdued to the free-
market economy, sometimes even lost.
We are united by consumerist habits, pop
culture and, in the rising xenophobia and
right-wing politicians, also by fear of the
enemy, the foreign and the different.

Let’s make some fun of human
foibles and societal dystopia. At the
same time, let’s question the values, and
search for utopia and connection.




[S] Peter Uhan

Igrajo

Polona Juh
Sasa Mihelci¢
Branko Sturbej
EELERELELGNTS

DUSAN HO<>ZO<H@ PREMIERA
Nmn_u .mmqu.O 7. oktober 2017
Slovensko narodno gledalisce

Drama Ljubljana

USTVARJALCI
RezZiser

Milos Loli¢
Dramaturginja
Darja Dominkus

Scenografka
Jasmina Holbus

Kostumografka
Sara Smrajc Znidargi¢

Lektorica
Tatjana Stani¢

Oblikovalec svetlobe
Ales Vrhovec

Jovanoviéeva »celovecerna enodejanka,
prvi¢ uprizorjena v Drami leta 1989, je
nenavadno, silovito besedilo na meji ve¢
Zanrov, ki gledalca dobesedno posrka v
svet svojih skrivnosti.

Dogajanje je postavljeno v dnevno
sobo, ki sta jo zakonca Rudi in Lidija Ze
davno pregradila z zidom, zdaj pa vsak
svojemu obiskovalcu pripovedujeta o dra-
matiénih dogodkih izpred Stirinajstih let,
ki so usodno zarezali v njuno Zivljenje in
ga za vselej spremenili. Pred Stirinajstimi
leti je namrec zgorela sosednja vila, v
kateri je s svojo druzino zZivel boemski
slikar s precej nekonvencionalnim poj-
movanjem svobodne ljubezni in odprtega
zakona. Pozar je povezan z zlo¢inom, celo
umorom otrok, dogodki niso bili nikoli
povsem pojasnjeni. Zakonca, ki sta bila

samo pasivni pri¢i dramati¢nemu doga-
janju v soses€ini, pa sta se zapletla v
vrtinec strasti, ljubosumja, zamer in novih
spoznanj, ki je oba pripeljal v svojevrstno
norost. Jovanovic¢ v svoji psihodrami tako
kombinira konverzacijsko igro z elementi
napete kriminalke in eroti¢ne melod-
rame. Rudi in Lidija po svoje interpreti-
rata pretekle dogodke, »razli¢nost« njunih
pogledov pogosto ucinkuje naravnost
komicno. Gledalci namre¢ spremljamo
paralelno pripoved skozi dvojno optiko. V
zabavnih razkorakih prepoznavamo tipiko
nekega krhajo¢ega se razmerja, a gre pri
Jovanovidéu za usodnejSe stvari; za lju-
bezen, seksualnost, norost, obsesije in ne
nazadnje za postopno ugasanje strasti, s

katerim pocasi ugasa tudi Zivljenje.
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[S] Peter Uhan

Cast

Polona Juh
Sasa Mihelci¢
Branko Sturbej
FELER ELELGCTS

DUSAN HO/\UPZO/\H@ PREMIERE
The Wall, the Lake 7 October 2017
Slovenian National Theatre

Drama Ljubljana

CREATORS
Director

Milos Loli¢
Dramaturg
Darja Dominkus

Stage designer
Jasmina Holbus

Costume designer
Sara Smrajc Znidargi¢
Language consultant
Tatjana Stani¢
Lighting designer
Ales Vrhovec

The play is set in a living room, partitioned
by a wall that Rudi and Lidija, a married
couple, erected a long time ago. When
people come to visit them separately, th
both tell their own story of the dramatic
and fateful events that occurred four-

teen years ago and irrevocably changed
their lives forever. It was fourteen years
ago when the next door villa, inhabited

by a bohemian painter and his family,
sporting a rather unconventional idea of
free love and open marriage, burnt down.
The events of the inauspicious night have
never been fully explained, so the fire has
been associated with crime, even infanti-
cide, ever since. The couple, who were just
passive witnesses to the dramatic events
in the neighbourhood, ended up in a mael-
strom of passion, jealousy, resentment and

new discoveries that brought upon them a
peculiar sort of madness. In his psycho-
drama, Jovanovic skilfully combines a
conversational play with the elements of a
nail-biting thriller and sensual melodrama.
Rudi and Lidija interpret the events of the
past “differently”, which gives rise to the
absurdity of their dissimilar views, while
the audience follows their conflicting,

and yet parallel, narratives from a dual
point-of-view. One can easily detect the
typical features ofa disintegrating rela-
tionship in the couple’s amusing discrep-
ancies. Jovanovi¢, however, is after more
significant issues: love, sexuality, mad-
ness, obsession and, last but not least,
the gradual fading of passion, marking the
inevitable passing of life.




6] Nejc Saje

USTVARJALCI PREDSTAVE
Clovek, ki je gledal svet

Slovensko mladinsko gledalisce

USTVARJALCI

RezZiser

Ziga Divjak
Dramaturginja
Katarina Morano

Scenografka
Tina Mohorovié

Kostumografka
Tina Pavlovi¢

Avtor glasbe
Beno Gec

Lektorica
Mateja Dermelj

Oblikovalec svetlobe
David Oresié¢
Oblikovalca zvoka
Beno Gec

in Marijan Sajovic
Avtor videa

in diaprojekcij
Domen Martincic¢

Clovek, ki je gledal svet je avtorski pro-
jekt, ki za osnovo jemlje obCutek, da
konec sveta ni samo apokalipsa, ki tam
nekje ¢aka, da se bo zgodila, ampak je
vseprisoten v mikrokozmosih ljudi, druz
posameznikov brez glasu in mesta v
svetu, ki se premika tako hitro, da prak-
ticno Ze miruje. Obcutek, da se peljes po
dolgi dolgi cesti z avtomobilom, ki mu
zmanjkuje goriva, avto vozi, goriva ni, cilja
ni, postajali§¢a ni. Avto pa kar pelje in
pelje. Se malo potrpimo pa bo bolje. Se
malo, Se malo pa bo bolje. Pa je apoka-
lipsa resni¢no stvar prihodnosti?

Igrajo

Sara Dirnbek
Ivan Godni¢
Anja Novak
Gregor Prah
Katarina Stegnar
Matija Vastl

PREMIERA

22. januar 2017

»Ko Clovek pocasi umira in je pred tem
dolgo bolan, je najbolj grozno to, da je
vsak dan ¢isto malo slabse, tako malo,
da tega niti ne opazis. Morda celo
pomislis, da mu gre na bolje. Nato se
spomnis: pred tednom je lahko sam vstal,
zdaj pa se lahko samo Se obrne. Potem
na to pozabis in ez ¢as z grozo prese-
necen opazis, da se niti obrniti ne more
vec, da s teZavo dvigne glavo. Takrat
prvic sprevidi$ neizbezno.

Enako je s koncem sveta.«

Jakov Ruskin




6] Nejc Saje

CREATORS OF THE PERFORMANCE
The Man Who Watched the World

Mladinsko Theatre

CREATORS

Director

Ziga Divjak
Dramaturg
Katarina Morano

Stage designer
Tina Mohorovié

Costume designer
Tina Pavlovi¢

Composer
Beno Gec

Language consultant
Mateja Dermelj

Light designer
David Oresié¢
Sound designers
Beno Gec

in Marijan Sajovic
Video and slide
projection desig
Domen Martin¢i¢

The Man Who Watched the World is an a
creative collaboration project rooted in
the feeling that the end of the world is
not merely an apocalypse waiting some-
where out there to happen, but an omni-
presence in the microcosms of people,
families, individuals without a voice and a
place in this world which is moving so fast
that it’s actually standing still. The feeling
that you’re driving along a long long road
in a car which is running out of petrol, the
car is driving, there is no fuel, there is no
end, there is nowhere to stop. And the car
keeps going. Let’s endure a little longer
and it will get better. A little longer, just

a little longer and it’ll be better. Is the
apocalypse truly a thing of the future?

of:13 4

Sara Dirnbek
Ivan Godni¢
Anja Novak
Gregor Prah
Katarina Stegnar
Matija Vastl

PREMIERE

22 January 2017

“When a man is dying slowly and has
been ill for a long time, the most horrible
thing is that it gets worse just a little

bit every day ... so little that you don’t
even notice. Perhaps you even think that
it’s getting better. Then you remember:

a week ago he could get out of bed by
himself, now he can only turn. Then you
forget about it and in a while you notice,

horrified, that he can’t even turn any-
more, that he lifts his head with diffi-
culty. Then for the first time you realise
that it’s inevitable. With the end of the
world it’s the same.”

Jakov Ruskin




61 Damjan Svarc

GREGOR STRNISA
Ljudozerci
Drama SNG Maribor

USTVARJALCI
RezZiser Asistent reZiserja
Ivica Buljan Robert Waltl

Asistent scenografa
Danilo Mladenovic¢

Dramaturginja
Diana Koloini
Scenograf
Aleksandar Denié

Kostumografka
Ana Savié Gecan

Skladatelj
Mitja Vrhovnik Smrekar

Koreografinja

Tanja Zgonc
Oblikovalec videa
Toni Soprano
Oblikovalec svetlobe
sonda4

Lektorica

Metka Damjan

Igrajo

Jurij Drevensek
Peter Bostjancic¢
Milo$ Battelino
Vladimir Vlaskali¢
Alojz Svete
Ksenija Misi¢

»

LjudoZerci so verzna drama enega naj-
bolj samosvojih in izpovedno najmoc-
nejsih slovenskih pesnikov in drama-
tikov Gregorja StrniSe (1930-1987). Sredi
vojne vihre si revna druZina, ki je na begu
zaradi kanibalizma, poisce skrivalisce in
bivalis¢e v zapusceni kapeli. V bozjem
hramu jih sprejme duh nekdanjega pri-
orja, ki beguncem odstopi samostansko
kapelo »za miren dom, spokojno spanje«
z Zeljo, da ne hodijo v kripto in da pustijo
mrtvim njihov mir.

A oce Pajot, mesar, ritual bogo-
sluzja blasfemi¢no zamenja za ritual slu-
Zenja laénim Zelodcem oz. egoisticnemu
sluZenju sebi. V priroéno skriti kripti si
uredi delavnico in tukaj z izgovorom,
da je pac treba preziveti, pobija, kolje,
razkosava, melje, prodaja in kupcéuje s
¢loveskim mesom. Dva groteskno-ko-

Eva Kras
Matevz Biber

Mateja Pucko
Nika Rozman
Ana Urbanc
Viktor Megli¢
Irena Varga

jjan Ostanek
Mirjana Sajinovié

PREMIERA

12. maj 2017

mi¢na klovna, skoraj gluhi Pajot in njegov
pajdas, napol slepi kuhar Falac, se uja-
meta v peklenski mehanizem ubijanja, ki
jim s porogljivo kanibalsko logiko omo-
goca prezivetje. Ples ironizirane ljudo-
Zerske klovnade, kjer plesalce za roke (in
za vrat) drzijo potrebe polnih trebuhov,
izdaj, lazi, mesenega poZelenja in grabez-
ljivosti, kon¢a Smrt s svojim rekviemom:
»Kar ste gledali, bi lahko bilo. / Morda je
bilo. / A eno drzi kot kamenkost: / na moj
ples boste vsi prisli nekoé.«
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61 Damjan Svarc

GREGOR STRNISA
Cannibals

[of: 13 4

Jurij Drevensek
Peter Bostjancic¢

Milo$ Battelino

Vladimir Vlaskali¢

Alojz Svete
Ksenija Misi¢

Drama of the Slovene National Theatre Maribor

CREATORS

Director
Ivica Buljan

Language consultant
Metka Damjan

Assistant director
Robert Waltl

Dramaturg
Diana Koloini

Assistant to

Stage designer
Danilo Mladenovi¢

Stage designer
Aleksandar Denié

Costume designer
Ana Savi¢ Gecan

Composer
Mitja Vrhovnik Smrekar
Choreographer
Tanja Zgonc
Video
Soprano
Lighting designer
sonda4

Cannibals is a verse drama by one of the
most individual and expressively strong
Slovenian poets and playwrights, Gregor
StrniSa (1930-1987). In the midst of the
winds of war, a poor family, on the run for
cannibalism, finds a hiding place and a
place to live in an abandoned chapel. In
the house of God, the ghost of a former
Prior receives the refugees and lets them
use the monastery chapel “as a peaceful
home, for a restful sleep”, with the wish
that they don’t go down to the crypt and
let the dead have their peace. But Pajot,
the father, who is a butcher, blasphem-
ically replaces the ritual of serving God
with the ritual of serving hungry stom-
achs, in other words, the egotistical
serving to oneself. In the handily hidden
crypt he sets up his workshop and with
the excuse that one must survive, kills,

Eva Kras
Matevz Biber

Mateja Pucko
Nika Rozman
Ana Urbanc
Viktor Megli¢
Irena Varga
Kristijan Ostanek
Mirjana Sajinovié

PREMIERE

12 May 2017

slaughters, dismembers, grinds, sells and
trades human flesh. Two grotesque-com-
ical clowns, the almost deaf Pajot and

his crony, the half-blind cook Falac, are
caught in the hellish mechanism of killing,
whose scornful cannibalistic logic enables
them to survive. A dance of this ironicised
cannibalistic clown show, in which the
dancers’ hands (and necks) are grasped
by the needs of full bellies, betrayals,

lies, carnal desires and greed, is ended by
Death with its requiem: “What you saw,
could have been./Perhaps it was./Only
one this is sure to be seen:/one day you’ll
come to my ball, I’ll be your host.”
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[S] Peter Uhan

SIMONA HAMER

Razglednice ali Strah je od znotraj votel,
od zunaj pa ga nic ni

Slovensko narodno gledaliS§¢e Drama Ljubljana

USTVARJALCI Razglednice so potovanje. Dobesedno
ReZiserka Asistentka in metafori€no. Zivopisen vrtiljak
Ajda Valcl dramaturginje dogodiva¢in in spoznanj na Zivljenjskem

Varja Hrvatin

Dramaturginja vandranju neke Zenske - Slehernice.

M Studijsko . .
Eva Krasevec (Studi xv Tekst postavlja v svoje sre-
Asistentka - P . v .
Scenografka scenografke dis¢e vprasanje alternative danasnjemu
Jasna Vastl L Cve e . v
cost o Maruga Mali bezljanju skozi Zivljenje, kjer ve¢ina meha-
ostumograrka - . .y . .

Belinda xwa:_oso. (Studijsko) ni¢no prehaja vedno isto pot od doma do
skladateliica Premiea sluzbe, z ob¢asnim nedeljskim izletom

e 12. april 2017 na $marno goro. Povpreéen zahodnjak se
Polona Janezi¢ goro. p J]

Krstna uprizoritev tako dusi pod teZo nakupovalnih polic,

tarna nad tankostjo denarnice, izgublja
Lektor glavo v vseh »moram«, medtem ko radira
Arko sezname, ki se zacenjajo z »Zelim, in z
vedno vecjim strahom $kili ¢ez ograjo

k sosedom. Z orozjem v roki; za vsak
primer. Iskanje drugacnih, Se ne uhojenih
in s civilizacijskimi smetmi zapacanih
poti se zdi danes hkrati nuja in eksotika.

Koreograf
Sebastjan Stari¢

Oblikovalec svetlobe
Vlado Glavan

Oblikovalec videa
Mladen Stropnik

Igrajo

Polona Juh
Sasa Pavcek
NIGERET
Barbara Zefran

PREMIERA

12. april 2017

Krstna uprizoritev

Redki, ki stopajo po njih, so delezni tako
obcudovanja kot prezira. Raziskovanje in
upovedovanje sveta skozi Zensko perspek-
tivo v Razglednicah zaZivi v fragmentarni
dramaturgiji, besednih in Zanrskih pre-
igravanjih ter v spogledovanju s tradicijo
naratorstva. Vsaka postaja prinasa novo

preizkusnjo in vsako kriZis¢e novo odlo-
citev: katero pot izbrati?
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[S] Peter Uhan

SIMONA HAMER
Postcards or Fear is Hollow Inside
and Empty Outside
Slovenian National Theatre Drama Ljubljana

CREATORS
Director Video
Ajda valcl Mladen Stropnik
Dramaturg Assistant
Eva KraSevec dramaturg
Stage designer Varja Hrvatin
Jasna Vastl (student)
Costume designer Assistant
Belinda Radulovié¢ to Stage designer
c Marus$a Mali
omposer
P (student)

Polona Janezié¢

Choreographer
Sebastjan Stari¢

Language consultant

Arko

Lighting designer
Vlado Glavan

Postcards is a journey. Literally and met-
aphorically speaking. A lively carousel
of adventures and insights observed
during a life-long wandering of a woman
- Everywoman.

In the centre of the text is the
question of finding an alternative to
today's mad rush through life in which
most people take mechanically the same
route between their home and a work-
place, with occasional Sunday trips to
a nearby hill. The average Westerner
suffocates under the weight of shopping
shelves, and laments the tininess of his
wallet. Totally stressed-out because of
his to-do-list, he deletes those lists that
begin by I would like to. He looks over
his neighbour’s fence with a growing fear
and anxiety. With weapons in hand; just

Cast

Polona Juh
Sasa Pavcek
NIGERET
Barbara Zefran

PREMIERE

12. april 2017

Baptismal performance

in case. The search for other, untrodden
paths that are not littered by the debris of
our civilization seems almost a necessity
and exoticism. Those few who walk these
paths are admired and also despised. In
Postcards, exploration and articulation
of the world through a woman's perspec-
tive comes to life in fragmentary drama-
turgy, in literary and genre maneuvering
manner, and in correspondence with the
story-telling tradition. Each station rep-
resents a new challenge, and each junc-
tion brings a new decision: which path to
choose?
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(6] Barbara Ceferin

SLAVOJ ZIZEK
Trojno zivljenje Antigone
Anton Podbevsek Teater,

Cankarjevdom Ljub

USTVARJALCI

ReZiser

MatjaZ Berger
Dramaturga
Stojan Pelko

in Andreja Kopac¢
Scenograf
Miran Mohar

Kostumografa
Peter Movrin
in Metod Crenar

Avtor glasbe
Peter Penko
Koreografinja
Jana Menger

Sami ste

Kolikokrat ste si rekli, kako dobro bi
bilo, ¢e bi lahko zavrteli ¢as nazaj - in
spremenili tok dogodkov po tem, ko
enkrat Ze vemo, kako so se prvi¢ iztekli?
In kolikokrat vas je imelo, da bi tega ne
storili z lastnim Zivljenjem, temvec z
usodo katerega od literarnih ali filmskih
junakov? Slavoj Zizek se ni prav ni¢ obo-
tavljal - in je to storil s paradigmati¢nim
likom antiéne tragedije, s Sofoklejevo
Antigono. Nezadovoljen z njeno
vnaprejSnjo mitologizacijo lastne geste
pokopa bratovega trupla je kar dvakrat
obrnil potek dogodkov - in prisel do
dveh poskusov spremembe druzbenega
reda v 20. stoletju: fasisti¢ne vladavine
mnozice in komunisti¢ne vladavine raz-
redne avantgarde.

Igrajo Klara Kastelec
Petra Govc Joseph Nzobandora
Pavle Ravnohrib Jana Menger

Ales vali¢ Lana Voljé

Borut Veselko

Janez Hocevar

PREMIERA

1. april 2017

Svetovna praizvedba

Zalostna zgodba Antigone pa nas ugi,
da tudi ¢e se ¢udezno povrnemo v ¢asu,
da bi preobrnili potek dogodkov,

ki so privedli do tega razdejanja,

bi novi iztek utegnil po grozi in obupu
Se prekositi starega.

Ko se boste odlocali, ali je tezje
biti antigonski disidentski upornik ali
kreonski rezimski vladar, boste kaj hitro
ostali usodno sami. Ce pa boste dobro
prisluhnili zboru, boste morda zaslutili
skupnost, ki jo veZe vez, mocnejsa od
usode. In potem, ko se pogasijo luéi in
glasovi potihnejo, kadar smo sami in se
ni¢ ne godi, nas nenadoma zadene Ziv-
ljenja mrmranje.

Stojan Pelko
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(6] Barbara Ceferin

SLAVO]J ZIZEK

The Triple Life of Antigone
Anton Podbevsek Teater, Cankarjev dom Ljubljana

CREATORS

Director

Matjaz Berger
Dramaturgs
Stojan Pelko

and Andreja Kopa¢

Stage designer
Miran Mohar

Costume designers
Peter Movrin
and Metod Cre3nar

Music
Peter Penko

Choreographer
Jana Menger

You are Alone

How many times have you said to your-
self how good it would be if you could

turn back time - and change the course of
events after you find out how things turned
out the first time? And how many times did
you wish you could do that, not with your
own life, but with the fate of one of the
literary or film characters? Slavoj Zizek did
not hesitate for a moment when he did the
very thing with Antigone, the paradigmatic
character from the eponymous tragedy
written by Sophocles. Dissatisfied with her
ex-ante mythologization of her own ges-
ture of burying her brother's body, Zizek
turned the course of events around twice -
and arrived at two attempts to change the
social order in the 20th century: the fascist
rule of the masses and the communist rule
of the high class avant-garde.

Cast Klara Kastelec
Petra Govc Joseph Nzobandora
Pavle Ravnohrib Jana Menger

Ales vali¢ Lana Voljé

Borut Veselko

Janez Hocevar

PREMIERE

11 April 2017

Baptismal performance

The sad story of Antigone teaches us
that even if we could miraculously go
back in time in order to turn around the
course of events which have led to this
mayhem, the new turn of events might
actually surpass the old one in dismay
and despair.

When you are deciding whether
it's harder to be an Antigone-like dis-
senting rebel or a Creon-like regime ruler,
you will quickly find yourself fatefully
alone. But if you listen carefully to the
Chorus, you may intuit a community that
is bound by a bond stronger than fate.
And then, when the lights go down and
the voices fade away, when we are all
alone and nothing is happening, we are
suddenly hit by the murmurs of life.
Stojan Pelko
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[6] Nada Zgank

PIA BREZAVSCEK, SASKA RAKEF
IN BARBARA KRAJNC AVDIC

Idealna

Skuc Gledalisce,

USTVARJALCI

RezZiserka
Saska Rakef

Zvocni oblikovalec
Damir Avdié

Dramaturginja
Pia Brezavicek

Koreografinja

Sinja Ozbolt
Oblikovalec svetlobe
Andrej Reza Petrov¢ic¢

Oblikovalka prostora
in kostumografka
Irena Pivka

Strokovni sodelavki
Mila Popovic¢
in Nada Sekuli¢

Lektorica
Tatjana Stani¢

Zvocéna
oblikovalka,
svetovalka

za zvo¢ho
dramaturgijo

in improvizacijo
Bojana Salji¢
Podesva

Mesto Zzensk

Imaginarij anti¢ne Grcije, ki je vpisan v
nezavedno zahodne kulture, pri¢a, da je
Zenska nevarna bodisi zaradi svoje privlaé-
nosti ali grozljive moci. Je uteleSenje dru-
gosti in lahko postane del kulture le kot
Zena moskega. In mati. Angel domacega
ognjis¢a. Veze in prede in plete in kvacka.
In ¢aka. Njega, ki je premagal Kirko in
Kalipso, necistost in smrt, no¢ in onkraj.
Trasformacija iz dekleta v mater je
iniciacijski obred, s katerim ne le v tradi-
cionalnih druzbah, ampak tudi navidezno
najbolj liberalnih, Zenska Se vedno najbolj
gotovo potrjuje svoj spol, svojo usodo in
se v njem za druzbo zares udejanji. Pri
tem Simone de Beauvoir izpostavlja dva
splos$no sprejeta predsodka: »Prvi /je/,
da je materinstvo Ze samo po sebi dovolj,
da Zensko izpolni: to nikakor nires. /.../

Igra

Barbara Krajnc Avdié
Zahvala

Urban Belina

Alojz Plusko (svSGL)
Eva Pavli (sopran)

PREMIERA

14. oktober 2017

Krstna praizvedba

Drugi, ki je neposredno zajet v prvem, je
prepri¢anje, da otrok v materinem narocju
zagotovo najde sre€o.« NeZna, Cuteca,
prijazna in mila. Dana za sreco in na
veselje. NajcistejSa cvetka raja. Ta idealna
slika materinstva, ki jo prezema mitologija
lepote in miline, dominira in nadpisuje
pogosto vse kaj druga¢no realnost materi-
njenja. Pri tem je zanimivo, da o tezaskem
skrbstvenem delu in ne vedno samo lepih
obcutkih ob pogosto izoliranem druzenju
s svojimi »pikicami« in »soncki« molcijo in
jih zanikajo celo tiste, ki so vse to izkusile
na lastnih plecih. Pri tem se ponuja vpra-
Sanje: Zakaj je materinstvo eden najtrdov-

ratnejSih mitov, povezanih z Zensko?
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PIA BREZAVSCEK, SASKA RAKEF
IN BARBARA KRAJNC AVDIC

Ideal (M)other
Skuc Theatre Ljubljana, City of Women

CREATORS
Director Language
Saska Rakef consultant

Sound designer
Damir Avdié¢

Dramaturg

Pia Brezavséek
Choreographer
Sinja Ozbolt

Tatjana Stani¢

Improvisation
advisor
Bojana Salji¢
Podesva

Lighting designer
Andrej Reza Petrovcié¢
Spatial and

costume designer
Irena Pivka

Consultants
Mila Popovié¢
and Nada Sekuli¢

The imaginarium of ancient Greece,
inscribed into the unconscious of the
Western culture, testifies that a woman is
dangerous, be it for the attractiveness or
her horrifying power. She is the embod-
iment of otherness and can become a
part of the culture only as the wife of a
man. And as a mother. An angel of the
hearth. Embroiders and weaves, knits and
crochets. And waits. Waits for him who
defeated Circe and Calypso, the impurity
and death, night and beyond. A trans-
formation from a girl into a mother is an
initiation ritual with which a woman - not
only in the traditional societies, but also
in the seemingly more liberal ones - still
most certainly verifies her gender and her
fate, and truly realises herself through
the eyes of the society. With this, Simone
de Beauvoir emphasises two commonly
accepted prejudices: “The first [is] that

Performed by
Barbara Krajnc Avdié

Acknowledgement
Urban Belina

Alojz Plusko (svSGL)
Eva Pavli (soprano)

PREMIERE

14 October 2017

Baptismal performance

motherhood in itself is enough to fulfil a
woman: that is certainly not true. /.../ the
second, implied in the first, is the con-
viction that the child will certainly find
happiness in her mother’s arms.” Gentle,
emotional, kind and mild. Given for hap-
piness and joy. The purest blossom in
paradise. This ideal image of motherhood,
imbued with the mythology of beauty and
grace, dominates and overwrites the often
very different reality of mothering. What
is interesting in this is that even those
who have experienced the brunt of it all
keep silent about the hard parts of care-
giving and the not-always pretty emotions
regarding this often isolated hanging out
with their “poppets” and “sunshines”. The
question poses itself: Why is motherhood
one of the most stubborn myths con-
nected to women?

66



[S] Peter Uhan

Igrajo

Gregor Bakovié¢
Masa Derganc
Boris Mihalj
Klemen Slakonja
Gasper Primc

ROK VILCNIK - ROKGRE PREMIERA
Ljudski demokraticni cirkus Sakesvili 27. januar 2017

Krstna uprizoritev

cV Vv

Slovensko narodno gledalis¢e Drama Ljubljana

USTVARJALCI

RezZiser
Luka Martin Skof

Dramaturginja
Darja Dominkus

Oblikovalec prostora
in svetlobe

Miha Horvat sondag
Kostumografka
Urska Recer

Skladatelj in
koreograf
Ivan Mijacevic¢
Lektorica
Kristina AnZelj

»Kdo vendar smo?«

Z nagrado Slavka Gruma za leto 2016
nagrajen Ljudski demokraticni cirkus
Sakesvili prihaja iz totalitarne drzavice,
kjer je vse omejeno in regulirano. Celo za
samozadovoljevanje, samomor ali sre¢o
je treba imeti bon. Enakost je prignana do
konca, niti spolov ni ve¢, ljubezen pa je
ena sama, do »dozZivljenjskega« predse-
dnika, ki mu je tako kot vsem drugim v tej
drzavi ime Sakesvili.

Vendar se avtor r e bolj kot
z diktaturo ukvarja z njenimi zrtvami, z
drzavljani, ki nastopajo oziroma kar Zivijo
v cirkusu, v katerem predstava in obd&in-
stvo nista lo¢ena. Svojo identiteto so
izgubili Ze zdavnaj, in ko se razsiri novica

o predsednikovi smrti, se ne morejo ve¢

spomniti, kdo in kaj so bili nekoé€, kot tudi
ne morejo postati nekaj drugega in na
novo zaziveti. Svoboda je prevec strasljiva,
prinada tveganja, ki jim niso (ve¢) kos.
Skozi niz absurdno komi¢nih situ-
acij govori Ljudski demokraticni cirkus
Sakesvili predvsem o tem, kako nenehno
»pranje mozganov« spira ¢loveku tudi
osebnost, dostojanstvo in vse tisto,

ga kot ¢loveka sploh doloca.




[S] Peter Uhan

ROK VILCNIK - ROKGRE

People’s Democratic Circus Sakeshvili
Slovenian National Theatre Drama Ljubljana

CREATORS

Director
Luka Martin Skof

Dramaturg

Darja Dominkus
Stage, lighting

and video designer
Miha Horvat sondag

Costume designer
Urska Recer
Composer

and choreographer
Ivan Mijacevic¢
Language consultant
Kristina AnZelj

“Who are we, after all?”

The winner of the Grum Award
2016 for the best new Slovenian play,
People’s Democratic Circus Sakeshvili,
is set in a tiny totalitarian state in which
everything is restricted and regulated.
A voucher is required even for mastur-
bation, suicide or happiness. Equality
is pushed to the extreme; the sexes are
no longer existent, while love is one
and only, that is, a love for the “life-
long” president, called Sakeshvili (also
the name of every other person in the
country). However, the author is more
interested in tackling the theme of
the victims of a dictatorship, that is,
the citizens who not only performin a
circus, but also live in it. It is a circus in

of:13 4

Gregor Bakovié
Masa Derganc
Boris Mihalj
Klemen Slakonja
Gasper Primc

PREMIERE

27 January 2017

Baptismal performance

which the performance and the audi-
ence are not separated. The people have
lost their identity a long time ago, and
when the news of the president’s death
spreads, no one can remember who or
what they used to be. What is more, they
are unable to become something else
and start living a new life. Freedom is
too daunting; it brings along risks with
which they are no longer able to cope.
People’s Democratic Circus Sakeshvili
presents a series of absurdly comic situ-
ations dealing with the topic of constant
“brainwashing” which destroys one’s
personality, dignity and everything else
that defines one as human.
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Marusa Oblak
Ivan Peternelj

Tine Jorgacevski
Klara Kastelec

Nastopajo
Atifa DZaferovié

Urska Gorse LEVEGERCIN Blaz Pirman
Borko Horvat Zdravko Kosi¢ Eva Pirnat
Sabina Hudorovac Andreja Lazar Peter Prokofjev
Zeljko Hrs Janja Majzelj Blaz Sef

Nika Ivanci¢ Jurica Marcec Eva Troha

6] Nejc Saje

GLEDALISKI KONCERT

PO BESEDILIH GREGORJA STRNISE
Slovenska popevka

Slovensko mladinsko gledalisce i
cupv Dolfke Bostjancic¢, Draga

Ne sreamo se pogosto z njim. A nekje
med plastmi nade druZbe je Zivljenje,
zelo drugacno od naSega. Vesolje znotraj
vesolja, izmikajoCe se naSemu razume-

USTVARJALCI

Oblikovalka maske
Tina Prpar

RezZiser
MatjaZ Pograjc
Lektorica
Mateja Dermelj

Scenografka
Tadeja AZman vanju. Nismo ga vajeni videvati vsak
dan. Tako kot smo vajeni popolnosti
podobe. Z vseh strani javnega Zivljenja

nas povsem zapreda v svojo mrezo pri-

Asistentka
reZiserja
Kristina Mihelj

Kostumografka
Neli Strukelj

Koreograf

Branko Potocan

Avtor glasbe
Silence

Korepetitor

Diego Barrios Ross
Avtor videa

Luka Dekleva

Oblikovalec svetlobe

David Cvelbar

Oblikovalec zvoka

Silvo Zupancié

Asistentka
scenografke
Tjasa Kimovec
Vodja predstave
Ur3a Cerv

vlagnosti. S televizijskih ekranov, iz

oglasov in osebnih profilov na druzbenih
omrezjih. Pri popevkah spektakel dosega
vrhunce. Predvidene linije pogleda, pre-
mikov, barv. Prekrite pege, zlikane gube.

Neobstojece - vse tisto, esar no¢emo

videti. Ali se delamo, da ne obstaja. Ali
tisto, ¢emur ne poznamo smisla. Samo
to. Morda gre le za to.

Kaj pa se zgodi, Ce tisto samo-
svoje vesolje stopi pred televizijski ekran?

Strokovni sodelavci Zdenka Virant

cupv Draga Vitomirka Markovi¢
Dolores Turiénik Tea FinZgar Plavéak
Ales Ravnik Barbara Hegedii$

Irena Stergar Remskar
Jure Cehovin
Ziga Bizal

dr. valerija Buzan
(direktorica)

PREMIERA SLEDI

9. november 2017 Sklepna slovesnost

s podelitvijo nagrad
48. TSD

Ce se ena resniénost preplete z drugo in
se zvezde premesSajo med seboj. KakSne
érte bomo potegnili med zvezdami?
Bomo v njih prepoznali obliko ozvezdja
- pomen? Bomo slisali, kaj nam pripo-
veduje, ¢etudi ni ukro¢ena v nam znano
brezhibno podobo z natanéno pripravlje-
nimi prem besedami?

Nam bo uspelo zasliSati zgodbo?




6] Nejc Saje

Marusa Oblak
Ivan Peternelj
Blaz Pirman
Eva Pirnat
Peter Prokofjev
Blaz Sef

Eva Troha

Cast Tine Jorgacevski
Atifa DZaferovié Klara Kastelec
Urska Gorse LEVEGERCIN
Borko Horvat Zdravko Kosi¢
Sabina Hudorovac Andreja Lazar
Zeljko Hrs Janja Majzelj
Nika Ivanci¢ Jurica Marcec

L)

b

A THEATRE CONCERT BASED

ON THE LYRICS BY GREGOR STRNISA
Slovenian Songs
Mladinsko Theatre and
cpuvV Dolfke BoStjanci¢ Draga - Care Center Draga

CREATORS

We don’t meet it often. But somewhere

Director
MatjaZ Pograjc
Stage designer
Tadeja Azman

Costume designer
Neli Strukelj

Choreographer
Branko Potocan
Music

Silence
Répétiteur

Diego Barrios Ross
Video

Luka Dekleva
Lighting designer
David Cvelbar

Sound designer
Silvo Zupancié
Make-up artist
Tina Prpar
Language
consultant
Mateja Dermelj

Assistant director
Kristina Mihelj

Assistant

to the stage
designer
Tjasa Kimovec

Stage manager
Ur3a Cerv

between the layers of our society, there

is Life, very different from our own. A
universe within universe, eschewing our
understanding. We’re not used to seeing
it every day. Just like we’re used to the
perfection of the image. From all sides

of public life, it enwraps us into its net

of attraction. From television screens,
adverts and personal profiles on social
media. With pop songs, the spectacle
reaches its peak. The expected lines of
vision, movements, colours. Covered
freckles, ironed creases. The non-existent
- all that we don’t want to see. Or pre-
tend it doesn’t exist. Or we don’t see the
point of. Only that. Perhaps this is all that
it’s about.

Zdenka Virant
Vitomirka Markovié¢
Tea FinZgar Plavéak
Barbara Hegedii$
dr. valerija Buzan
(Director)

Expert consultant
from the cupv Draga
Dolores Turi¢nik

Ales Ravnik

Irena Stergar Remskar
Jure Cehovin

Ziga Bizal

PREMIERE FOLLOWED BY

9 November 2017 The closing ceremony

of the 48th Week of
Slovenian Drama.

But what happens if that unique
universe steps in front of a television
screen? If one reality blends with another
and stars mix? What lines do we draw
between the stars? Will we discern the
shape of the constellation in them - their
meaning? Will we hear what it tells us,
even if it hasn’t been tamed into a perfect
image with which we’re familiar, one with
carefully rehearsed moves and words?

Will we be able to hear the story?
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27. 3.

@« Torek, 27. marec

F  Presernovo gledalisc¢e Kranj

@ 20.00 | 70'| brez odmora

NEDA R. BRIC

Zrno soli ali Vse najboljse, Marina!
Narodno gledalisce Tuzla, Bosna in Hercegovina,

VoV

in PreSernovo gledaliSce Kranj

USTVARJALCI V novem besedilu Nede R. Bric se preple-
ReZiserka tata dva svetova, slovenski in bo$njaski;
Neda R. Bric labirint zgodb iz obeh dezel, ki iS¢ejo sti-
Prevajalec v ¢isc¢a in razlike, na koncu pa se vedno zve-
bosansgino dejo na isti imenovalec: ¢loveska intima,
Damir Avdi¢ .. . .

ki je enaka na vseh koncih sveta. Besedilo
Avtor glasbe je nastalo na povabilo Narodnega gleda-
Damir Avdié¢ J P gag

Avtorica videa
Pila Rusjan
Scenograf

Sinisa Udovici¢
Asistent reZiserke
Aydin Huzejrovié
Asistentka

in Sepetalka
Renata Omié

liS¢a Tuzla (Bosna in Hercegovina) dra-
maticarki in reziserki, ki se v svojih delih
obraca v zgodovino, raziskuje in odkriva
zgodbe in ljudi iz preteklosti, da lahko
iS¢e primerjave in antipode v sedanjosti in
tako sooca intimne zgodbe razli¢nih posa-
meznikov iz razli¢nih ¢asovnih obdobij.
Kako so se dogodki polpretekle
zgodovine odrazali v Zivljenju ljudi v obeh
dezelah: strahotna bratomorna vojna, ki
se je najhuje razbesnela prav nad bosan-
skim ozemljem in narodnostno me$anim

PREMIERA 1 PREMIERA 2

19. novembra 2017 27. marca 2018
v Tuzli v Kranju

Krstna uprizoritev

Zivljem na njem, na drugi strani pa zapleti
ob delitvi jugoslovanske dediS¢ine - pro-
blem Ljubljanske banke in drugih podjetij,
zlasti pa afera »izbrisani, ki je prizadela
ljudi z neslovenskimi koreninami in ki po
svoji razseznosti in krutosti spominja na
dogodke iz nekih drugih temnih ¢asov,
neke druge vojne.

Naslov Zrno soli, ki ga v obeh
jezikih napiSemo in razumemo enako,
asociira na pomen imena Tuzla, saj »tuz«
v tur$éini pomeni »sol«, hkrati pa opo-
minja na znani rek Cum grano salis - kar
pomeni, da je do vsega treba zavzeti dis-
tanco, na stvari pogledati od dale¢, da
lahko vidimo, kar je blizu, hkrati pa je sol
pradavna in ve€na substanca, brez katere
zivljenje na Zemlji ni mogoce.
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27. 3.

@© Tuesday, 27 March

F  Preseren Theatre Kranj

@ 20.00 | 70'| no interval

PREMIERE 1 PREMIERE 2

NEDA R. BRIC

19 November 2017 27 March 2018
in Tuzla in Kranj

A Grain of Salt or Happy Birthday, Marina!
National Theatre Tuzla, Bosna and Herzegovina,
and PreSeren Theatre Kranj

Baptismal performance

81

CREATORS The new text by Neda R. Bric intertwines ritory of Bosnia and its nationally mixed
Director two worlds, Slovenian and Bosnian, in population, and the problems created by
Neda R. Bric a maze of stories from both countries. the succession to the Yugoslav property -
Translator Stories that are searching for junctures but above all, the “erased” legal affair
into Bosnian and differences and in the end, always that targeted people who did not have
Damir Avdié . . . -

come down to a common denominator: Slovenian roots and which - in its exten-
Composer .. L. . .
Damir Avdié human intimacy, which is the same every-  siveness and cruelty - reminds of events
Video where in the world. The play was written of some other dark times, some other war.
Pila Rusjan when the National Theatre Tuzla (Bosnia The title of the play is written and

Stage designer
Sinisa Udovici¢
Assistant director
Aydin Huzejrovi¢
Assistant

and prompter
Renata Omi¢

and Herzegovina) issued an invitation to
Neda R. Bric, an actor and director who
turns to history in her work, researches
and discovers stories and people from the
past, so she can look for comparisons and
antipodes in the present.

How have the events of the recent
history been mirrored in the lives of
people in both countries: a horrible war
that pitted brother against brother and
created the worst maelstrom over the ter-

understood the same in both Slovenian
and Bosnian. It evokes the meaning

of the name of Tuzla, as “tuz” means
“salt” in Turkish, while at the same time,
reminds us of the well-known adage cum
grano salis - meaning that we should
keep a distance to everything, look at
things from afar, so we can see what is
close. And salt is an ancient, eternal
substance without which life on earth
would not possible.

8o



28. 3.

@ Sreda, 28. marec

F  Presernovo gledalisc¢e Kranj

@ 21.00]|120'|brezodmora

EVALD FLISAR

Akvarij
GledaliS¢e Theater im Keller, Gradec, Avstrija

USTVARJALCI

RezZiser

Alexander Kropsch
Dramaturginja
Sophie-Elisabeth
Trogbacher

Scenograf
Alexander Kropsch/
Alfred Haidacher

Kostumografka
Eva Weutz

Oblikovalec svetlobe
in zvoka
Peter Spall

Konrad, mojster verbalnega nasilja in nek-
danji oportunist z avtokratskimi nagnjenji,
ki mu niso koristila, se znajde v novem
svetu trzne mentalitete brez zanesljive
politicne podpore. Umakne se v izgnan-
stvo v lastni hisi in zdi se, da si Zeli biti
sam in brez motenj, dejansko pa pusca
vrata odklenjena, saj potrebuje druzbo

in upa, da ga bo nekaj potegnilo nazaj v
sredi$¢e dogajanja. Njegova obsedenost s
filmom Casablanca, ki ga hoce (znova in
znova) gledati od zac¢etka do konca, izhaja
iz obcéutka, bolje receno zavesti, da mesto
Casablanca v filmu spominja na njegov
akvarij, v katerem kot pocasi gnijoc¢a riba
nima nicesar, kar bi lahko zamenjal za
prepustnico za dostop do odprtega morja.
Obcutek, da Se vedno nadzira stvari, se
mu izmakne Sele s prihodom nekdanjega

PREMIERA

21. marec 2018

soSolca, ki pride Konradu povedat, da je
ocCe njegovega vnuka in da bi vnuk svojega
ocCeta na rojstni dan rad srecal. Otrokova
iskrenost in obljuba ¢iste nedolZnosti

ga zapeljeta v upanje, da lahko vendarle
zapusti Casablanco. Sporocilo drame

je torej pozitivno: resni¢no Zivljenje je
mogoce.
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28. 3.

« Wednesday, 28 March

F  Preseren Theatre Kranj

@ 21.00]|120'|nointerval

EVALD FLISAR

Aquarium

Theater im Keller, Graz, Austria

CREATORS

Director
Alexander Kropsch

Dramaturg
Sophie-Elisabeth
Trogbacher

Stage designer
Alexander Kropsch/
Alfred Haidacher

Costume designer
Eva Weutz

Lighting

and sound designer
Peter Spall

Konrad, a master of verbal aggression
and a former opportunist with autocratic
leanings that were not to his benefit, finds
himself in this new world of market men-
tality without reliable political support.
He retreats to exile in his own house in
which he appears to want to be alone and
undisturbed, but in fact leaves the front
door unlocked because he needs com-
pany and hopes that something will pull
him back into the centre of events. His
obsession with the movie Casablanca,
which he wants to watch (over and over)
from beginning to end, originates in the
feeling, or better, the awareness that in
the movie the city of Casablanca resem-
bles his aquarium, in which, like fish
slowly rotting, he has nothing he could
exchange for a pass that would give him

PREMIERE

21 March 2018

access to the open sea. The feeling that he
is still controlling things eludes him only
with the arrival of a former school friend
who comes to tell Konrad that he is the
father of the man’s grandson and that said
grandson would like to meet his father for
his birthday. The child’s sincerity and the
promise of pure innocence seduce him
into hoping he can leave Casablanca after
all. The message of the drama is thus pos-
itive: a genuine life is possible.
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N. h.

@« Ponedeljek, 2. april

F  Presernovo gledalisc¢e Kranj

@ 20.00 | 80'| brez odmora

87

ROK VILCNIK - ROKGRE

Ljudski demokraticni cirkus Sakesvili
GledaliSka akademija Nissan Acting
Studio Jeruzalem, Izrael

USTVARJALCI

RezZiser, dramaturg,
scenograf

Yonatan Esterkin
Asistent reZisrja
Elad Moses
Kostumografka
Daphne Peretz
Skladatelj

Omir Rosenblum

Koreografa
Noam Cohen
Tagel Eliyahu

Oblikovalec svetlobe
Shai Skiba

Tk . HOI-OI-” "
- .. .".”.H....h.... 5

. 5... " B =E_@mBN
- =

L " s

A

Gre za izredno iskriv in duhovit tekst,

ki se nenehno poigrava z bral¢evo/gle-
dalcevo recepcijo in preobraca situa-
cijo, ki jo ustvarjajo Stiri dramske osebe,
katerih identiteta se nenehno spreminja.
Vendar pa pri celoti ne gre zgolj za burko,
ki bi gradila le na situacijski komiki,
ampak za luciden prikaz druzbe in njenih
oblastnih razmerij. Ze sam zaletek spo-
minja na naso polpreteklo zgodovino s
pravkar umrlim diktatorjem ali pa Ste-
vilnimi sodobnimi primeri na podro¢ju

nekdanje Sovjetske zveze, v Severni Koreji

ipd. Ta resnobnost in enotnost druzbe, ki
jo sestavljajo sami brezbarvni Sakesv
pa nenehno poka po vseh Sivih /.../. Svet
skuSa oblast oz. razni ljubljeni vodje ure-

PREMIERA

16.marec 2017

diti po jasnih in striktnih pravilih, a Ziv-
ljenje je vedno bolj kompleksno in izbere
Stevilne druge poti. In ravno v tem je
njegova lepota, kar odli¢no prikaze tudi
Ljudski demokraticni cirkus Sakesyvili.
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N. h.

@« Monday, 2 April

F  Preseren Theatre Kranj

® 20.00 | 80'| no interval

ROK VILCNIK - ROKGRE

People’s Democratic Circus Sakeshvili
Nissan Nativ Acting Studio Jerusalem, Israel

CREATORS

Director, dramaturg,
stage designer
Yonatan Esterkin

Assistant director
Elad Moses
Costume designer
Daphne Peretz
Composer

Omir Rosenblum

Choreographers
Noam Cohen
Tagel Eliyahu
Lighting designer
Shai Skiba

This is an exceptionally scintillating and
witty text that continuously plays with the
reader’s/spectator’s reception and sub-
verts the situation created by four char-
acters whose identity constantly changes.
But the whole is not simply a farce built
upon slapstick situational comedy, but

a lucid presentation of the society and

its authoritative relationships. The very
beginning reminds us of our contempo-
rary history with the recently departed
dictator or with the many examples from
the territory of the former Soviet Union,
North Korea and similar. This earnest-
ness and unity of the society, composed
entirely of the colourless Sakeshvilis,
continues to burst at the seams ... The

PREMIERE

16 March 2017

authorities, or better, various beloved
leaders, are trying to organise the world
according to clear and strict rules, but
life is always more complex and chooses
countless other paths. And in this lies its
beauty, which People's Democratic Cirkus
Sakeshvili aptly shows.
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m. h.

@ Cetrtek, 5. april

F  Presernovo gledalisc¢e Kranj

@ 20.00]|90'|zodmorom

EVALD FLISAR
Enajsti planet
Gledalisce Naye Natua, Kolkata, Indija

USTVARJALCI Haoai (Enajsti planet) je gledaliska meta-
Prevajalec in fora, ki na kar najzanimivejsi nacin raz-
dramaturg kriva absurdnost in krizo Zivljenja v svetu

Ratan Kumar Das brez sanj in Zelja. Tako trije protagonisti,

v tem primeru trije vecni potepuhi iz
katerega koli mesta ali katere koli drzave,
nocejo Ziveti v vsakdanjem svetu in si
Zelijo poleteti na izmisljeni enajsti planet,

RezZiser

Goutam Halder
Scenograf
Sanchayan Ghosh

Kostumograf

Dyuti Ghosh kjer bodo lahko izpolnili svojo skupno
skladatelj Zeljo - Ziveti idealno Zivljenje. Da bi se nji-
Surojit Chatterjee hove sanje uresnicile, se lotijo izumljanja
Koreograf vesoljske ladje, ki jih bo ponesla v tisti
Goutam Halder tuji svet. Gre za zavestno utopijo, katere

prezivetvena sredstva pa vseeno delujejo,
zato je resniéna.

Najbolj edinstven vidik te igre
je, da postavlja eksistenc¢na vprasanja v
obliki duhovitih dialogov, na pol farsi¢nih

PREMIERA

29. januar 2015

odnosov in situacijske komike, kar zahteva
najvisje mojstrstvo igralskih sposobnosti.
Predstava Haoai - po motivih
drame Enajsti planet Evalda Flisarja, ki
jo je prevedel in za indijsko okolje pri-
redil Ratan Kumar Das, reZiral pa Goutam
Halder, je bila leta 2016 med predstavami
250 indijskih gledaliskih skupin izbrana
za uprizoritev na nacionalnem festi-
valu 11. Mahindra Excellence in Theatre
Awards, kjer so njeni ustvarjalci pre-
jeli Stiri glavne nagrade - za najboljSega
reZiserja, najboljSo igralko v stranski
vlogi, najboljSega igralca v stranski vlogi
in najboljSega scenografa.
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m. h.

@ Thursday, 5 April

F  PreSeren Theatre Kranj

@ 20.00 | 90' | one interval

EVALD FLISAR PREMIERE

Haoai - The Eleventh Planet 29 January 2015
Naye Natua Theatre, Kolkata, India
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CREATORS

Translator
and dramaturg
Ratan Kumar Das

Director

Goutam Halder
Stage designer
Sanchayan Ghosh
Costume designer
Dyuti Ghosh
Composer

Surojit Chatterjee

Choreographer
Goutam Halder

HAOAI (The Eleventh Planet) is a theat-
rical metaphor that exposes, in a most
interesting way, the absurdity and crisis
of living in a world sans dreams and
desire. So three protagonists, in this case,
three eternal tramps of any city or any
country, refuse to live in this mundane
world and want to fly to a self-invented
eleventh planet where they can fulfil their
common desire to live an ideal life. To see
their dream come true they engage them-
selves in inventing a spacecraft that will
transport them to that alien world. It is

a conscious utopia, whose means of sur-
vival nevertheless work, so it is real.

The most unique aspect of this
play is that all these existential ques-
tions are raised in the guise of witty dia-
logues, semi-farcical attitudes and slap-

stick comedy, which requires the highest
acting mastery.

HAOAI - based on the play The
Eleventh Planet by Evald Flisar, translated
and adapted for the Indian environment
by Ratan Kumar Das and directed by
Goutam Halder, was selected from among
250 Indian theatre companies to appear
at the national festival 11th Mahindra
Excellence in Theatre Awards 2016,
where it received four major awards, Best
Director, Best Actor in a supporting role
(Female), Best Actor in a supporting role
(male) and Best Scenographer.
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QU h.

@« Sobota, 7. april

R stolp Skrlovec

© 18.00|95'|brezodmora

EVALD FLISAR
Nora Nora
International Centre of Theatre Projects,

Theatre Centre RusArt

USTVARJALCI

RezZiser
Ivan Pronchev

Dramaturg
Evald Flisar

Scenograf
in kostumograf
Yulia Mikheeva

Skladatelj
Vladimir Bagrov

Moskva, Rusija

To je predstava o razmerju moskega

in Zenske. Kaj pomeni biti moski? Kaj
pomeni biti Zenska? Kaj pomeni odnos
med njima? Kaj mora biti? Mislimo, da o
tem veliko vemo. O¢itno je, da se jin in
jang skladata in dopolnjujeta, kar mora
voditi v harmonijo. A vsaki¢, ko pride do
neskladja, ljudje ne pomislijo, zakaj je
prislo do tega, in Zivijo kakor po navadi,
mehansko. Njihova Zivljenja se pomi-
kajo po tirih, ki so jih zgradili dan prej.
Prenehali so premisljevati o raznolikosti
svojih poti. Ne razumejo, da jih bodo
pripeljale v slepo ulico ... Prej ali slej se
poti razcepijo v razli¢ne smeri. In kadar
imamo tako Zivljenje, smo prepricani, da
mora obstajati Se ena cesta, »vzporedni
svet«, v katerem ljubimo isto osebo, ce

PREMIERA

17. marec 2018

le izpolnjuje nase zahteve. In to je to. In
ko konéno najdemo tako osebo in spre-
menimo pot in vse mora biti idealno ... A
znova ... znova ... zabloda in spet se zna-
jdemo v isti situaciji.
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Skrlovec Tower

7
@ Ssaturday, 7 April
=
O]

18.00| 95' | no interval

EVALD FLISAR
Nora Nora
International Centre of Theatre Projects,

Theatre Centre RusArt

CREATORS

Director
Ivan Pronchev

Dramaturg
Evald Flisar

Stage and
costume designer
Yulia Mikheeva

Composer
Vladimir Bagrov

Moscow, Russia

This performance is about the relation-
ship between a man and a woman. What
does it mean to be a man? What does

it mean to be a woman? What does the
relationship between them mean? What
must it be? We think we know a lot about
it. Obviously Yin and Yang must go well
together and supplement each other in
order to lead to harmony. But each time
disharmony arises, people never begin to
think why and they go on living mechani-
cally, out of habit. Their lives move along
the track they built the day before. They
stopped thinking about the possibilities
of this track. They can’t understand that
this track will lead them to a dead end ...
Sooner or later the tracks diverge in diffe-
rent directions. And when we have such

PREMIERE

17 March 2018

a life we are sure that there absolutely is
another road, a “parallel world” where
we have the same person we love, the
only one that meets our requirements.
And that’s it. And then we finally find such
a person and we change the track and
everything must be ideal .... But again

... again.... delusion, and the situation
repeats itself.
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Dodatni program
Additional Programme
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6. 4.

@ Petek, 6. april

R stolp Skrlovec

@ 18.00 | 40'| brez odmora

ZALA DOBOVSEK, NINA SORAK,

TIN GRABNAR, ASJA KAHRIMANOVIC BABNIK
Nekje drugje

Lutkovno gledaliSce Ljubljana

v

USTVARJALCI
RezZiser Asistenka in
Tin Grabnar montaZerka videa

Avtor likovne podobe
Matija Medved

Avtor stop motion
animacije

Matija Medved

in Lea Vucko

Dramaturginja
Zala Dobovsek

Asistentka reZiserja
Nina Sorak

Kostumografka

Sara Smrajc Znidarsic¢
Avtor glasbe

Mitja Vrhovnik Smrekar

Avtor video mapiranja
Bostjan Cadez

Lea Vucko

Mentor za
animacijo
Kolja Saksida
Avtorica
zvoénih efektov
Mateja Staric
Lektorica
Metka Damjan
Oblikovalec
svetlobe
Kristjan Vidner

Oblikovalec zvoka
Ales Erjavec

Nekje drugje je predstava, ki odpira temo,
o kateri tezko spregovorimo. Govori o
deklici, ki se znajde v osréju vojne. Skozi
njene oCi spremljamo spreminjajoce se
mesto, polno grozot, nasilja, strahu, a
tudi - upanja. Mesto preletavajo grozeca
letala, ulice so izpraznjene, hrane na
policah v trgovini ni ve€. Sola je zaprta. In
vsake toliko se €isto blizu zaslisijo streli.
Njeno okolje se je postopoma spremenilo.
Postalo je nevzdrzno. Deklica Zeli oditi v
dezelo, kjer bi ji lahko bilo lepSe. Oditi
Zeli nekam drugam, dalec stran od vojnih
grozot. »Zjutraj sem se zbudila, si kot

po navadi umila zobe, pojedla zajtrk in
odsla v Solo. Vse je bilo kot obi¢ajno. In Se
v€eraj sem se na dvoriS€u igrala s prijate-

ljicami. Zdaj je vse drugace. Na dvorisce
ne smem vec. Prenevarno je. In ko se zas-

PREMIERA

11. in 12. maj 2017

liSi grmenje, moram z mami steci v klet.
Tudi svojih prijateljev ne vidim vec. In Sole
konec. Zaprli so jo.«

Nekje drugje je pretresljiva
zgodba o nesmiselnosti vojnih grozo-
dejstev. Kaksen je svet vojnih grozot, e
ga gledamo skozi otrodke oci? Sele v tej
perspektivi lahko do konca dojamemo
nesmiselnost vojne. Ker je takSna tema
koé€ljiva in boleca, velikokrat ostane

je

zamoléana. Vendar je o njej nujno spre-
govoriti prav najmlajsSim.
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6] Jaka Varmuz

ZALA DOBOVSEK, NINA SORAK,
TIN GRABNAR, ASJA KAHRIMANOVIC BABNIK
Somewhere Else

Ljubljana Puppet Theatre

CREATORS

Director
Tin Grabnar

Visual concept
Matija Medved

Stop motion
animation
Matija Medved
and Lea Vucko

Dramaturg
Zala Dobovsek

Assisstant director
Nina Sorak

Costume designer
Sara Smrajc Znidarsi¢

Composer

Video mapping
Bostjan Cadez
Assistant

and video editor
Lea Vucéko
Animation mentor
Kolja Saksida
Sound effects
Mateja Starié
Language
consultant

Metka Damjan
Lighting designer
Kristjan Vidner

Sound designer
Ales Erjavec

Somewhere Else is a performance that
opens a topic about which we have dif-
ficulty talking. It talks about a little g
who finds herself in the midst of a war.
Through her eyes, we follow the changing
city, full of horror, violence and fear, but
also - hope. Menacing planes fly over the
city, the streets are empty and the shops
have run out of food. Schools are closed.
And every now and then, shots ring out
really close. Her environment has gradu-
ally changed. It has become unbearable.
The girl wants to go to a country where
her life could be better. She wants to go
somewhere else, far away from the hor-
rors of war. “I woke up in the morning,
brushed my teeth as usual, ate my break-
fast and went to school. Everything was
as usual. Even yesterday | played in the

Performed by
Asja Kahrimanovi¢
Babnik/

Ajda Toman

PREMIERE

11 and 12 May 2017

yard with my friends. Now everything
is different. I’m not allowed in the y
anymore. It’s too dangerous. And when
the thunder comes, | have to run to the
basement with my mum. | don’t see my
friends anymore. And the school is fin-
ished. They closed it.”

Somewhere Else is a touching
story about the senselessness of the h
rors of war. What is the world of these
horrors when we see it through the eyes
of a child? Only through this perspec-
tive, can we fully grasp the pointlessness
of war. Because such a topic is sensitive
and painful, it often remains unsaid. But
it is necessary to talk about it with the
youngest ones.




14. delavnica dramskega pisanja

Mentor Mateusz Atman

ORGANIZIRA

PreSernovo gledalisce
Kranj, v sodelovanju z JSkD
in KuD Krik

Ze &tirinajsta delavnica dramskega
pisanja bo potekala pod vodstvom
sodobnega poljskega dramatika Mateusza
Atmana. Izhaja iz najmlajSe generacije
poljskih gledaliskih ustvarjalcev, ki suve-
reno prehaja med razli¢nimi ustvarjalnimi
oblikami in pozicijami.

Prav vzpostavljanje in spremi-
njanje hierarhij v ustvarjalnem procesu je
ena od tem delavnice. Dramsko besedilo
je po mnenju mentorja Mateusza Atmana
»pred-besedilo«, saj se dokonéno oblikuje
Sele v gledaliSkem ustvarjalnem pro-
cesu. Med vsebinskimi izhodis¢i delavnice
dramskega pisanja bo tako preizkusanje
razliénih hierarhi¢nih modelov avtorstva -
pozicija pisca, reZiserja, igralca ali kolek-
tiva kot avtorja predstave, vzpostavljanje
kolektivne komunikacije kot kljuénega
elementa gledaliskega procesa ter spod-
bujanje fleksibilnosti vseh ustvarjalcev
v procesu. »Ko se pisec odloéi delati na
odru, postane proces vaj podoben ekspe-
rimentu ali potovanju - nikoli ne ves, kje
se bo koncalo,« meni Mateusz Atman.
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0 mentorju

Mateusz Atman, rojen 1985 na Poljskem,
deluje na podrocju kulture. Kot ustvar-
jalec uporablja razlicne medije in izrazna
sredstva s podrodéja uprizoritvenih
umetnosti. Dela kot reZiser, scenograf,
avtor videov, pa tudi kot dramaturg,
avtor scenarijev in besedil za gledaliske
in koreografske predstave, koncerte ter
umetnosti na preseku instalacije in per-
formansa. Sodeloval je z reziserji, kot so
Wiktor Rubin, Weronika Szczawinska in
Oliver Frlji¢. Redno sodeluje z Agnieszko
Jakimiak, poljsko dramati¢arko, drama-
turginjo in reziserko.

14th Playwriting Workshop

Mentor Mateusz Atman

ORGANISED BY

Preseren Theatre Kranj, in
cooperation with Jskp
and kup Krik

The 14th Playwriting Workshop will take
place under the mentorship of the con-
temporary Polish playwright Mateusz
Atman. He’s a member of the youngest
generation of Polish theatre artists who
moves confidently between different crea-
tive forms and positions.

Indeed, establishing and changing
hierarchies in the creative process is one
of the topics of this workshop. A drama
text is, in Mateusz Atman’s opinion, a
“pre-text”, as it is only fully finalised
during the creation process in the the-
atre. Among the concepts of the play-
writing workshop is thus testing different
hierarchic models of authorship - the
position of the writer, director, actor or
collective as the author of a performance,
the establishing of collective communi-
cation as the key element of the theatre
process and encouraging the flexibility
of all involved. “When a writer decides
to work onstage, the rehearsal process
becomes similar to an experiment or a
journey - you never know where it’s going
to end,” believes Mateusz Atman.
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About the mentor

Mateusz Atman, born in 1985 in Poland,
works in the field of culture. As an artist
he uses different media and expressive
tools from the field of performing arts. He
works as a director, stage designer, video
author, but also as a dramaturg, screen-
writer and writer for theatre and choreog-
raphy scripts, concerts and art forms at
the intersection of installation and perfor-
mans art. He has worked with directors
like Wiktor Rubin, Weronika Szczawinska
and Oliver Frljié. He works regularly with
Polish playwright, dramaturg and director
Agnieszka Jakimiak.
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Dan nominirancev

ORGANIZIRA

Slovenski gledaliski
institut, uL Akademija
za gledalisce, radio,
film in televizijo

»Zivi vprasanja zdaj.«
R. M. Rilke

Dan nominirancev na Tednu slovenske
drame je dogodek, namenjen celostni
predstavitvi nominirancev za nagrado
Slavka Gruma, sestavljajo pa ga bralne
uprizoritve nominiranih dramskih besedil
in vodeni pogovori o njih. Bralne upri-
zoritve pripravljajo obetavni mladi
reziserji skupaj z igralskim ansamblom
PreSernovega gledaliS¢a Kranj in Stu-
denti dramske igre UL AGRFT, na pogo-
vorih pa sodelujejo avtorji, ¢lani Zirije za
Grumovo nagrado, visokoSolski profesoriji,
umetniski vodje, dramaturgi, reziserji ...
Pomemben del zavzema aktivno sode-
lovanje publike, ki z avtoriji in gosti deli
svoje videnje besedila. LetoSnje pogovore
z avtorji bo vodila teatrologinja Ana Perne
(Slovenski gledaliski institut), ob avtorjih
pa se ji bodo za omizjem pridruzili gleda-
liski reziserji razli¢nih generacij.

Nikakor ne smemo pozabiti, da je
zasnova festivalskega (popol)dneva, ki je
v celoti namenjen najboljSim besedilom
nove slovenske dramatike, usmerjena v
predstavitev avtorjev in odpira prostor
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za dialosko preizpraSevanje stanja izvirne
dramatike v slovenskem gledaliSkem pro-
storu, njenega uprizarjanja, interpretacije
in razvoja.

Dan nominirancev je tekom let
postal prepoznavna platforma, ki pomaga
Siriti zavest o pomembnosti (in aktu-
alnosti) nove dramatike, tudi s spod-
bujanjem izmenjave mnenj, saj lahko v
odprtosti in povezovanju bogatimo drug
drugega - in slovensko dramsko pisavo.

SODELUJOCI

Idejna zasnova
Rok Andres

Reziserki bralnih
uprizoritev
Mojca Madon

in Masa Pelko

Voditeljica pogovorov
Ana Perne

The Day of the Nominees

ORGANISED BY

Slovenian Theatre
Institute, Academy for
Theatre, Radio, Film
and Television uL

“Live your questions now.”
R. M. Rilke

The Day of the Nominees at the Week of
Slovenian Drama endeavours for a com-
prehensive presentation of the nominees
for the Grum Award.

The reading performances are
prepared by promising young directors
together with the PreSeren Theatre Kranj
ensemble and students of acting at the
Academy of Theatre, Radio, Film and
Television, with the authors, the Slavko
Grum Award jury members, literary the-
orists, members of the Association of
Theatre Critics and Theatre Researchers
of Slovenia, artistic managers, drama-
turgs, directors participating in the dis-
cussions. The audience, invited to share
their vision of the texts with the authors
and the guests, plays an important role.
During this year’s discussions, the mod-
erator, theatre researcher Ana Perne
(Slovenian Theatre Institute), will be
joined by the authors and theatre direc-
tors of different generations.

We must not forget that the
basic concept of the festival day, fully
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dedicated to the best new texts of the
Slovenian drama, aims to promote their
authors and to open the space for a dia-
logical questioning of the situation in the
field of the original drama, its staging,
interpretation and development.

Through the years, the Day of the
Nominees has become a recognisable
platform that helps spread the notion of
the importance (and actuality) of the new
drama, also by encouraging the exchange
of opinions, because with openness and
connections we not only enrich each
other, but also Slovenian playwriting.

PARTICIPANTS

Concept
Rok Andres

Directors of the
reading performances
Mojca Madon

and Masa Pelko

Moderator
Ana Perne
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Umetniska rezidenca: Scenografija
Artistic residence: Stage design

magmalaska uprizarja poezijo. Zatece
se v skrivnostno hiSo, kjer zidove oblece
v vizualije. Skozi prostore v hisi med
Layerjevo hi3o in stolpom Skrlovec obli-
kuje vizualno-zvoéno instalacijo, ki raz-
iskuje gledalcev dozivljaj pri dojemanju
poezije. V programu 48. Tedna slovenske
drame magmalaska z uprizarjanjem poe-
ticnega klic¢e k vecji prisotnosti poezije v
uprizoritvenih umetnostih.

magmalaska sta vizualna ume-
tnica Neja TomS$i¢ in glasbenica Katja
Sulc, ki projekt pripravljata v sklopu ume-
tniskih rezidenc Layerjeve hise.
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magmalaska stages poetry. It finds
refuge in a mysterious house where
it dresses the walls with visuals.
Throughout the spaces in the house
between the Layer House and the
Skrlovec Tower it creates a visual-sound
installation that researches a specta-
tor’s experience in perceiving poetry.
In the programme of the 48th Week of
Slovenian Drama, magmalaska calls for
a greater presence of poetry in the per-
forming arts by performing the poetic.
magmalaska are visual artist
Neja Tomsi¢ and musician Katja Sulc who
are preparing this project as a part of
the artistic residency programme at the
Layer House.

Vzkrik! - 2. Festival dramske pisave
Vzkrik! - 2nd Festival of Dramatic Writing

ORGANIZIRA
KuD Krik in Javni
sklad rs za kulturne
dejavnosti

Festival dramske pisave Vzkrik! pred-
stavlja sedem novih slovenskih celove-
¢ernih dramskih tekstov, nastalih v sklopu
enajstih delavnic dramskega pisanja pod
mentorskim vodstvom Simone Semenic.
Predstavitvi tekstov v obliki bralnih
uprizoritev v izvedbi mladih gledaliskih
ustvarjalcev in Studentov AGRFT bodo
sledili pogovori z avtorji ter ustvarjalci, v
okviru festivala pa bo prav tako pote-
kala okrogla miza z naslovom »Kaj pa
dramatika?«, ki bo tematizirala probleme
sodobne slovenske dramatike.

V sklopu festivala se bodo
odvile bralne uprizoritve dramskih
besedil sodobnih dramskih piscev Jake
Smerkolja (Besede, ki jih o¢i ne vidijo)
in 1ztoka Jereba (Lotosov cvet) v reziji
Mojce Madon, TomaZa Lapajneta Dekleve
(Juhuhuhu!) v reziji Luke Marcena, TjaSe
Mislej (Skladisce) v reziji Mateje Kokol,
Zale Simci¢ (Poker) v reziji Mance Kok,
Mitje LovSeta (In kdo bo Sel na ples?)
v reziji Brine Klampfer in Varje Hrvatin
(Kako sem postal lisicje krzno) v reziji
Nine Ramsak.
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KuD Krik and Republic
of uskp (Slovenia
Public Fund for
Cultural Activities)

The Vzkrik! Festival of Dramatic Writing
presents seven new full-length plays

that were created as a part of a cycle of
eleven playwriting workshops mentored
by Simona Semeni¢. The presentation of
texts as reading performances by young
theatre artists and uL AGRFT students will
be followed by discussions with authors
and creators. The festival will also
organise a round table “What about play-
writing?” that will thematise the problems
of contemporary Slovenian drama.

The festival will present reading
performances of the works of contempo-
rary playwrights Jaka Smerkolj (Besede, ki
jih o¢i ne vidijo) and Iztok Jereb (Lotosov
cvet) directed by Mojca Mardon; Tomaz
Lapajne Dekleva (Juhuhuhu!) directed
by Luka Marcen; Tjasa Mislej (Skladisce)
directed by Mateja Kokol; Zala Sim¢i¢
(Poker) directed by Manca Kok; Mitja
LovSe (In kdo bo Sel na ples?) directed by
Brina Klampfer; and Varja Hrvatin (Kako
sem postal lisicje krzno) directed by Nina
Ramsak.
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Vesna Furlanic Valentincic:
Sama pred oblicjem smrti

Alone in the Face of Death

ORGANIZIRA

KUD AA Zvezdogled

Sama pred obli¢jem smrti, tretja knjiga
koprske pesnice in dramatic¢arke Vesne
Furlani¢ Valentinci¢, se izmika ¢vrsto
dolo¢enemu Zanrskemu kontekstu: bistvo
tega pisanja je zabrisovanje mej, ki locijo
liriko od pripovednistva, poezijo od proze.
Knjiga Sama pred obli¢jem
smrti ob posameznih pesmih prinasa
najpomembnejsSa sklenjena dramska
besedila (Mama, Nevidni dvojcek,
Vsakomurnekajnikomurnic¢, Osamljenosti
Marije S.) in nekaj proznih fragmentov,
ki z ve¢ plati podajajo strnjeno podobo
avtorskega glasu Vesne Furlani¢
Valentinci¢ - zaéensi s PeS¢eno uro, Ze
leta 1997 revialno objavljeno simbolno
dramo, nekaksno avtoric¢ino sintimno
knjigos, ki je iz8la iz zadnjega verza
pesniske zbirke Temni dvojéek. Pogovor
z avtorico Vesno Furlanié¢ Valentingic,
avtorjem spremne besede Primozem
Jesenkom in prevajalko Sonjo Dular bo
vodil urednik Gasper Malej.
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ORGANISED BY

KUD AA Zvezdogled

Alone in the Face of Death, the third book
by Vesna Furlani¢ Valentincic¢, a poet and
playwright from Koper, eludes a firm genre
context: the essence of her writing is the
blurring of the borders separating lyricism
from narration, poetry from prose.

The book Alone in the Face of
Death brings, along with individual
poems, the author’s most important
complete plays (Mama, Nevidni dvojcek,
Vsakomurnekajnikomurnié, Osamljenosti
Marije S.) and some later fragments that
comprehensively present a complete
image of Vesna Furlani¢ Valentinci¢’s voice
- beginning with PeS¢ena ura, a symbolist
play published in a literary journal in 1997
and some sort of “intimate” book of the
author that sprung from the final verse of
the poetry collection Temni dvojéek. This
talk with Vesna Furlani¢ Valentingi¢, the
author of the introduction Primoz Jesenko,
and translator Sonja Dular will be moder-
ated by the editor Gasper Malej.

Okrogla miza: Slovensko

gledalisce na robu in ob robu
Round table: Slovenian Theatre

on and at the Edge

ORGANIZIRA

Drustvo gledaliskih
kritikov in teatrologov
Slovenije

Ze beZen prelet slovenske gledaliske zgo-
dovine po letu 1950 ne more spregledati
sistemske vpetosti »gledali§¢ na robu in
ob robu« v mrezo gledaliskega ustvar-
janja. Stanje je mogoce ponazoriti kot
razcepljenost na kulturniski center in
provinco (obrobje) - v ospredju politike je
prizadevanje za ¢im SirSo vkljucitev ljudi v
kulturo, poteka nenavadno hitro ustanav-
ljanje gledaliskih hi§, ¢etudi brez polnega
materialnega, kadrovskega in organizacij-
skega kritja. Kulturna politika v zacetku
50. let tako ob osrednjih nacionalnih
gledaliskih hisah v Ljubljani, Mariboru
in Trstu ustanavlja poklicna regionalna
gledalis¢a (Kranj, Celje, Ptuj, Koper).
Dvomilijonski narod in njegov kulturni trg
izoblikujeta mreZo slovenskih gledalis¢.
Slo je za izgradnjo in utrditev
temeljev, ki bi omogocali nadaljnjo rast in
razvoj modernega gledaliSkega modela.
Kaj se je z njim dogajalo prihodnja dese-
tletja in kako je danes? Kako vpliva na
situacijo v slovenski gledaliski kritiki?
Okroglo mizo bo vodil Primoz Jesenko.
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With a simple fleeting look at Slovenian
theatre history after 1950, we can already
detect the systemic connection of the
“theatres on and at the edge” into a net-
work of theatre creativity. Its state can be
depicted as a split into the cultural centre
and the provinces (edge) - in the fore-
front of the cultural policy is an attempt
to widely include people into culture;

an unusually fast establishing of theatre
houses is taking place, despite insuffi-
cient material, personnel and organisa-
tional support. The cultural policies in the
beginning of the 1950s thus established

- alongside the central national theatre
houses in Ljubljana, Maribor and Trieste

- professional regional theatres in Kranj,
Celje, Ptuj and Koper. A nation of two-mil-
lion and its market thus created a network
of Slovenian theatres. Such construction
and the reinforcement of foundations were
to enable the further growth and develop-
ment of the modern theatre model. What
has been happening to it in the past dec-
ades and what is it like today? How does it
influence the situation in Slovenian theatre
criticism? The round table will be moder-
ated by Primoz Jesenko.
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Bralne uprizoritve

dramskih besedil studentov AGRFT

Reading Performances

by the Students of UL AGRFT

ORGANIZIRA

uL Akademija za
gledalisce, radio, film
in televizijo

Pri predmetu osnove dramskega pisanja
in scenaristike pod mentorskim vod-
stvom izr. prof. mag. Zanine Miréevske
nastajajo kratka izvirna dramska bese-
dila. Nastala besedila Studentov AGRFT
prvi uprizoritveni preizkus dozivijo z bral-
nimi uprizoritvami na Tednu slovenske
drame. Leto$nji nabor sestavljajo:
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ORGANISED BY

uL Academy for
Theatre, Radio, Film
and Television

For the course The Basics of Playwriting
and Screenwriting under the mentorship of
associate professor Zanina Miréevska stu-
dents create original short plays. The newly
minted texts of the uL AGRFT students get
their first staging trial through reading per-
formances at the Week of Slovenian Drama.
This year’s pick consists of:

Zlata ribica

1 Avtorica: Iva Stefanija Slosar
ReZiserka: Ziva Bizoviéar
Nastopajoci: Gaja Filaé, Ivana
Percan Kodarin, Veronika Zeleznik,
Klemen Kovacié, GaSper Lovrec,
Klara Kukk

Goldfish

1 Author: Iva Stefanija Slosar
Director: Ziva Bizoviéar
Cast: Gaja Fila¢, Ivana Percan
Kodarin, Veronika Zeleznik,
Klemen Kovacié¢, GasSper Lovrec,
Klara Kukk

Miroslav

2 Avtor: AljoSa Lovri¢ Krapez
ReZiserka: Ziva Bizovigar
Nastopajoci: Domen Novak,
Tina Resman, Filip Mramor

Miroslav

2 Author: Aljosa Lovri¢ Krapez
Director: Ziva Bizovi¢ar
Cast: Domen Novak,
Tina Resman, Filip Mramor

3 Polmrak
Avtorica: UrSa Majcen

Reziserka: Nina Kuclar Stikovi¢
Nastopajoci: Gasper Lovrec, Filip
Mramor, Jure Zavbi, Tina Resman
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3 Twiglight
Author: UrSa Majcen

Director: Nina Kuclar Stikovié
Cast: Gasper Lovrec, Filip Mramor,
Jure Zavbi, Tina Resman

4. strokovno srecanje oblikovalcev
maske slovenskih gledalis¢

4th Professional Meeting of Make-up
Artists from Slovenian Theatres

Gledaliska maska dopolni in nadgradi
igralsko kreacijo, saj skupaj s kostumom
poleg vizualne plati predstave bistveno
doloca tudi izraznost igralca, plesalca,
performerja.

Dramati¢ni vsakdanjik, ki spremlja
razli¢ne dogodke ali obdobja v Zivljenju
slehernika, se najizraziteje pokaze prav z
lasmi in na odru zagotovo najde primerno
umestitev v uprizoritvenih poetikah raz-
li€nih slogov. Zato ne preseneca tema
letoSnjega sre€anja - frizure, lasulje,
lasni vlozki, dodatki in nasploh obliko-
vanje vsega, kar dolo¢a videz las. Podjetje
ksfh Hair atelje bo predstavilo izdelke, ki
pokrivajo vse okoliséine, v katerih se znaj-
dejo glave na odru - pod pokrivali raz-
li€nih tipov in slogov, pod lasuljami raznih
dolZin in oblik kot tudi s frizurami obliko-
vanimi z lasnimi vlozki.

Vec¢ na www.lasulje.net.
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Theatre make-up completes and com-
plements the acting creation, because
together with the costume it essentially
determines not only the visual part of the
performance, but also the expressiveness
of the actor, dancer, performer.

Dramatic everyday moments that
accompany numerous events or periods
in a person’s life show most significantly
through the hair, and the stage is certainly
the spot for them to find their place in the
performance poetics of different styles.
So the topic of this year’s meeting is not a
surprise - hairstyles, wigs, pieces, acces-
sories and in general styling anything that
defines the look of hair. The company
ksfh Hair Atelje will present products
that cover all the circumstances in which
heads on stage might find themselves -
under hats of all types and styles, under
wigs of different lengths and shapes and
also hairdos using hairpieces.

More at www.lasulje.net.
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47. Teden slovenske drame
47th Week of Slovenian Drama
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47. TSD | 47TH WSD

Uspesen zakljucek
Successful Finish

TRINAJST DNI sta bila PreSernovo gle-
dalisce in mesto Kranj sredisce slo-
venske gledaliSke umetnosti. Med 27.
marcem in 8. aprilom se je festivalsko
dogajanje v Kranju odvijalo v razli¢nih
prostorih gledali§¢a, v prostorih JSKD, v
Stolpu Skrlovec, Layerjevi hisi, Mestni
knjiZnici Kranj, dvorani Kina Storzi¢
in Kulturnem domu Primskovo, poleg
tega pa so posamicne dogodke gostili
tudi v Ljubljani, in sicer v Slovenskem
gledaliSkem inStitutu, Mestnem gle-
dali$¢u ljubljanskem in Slovenskem
mladinskem gledali$¢u. Uprizorjenih
je bilo 17 predstav v tekmovalnem,
spremljevalnem in mednarodnem pro-
gramu; potekale so bralne uprizoritve,
strokovna srecanja, simpoziji, okrogle
mize, mednarodni seminar, veédnevna
delavnica dramskega pisanja.

47. Teden slovenske drame se je
zakljudil s slovesnostjo, na kateri je bilo
podeljenih pet nagrad.

FOR THIRTEEN DAYS, the PreSeren
Theatre and the City of Kranj were
the centre of Slovenian theatre art.
Between 27 March and 8 April the
Kranj festival took place in different
parts of the PreSeren Theatre as well as
at the JSKD premises, Skrlovec Tower,
Layer House, Kranj City Library, Storzi¢
Cinema Hall and Primskovo Culture
Home, while the Slovenian Theatre
Institute, the Ljubljana City Theatre
and the Mladinsko Theatre hosted indi-
vidual events in Ljubljana. The festival
programme presented 17 performanc-
es in the Competition, Accompanying
and International Programmes; there
were also reading performances, expert
meetings, symposia, round tables and
international seminar as well as a sev-
eral-days-long playwriting workshop.
The 47th Week of Slovenian
Drama concluded with a ceremony at
which five awards were given.

The Griin-Filipi¢ Award
for achievements in Slovenian
dramaturgy in the past ten years

The Slavko Grum Award
for the best new Slovenian play

The Seligo Award
for the best performance

the Young Playwright Award

The Audience Award
for the best performance of the festival

The Griin-Filipic Award
for achievements in Slovenian
dramaturgy in the past ten years

AS THE ORGANISER of the Week of
Slovenian Drama, the PreSeren Theatre
Kranj bestows the award for achieve-
ments in Slovenian dramaturgy in the
past ten years.

The Griin-Filipi¢ Award takes its
name from two important Slovenian
dramaturgs, authors, theatre theorists
and the founders of the contemporary
institutional dramaturgy in Slovenia,
Herbert Griin (1925-1961) and
Lojze Filipi¢ (1921-1975).

The award has been given since
1979, biennially since 2003. The winner



jemnika Grumove nagrade in nagrade
za mladega dramatika.

Griin-Filipi¢evo priznanje za leto
2017 je prejel dramaturg, teatrolog in
esejist TOMAZ TOPORISIC.

Utemeljitev

Tomaz ToporiSic je v slovensko gleda-
lis¢e vstopil na zacetku devetdesetih

let prejSnjega stoletja, ko se je zaposlil

v Slovenskem mladinskem gledalis¢u.
Tam je najprej stiri leta deloval kot dra-
maturg, kasneje pa sedem let tudi kot
programski direktor. Svoje delovanje v
SMG je sklenil leta 2016 kot dramaturg.
Bil je pobudnik in soustanovitelj festiva-
la Exodos (1995), prvega mednarodnega
festivala sodobnih scenskih umetnosti v
samostojni Sloveniji, ki obstaja Se dan-
danes. Prav Exodos je v svojih zacetkih s
sooCenjem gledaliskih praks iz razli¢nih
okolij omogocil neposredno preverjanje
tokov v slovenskem gledaliSkem pro-
storu s primerljivimi praksami v tujini.
Tako je Tomaz Toporisi¢ dodobra zazna-
moval dogajanje v slovenskem gleda-
lis¢u po osamosvojitvi, ko je to iskalo
svoj noviraison d'étre. Bil je dramaturg
(v posameznih primerih tudi soavtor
besedila) nekaterih prelomnih uprizo-
ritev, ki so doZivele velik mednarodni
odmev in prejele Stevilne domace in tuje
nagrade. Posebej velja izpostaviti nas-
lednje: Odisej in sin ali Svet in dom (1990,
reZija V. Taufer), Susn (1993, E. Miler),
DruZinski album (1994, M. Ho¢evar),
Uganka korajZe (1994, M. HoCevar), Kralj
Ojdip (1998, T. Janezi¢), U¢na ura (2004,
V. Taufer), Zlo¢in in kazen (2009, D. de
Brea), Preklet naj bo izdajalec svoje domo-
vine! (2010, O. Frlji¢), Razredni sovraznik
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was selected by the same jury as the
Slavko Grum Award and the Young
Playwright Award winners.

The Griin-Filipi¢ Award for
the year 2017 went to dramaturg,
theatre researcher and author
TOMAZ TOPORISIC.

Explanation

Tomaz Toporisic¢ entered the Slovenian
theatre in the beginning of the 1990s,
when he started his job at the Mladinsko
Theatre. There, he was their drama-
turg for the first four years and then
the programme director for seven.

He finished his cooperation with the
Mladinsko in 2016, as a dramaturg.

He was an initiator and a co-founder

of the Exodos Festival (1995), the first
international festival of contemporary
performance arts in the independent
Slovenia, a festival that still exists. It
was Exodos that, in its beginnings and
via confronting theatre practices from
different environments, allowed for
the direct testing of the currents in the
Slovenian theatre space with compara-
ble practices abroad. TomaZ Toporisi¢
thus significantly marked the events in
the Slovenian theatre after the inde-
pendence, while it was searching for
its new raison d'etre. He was the drama-
turg (and occasionally, the co-author of
the text) of some breakthrough perfor-
mances that resonated internationally
and received many awards at home and
abroad. Particularly worth mention-
ing are: Odysseus and Son or the World
and Home (1990, dir. V. Taufer), Susn
(1993, E. Miler), Family Album (1994, M.
Hocevar), The Puzzle of Courage (1994, M.

(2012, B. Separovi¢), Pavla nad prepadom
(2013, M. Pograjc), Glengarry Glen Ross
(2014, V. Taufer), Kompleks Risti¢ (2015,
O. Frlji¢). Toporisic¢ se podpisuje pod
dramaturgijo vec kot Stiridesetih upri-
zoritev, pri katerih je sodeloval z vodil-
nimi slovenskimi in nekaterimi tujimi
reziserji. Pri svojem delu je veliko pozor-
nost posvecal ustvarjalnemu in teoret-
skemu dialogu ne le z reZiserji, temve¢
z vsemi ustvarjalci predstave, posebno
skrb pa je namenjal dialogu z igralci, ki
so v izpostavljenih projektih ustvarjali
prelomne vloge. Slovensko mladinsko
gledaliSce je v ¢asu njegovega ume-
tniskega vodenja vzgajalo tudi nove
generacije gledalcev, saj je vzdrZzevalo
repertoar raznolikih predstav, hkrati
pa se je s programom odzivalo na zgoce
teme, ki zadevajo mlade generacije.
Diplomiral, magistriral in dok-
toriral je na Oddelku za primerjalno
knjizevnost in literarno teorijo ljubljan-
ske Filozofske fakultete. Ni¢ cudnega
torej, da se tudi profesionalno posveca
premisljevanju o odnosu med tekstom
in odrom ter o spremembah v dram-
skem pisanju 20. in v zacetku 21. stole-
tja. Njegova teoreti¢na misel je pri nas
uveljavila nekatere osrednje tuje teorije
o postdramskem, ne ve¢ dramskem oz.
rapsodi¢nem dramskem pisanju, ki so
jih napisali Hans-Thies Lehmann, Jean-
Pierre Sarrazac in Gerda Poschmann.
Pri tem pa ne gre le za predstavitev tujih
pogledov, ampak za njihovo uspe$no
aplikacijo na lastno raziskovanje sloven-
ske in evropske dramatike in gledalis¢ca,
kar dokazujejo Stevilne analize, obja-
vljene v gledali$kih listih, in tri znan-
stvene monografije: Med zapeljevanjem

Hocevar), Oedipus Rex (1998, T. JaneZic),
The Lesson (2004, V. Taufer), Crime and
Punishment (2009, D. de Brea), Damned
be the Traitor of His Homeland! (2010, O.
Frlji¢), Class Enemy (2012, B. Separovi¢),
Pavla Above the Precipice (2013, M.
Pograjc), Glengarry Glen Ross (2014, V.
Taufer), The Risti¢ Complex (2015, O.
Frlji¢). Toporisi¢ was the dramaturg of
more than forty performances in which
he worked with the leading Slovenian
and some foreign directors. In his work,
he focused his attention on creative
and aesthetic dialogue, not only with
the directors, but with all the creators
of the performances, and particularly
with the actors who created crucial roles
in acclaimed performances. During

his term as the artistic director, the
Mladinsko Theatre also raised new gen-
erations of spectators, as it maintained a
repertoire of diverse performances, yet
at the same time used its programme to
respond to the burning topics pertinent
to young generations.

Toporisic obtained his bachelor’s,
master’s and doctorate degrees from the
Department of Comparative Literature
and Literary Theory of the Faculty of
Arts, University of Ljubljana. It is there-
fore no surprise that his professional
life is dedicated to studying the rela-
tionship between the text and the stage
and the changes in dramatic writing
in the 20th century and the beginning
of the 21st. His theoretical thought
helped establish in Slovenia certain
pivotal international theories about
the post-dramatic, no longer dramatic
or rhapsodic drama writing that were
coined by Hans-Thies Lehmann, Jean-
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in sumnicavostjo, Ranljivo telo teksta

in odra ter Levitve drame in gledali$c¢a.
Pomembno pa je tudi njegovo mentor-
sko delo s Studenti, ki so pri nastajanju
predstav sodelovali kot asistenti drama-
turgije, s ¢imer je prispeval k vzgoji stro-
kovnjakov na tem podrodju.

Pierre Sarrazac and Gerda Poschmann.
His work is not a mere transplantation
of other perspectives, but represents
their successful application to his own
research of Slovenian and European
drama and theatre, which can be seen
in his many analyses, published in the-
atre programmes, and three academ-

ic monographs: Med zapeljevanjem in
sumnicavostjo [Between Seduction and
Suspicion], Ranljivo telo teksta in odra
[The Vulnerable Body of Text and Stage]
and Levitve drame in gledali$¢a [Ecdyses
of Drama and Theatre|. An impor-

tant part of his work is also mentoring
students who participated in creating
performances as assistant dramaturgs,
which contributed to educating experts

in the field of theatre.
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2 Nagrada Slavka Gruma
za najboljSe dramsko besedilo

ZIRIJA v sestavi literarna zgodovinarka
in teatrologinja Mateja Pezdirc Bartol
(predsednica), dramaturg Rok Andres,
dramaturginja in teatrologinja Tatjana
AZman, literarni teoretik Gasper Troha in
dramaturginja Klavdija Zupan je izmed
prispelih nominirala pet besedil, ki so se
potegovala za nagrado Slavka Gruma.

Zirija je soglasno odlo¢ila, da
nagrado prejme SIMONA HAMER za
besedilo Razglednice ali Strah je od znot-
raj votel, od zunaj pa ga nic ni.

Utemeljitev
V naslovu nakazana tema strahu pred
drugacnim, tujim, drugim je vseskozi
aktualna, zagotovo pa je svez komple-
ksen in hkrati izrazito osebno doZivljaj-
ski pogled nanjo. Slogovno raznotero
besedilo v Sirokem zamahu suvereno
slika /orisuje /predstavlja/komentira
odnos do druga¢nega/drugega.
Avtorica se ob tako $iroko zas-
tavljeni temi, kot so strahovi ¢loves-
ke vrste, ki ni zamejena ne ¢asovno, Se
manj geografsko, ne omejuje s pravili
klasi¢nega dramskega pisanja. Kljub
ohlapni strukturi sta razvidna dobro
poznavanje principov dramske napeto-
stiin talent za socen dialog. Razglednice
se dogajajo zdaj v klasi¢nih dialogih
dveh jasno dolocenih oseb, zdaj v not-
ranjih monologih, spet tretji¢ zgolj kot
komentar iz popotniSkega dnevnika ali
v kakofoniji glasov urbanega, potro-
$niSkega. Tako se ob branju zarisujejo
najrazli¢nejsi karakterji - od zgodo-
vinskih oseb, ki so zreducirane na suho-

The Slavko Grum Award
for the best new Slovenian play

THE SLAVKO GRUM AWARD jury con-
sisting of literary historian and theatre
researcher Mateja Pezdirc Bartol (presi-
dent), dramaturg Rok Andres, dramaturg
and theatre researcher Tatjana AZman,
literary theorist GaSper Troha and dram-
aturg Klavdija Zupan, nominated five
texts for the Slavko Grum Award.

The jury unanimously decided
that the award goes to SIMONA HAMER
for the text Postcards or Fear is Hollow
Inside and Empty Outside.

Explanation

The theme hinted at in the title - the
fear of the different, the foreign, the
other - is perennially pertinent, but the
author deals with it in a very fresh, com-
plex and simultaneously very personal
way. The stylistically diverse text sover-
eignly, in a wide stroke, paints/draws/
shows/comments the attitude to the dif-
ferent/the other.

The author Simona Hamer does
not limit herself by the rules of classical
drama writing when tackling this vast
topic - the fears of the human species
- that is contained neither by time nor
by space. Although Hamer's structure is
loose, her knowledge of the principles
of dramatic tension is obviously visible,
as is her talent to write rich dialogue.
The play takes place through classical
dialogues between two well-defined
characters, through internal mono-
logues, and sometimes merely as a
commentary from a traveller’s journal
or in a cacophony of voices of urban,
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parno funkcijo (Osvajalec, Oproda), do
sodobnih popotnikov (Tinka, Luka, Fant,
Punca, Njun novi prijatelj, Paqo, Emina,
Lungelo ...). Dogajanje je popolnoma
osvobojeno omejitev ¢asa in prosto-

ra, zato se s komentarji zgodovinskih
dogodkov vklju¢ujejo tudi personifi-
cirani predmeti (orlovo pero, drevo).
Slogovna raznoterost omogoca prikaz
razli¢nih ¢ustvenih stanj - radost, strah,
Zalost, empatija, simpatija, sovrastvo -,
med katerimi pa je zagotovo najbolj
vseobsegajo¢ smeh oziroma humor.

Ce je tema Razglednic prikaz strahov
¢loveSkega plemena, potem je humor
najmocnejse orodje v boju proti njim.
Posamezni fragmenti tudi zato vseskozi
ohranjajo naravo in ¢ar anahronistic-
ne razglednice - kako na omejenem
prostoru povzeti ¢ar popotne etape.
Razglednice odpirajo Siroke uprizoritve-
ne moznosti in zagotavljajo navdihujoce
besedilno jedro, iz katerega bodo lahko
¢rpali gledaliski ustvarjalci najrazliénej-
$ih uprizoritvenih poetik.
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consumerist. Very different charac-
ters thus emerge through the reading

- from historic personalities reduced
to a dry function (Conqueror, Squire) to
modern travellers (Tina, Luka, Boy, Girl,
Their new friend, Paqo, Emina, Lingelo
...). The events are completely liberated
from the limitations of time and space,
so personified objects (an eagle’s feath-
er, a tree) interfere with their commen-
tary on historical events. The stylistic
diversity enables the presentation of
different emotional states - joy, fear,
sadness, empathy, sympathy, hatred ...
among which the most pervasive one
is laughter or humour. If the theme

of Postcards is a presentation of the
fears of the human tribe, then humour
is the strongest weapon in the fight
against them. Individual fragments
thus throughout retain the nature and
charm of an anachronistic postcard -
how to summarise the magic of a trav-
el stage on a limited space. Postcards
opens wide performative possibilities
and provides an inspiring textual core,
which theatre artists of different per-
formative poetics and persuasions will
be able to use.

3 Seligova nagrada
za najboljSo predstavo

ZA SELIGOVO NAGRADO SO se potego-
vale predstave, uvrscene v tekmovalni
program. Selektorica leto$njega pro-
grama je bila dramaturginja in kustosi-
nja Tea Rogelj.

Mednarodna strokovna Ziri-
ja v sestavi Marina Milivojevi¢
- Madarev, dramaturginja in docent-
ka na Umetni$ki akademiji v Novem
Sadu, kriti¢arka in dramaturginja Nika
Leskov3ek in Ljudmil Dimitrov, profe-
sor bolgarskega jezika in teatrolog, je
kolektivno in soglasno podelila Seligovo
nagrado za najbolj$o uprizoritev na
festivalu predstavi Republika Slovenija v
koprodukciji Slovenskega mladinskega
gledali§¢a Ljubljana in Zavoda Maska.

Utemeljitev
Predstava Republika Slovenija prejme
Seligovo nagrado za domisljen kon-
cept uprizoritve, ki preizprasuje odnos
posameznika do politi¢nega, za odpira-
nje javnega dialoga in za druzbeni uci-
nek njene sporocilnosti, ki gledalcu ne
dopusca ravnodusne pozicije. Predstava
ohranja funkcijo gledali$ca kot javnega
foruma, kijo je gledaliS¢e imelo vse od
antike do danes.

Predstava o politi¢ni oroZar-
ski aferi, ki je tematsko usidrana v ¢as
rojevanja nove slovenske drzave in na
razpotje med razpadom starega politic-
nega sistema, padcem berlinskega zidu
in novo proevropsko usmerjenostjo, s
svojo obcostjo nagovarja SirSe mednaro-
dno ob¢instvo, saj omogoca univerzalno
poistovetenje s problematiko politi¢-

The Seligo Award
for the best performance

COMPETING FOR the Seligo Award
were the performances selected into the
Competition Programme. The selector
of this year's programme was dramaturg
and curator Tea Rogel;.

The international jury consist-
ing of dramaturg and associate profes-
sor at the Academy of Arts in Novi Sad
Marina Milivojevi¢-Madjarev, critic and
dramaturg Nika Leskovsek, and profes-
sor of Bulgarian language and theatre
researcher Ljudomil Dimitrov, unani-
mously decided that the award for the
best performance goes to The Republic of
Slovenia, coproduced by the Mladinsko
Theatre and Maska Institute.

Explanation

The performance The Republic of
Slovenia wins the Seligo Award for its
concise concept, which questions the
relationship of the individual to the
political, for opening public dialogue,
and for the social effect of its message,
which does not allow the spectator to
assume an indifferent position. The per-
formance retains the function of theatre
as a public forum, the role that theatre
has had since the antiquity to today.

The performance about political
implications of an arms trade scandal,
thematically anchored into the time of
the birth of the new Slovenian state and
into the crossroads between the dissolu-
tion of the old political system, the fall
of the Berlin Wall and the new pro-Eu-
ropean orientation, addresses a wider
international audience with its general
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nih afer, ki jih vladajo¢a nomenklatura

preZivi nedotaknjena; predstava razpira
Siroko polje moZnih interpretacij, ne da
bi pri tem za$la v demagoskost.

Njena aktualnost ostaja tudi po
umiku oznake tajno z magnetograma
sestanka pri predsedniku Republike
Slovenije iz leta 1993 nespremenje-
na. Predstava postavi tajne dokumen-
te na o¢i javnosti in gledalcu omogo¢i,
da (po)dozivi svojo vlogo price v aferi
Depala vas ter skozi §ir§o zgodovinsko
perspektivo uvidi politi¢no stanje in
svojo druzbeno vlogo v njem. Gledalcu
omogoci razreSitev vprasanja osebne in
politi¢ne odgovornosti na nacin, ki pre-
more katarzi¢ni potencial.

Predstava Republika Slovenija
prejme nagrado za umetniski odnos
do obdelave materiala v dokumentar-
nem oziroma verbatim gledali$c¢u in za
specificen igralski pristop pri obliko-
vanju vlog na osnovi realnih politi¢nih
akterjev, ki skupno situacijo ironizira-
jo. Predstava kot celota vseskozi prica o
umetniSkem konsenzu vseh sodelavcev
ter o kolektivni pripadnosti ustvarjalne
ekipe k projektu, kar prispeva k njegovi
vrednosti in pomenu.
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frame, as it allows universal identifica-
tion with the issue of political scandals
which the governing nomenclature
weathers unscratched; the performance
opens a wide field of possible interpre-
tations without sliding into demagogy.
It remains topical even after the
transcript of the 1993 meeting in the
office of the Slovenian president has
been declassified. The performance
puts the secret documents into the
eyes of the public and allows the spec-
tator to (re-)experience their role as
a witness in the Depala vas affair and
through a wider historic perspective
comprehends the political situation
and their social role in it. It provides
the spectator a solution to the question
of personal and political responsibility
in a way that has a cathartic potential.
The performance The Republic of
Slovenia wins the Seligo Award for the
artistic approach to dealing with materi-
al or verbatim theatre and for the spe-
cific acting approach in creating roles
based on real political actors, which
ironises the entire situation. The per-
formance as a whole testifies through-
out about the artistic consensus of all
collaborators, as well as the collective
belonging of the creative team to the
project, which contributes to its value
and importance.

4 Nagrada za najboljSega
mladega dramatika

O NAGRADI je odlocala Zirija v sestavi
Mateja Pezdirc Bartol (predsednica), Rok
Andres, Tatjana AZman, Gasper Troha
in Klavdija Zupan.

Zirija je izmed trinajstih pris-
pelih besedil nagradila delo Nike Svab
Ujeti trenutek.

1z obrazlozZitve
Trpka komedija, napisana v maniri situa-
cijske komike, je spretno izpeljano dram-
sko besedilo, ki se ne trudi z doseganjem
(kvazijumetniSkih kliSejev, ampak se Ze
v zaCetku izkaZe za natan¢no, domislje-
no in humorno umetnisko delo, za
katero bi lahko zapisali, da ¢rpa navdih
pri sodobnih slovenskih komediografih
Zupancicu, Moderndorferju ali Partljicu.
A vseeno v njihovo druzbo prinasa sve-
Zino, ki je lastna mladi generaciji piscev,
najsi bodo to aktualni druzbeni proble-
mi, poruSeni druzinski odnosi ali vpliv
televizijskih Zanrov.

Komedijski ritem pospesuje,
preigrava hitre replike in vedno kraj-
Se dialoge, od prvotnih dialogov se deli
na vedno manjSe enote in razdrobljene
replike med razli¢nimi liki, vse v iskanju
¢im uéinkovitejSega vrhunca. Najbolj nas
preseneti konec, saj bi vnet bralec pri-
¢akoval srecen razplet s fotografijo, a se
avtorica odlo¢i drugace in za bolj grenak
priokus (in nekak$no poanto) - kome-
dijo zakljuci s poslednjim monologom
Neveste. [...] Omenjeni poudarek tej sve-
7i komediji prinasa dodano vrednost, saj
se tudi formalno, s koncem, noce podre-
diti standardnim, obrtniSkim besedilom.

The Young Playwright Award

THE JURY CONSISTING of Mateja
Pezdirc Bartol (president), Rok Andres,
Tatjana AZman, Gasper Troha and
Klavdija Zupan decided on the Young
Playwrights Award.

Among the thirteen entries, the
jury awarded the play Ujeti Trenutek
[A Moment Caught] by NIKA SVAB.

Excerpt from the explanation
A bitter comedy, written in the manner
of a situational comedy; is a deftly struc-
tured play that does not strive to achieve
the (quasi-)artistic clichés, but is, from
the beginning, a precise, meticulous and
humorous work of art. Yet it brings fresh-
ness pertinent to the young generation of
writers, whether it tackles actual social
problems, destroyed family relationships
or the influence of television genres [...]
[...] The comedy rhythm accel-
erates and plays through the ever faster
lines, ever shorter dialogues, from the
initial dialogues, it fragments into small-
er and smaller units and scattered lines
of different characters, all in the search
of a climax that would be as effective as
possible. We are the most surprised by
the ending, as an eager reader would
expect a happy ending with a photo, but
the author decides otherwise, for a more
bitter aftertaste (and a point), closing the
comedy with the Bride's final mono-
logue. [...] Such an emphasis adds value
to this fresh comedy, as it refuses to yield,
even formally, with its ending, to stand-
ard, run-off-the-mill texts.
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5 Nagrada obcinstva
za najboljSo predstavo festivala

ZA NAGRADO OBCINSTVA S0 se potego-
vale vse predstave iz tekmovalnega, spre-
mljevalnega in mednarodnega programa.
Ob¢instvo je predstave ocenjevalo na gla-
sovalnih listi¢ih z ocenami od 1 do 5.

S povpre¢no oceno 4,82 je nagra-
do po izboru obcinstva prejela predstava
NIKA SKRLECA in ekipe Naj grevsev m
ali kako sem si zapomnil 3141 decimalk v
produkciji Zavoda k. g. - Tovarna pred-
stav, AGRFT UL in Zavoda Margareta
Schwarzwald.

Opis predstave

Naj gre vse v mali kako sem si zapomnil
nega prvaka v pomnjenju in recitiranju
Stevila m, avtorski projekt Nika Skrleca,
gledaliSka predstava, ki uprizarja domi-
sljijski svet, nastal pri pomnjenju deci-
malk Stevila 7. Je vpogled v absurden
in duhovit del tehnike palace spomina,
ki jo Nik uporablja, da si zapomni 3141
decimalk, in vabilo, da se mu pridruZite
v pomnjenju, igrivi domisljiji in norosti.
Je najbolj natancen, Ziv in mesen pri-
kaz tega, kako silahko vsak zapomni
ogromno Stevil, hkrati pa je ta predsta-
va zakljucek magistrskega studija na
AGRFT, in Nik je gotovo prvi igralec, ki
je magistriral s Stevilom m.
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The Audience Award
for the best performance of the festival

ALL OF THE performances from the
Competition, Accompanying and
International Programmes were eligible
for the Audience Award. The audience
evaluated the performances by filling in
ballots with a score from 1to 5.

With the average score of 4.82
the Audience Award went to the perfor-
mance by NIK SKRLEC AND THE TEAM T
off or how I Memorised 3141 Decimals, pro-
duced by k. g. Institute - Performance
Factory, UL AGRFT and Margareta
Schwarzwald Institute.

Description of the performance

7 off or how I Memorised 3141 Decimals

is an excursion into the imagination of
the national champion in memorising
and reciting the number m, an authorial
project by Nik Skrlec, a theatre perfor-
mance staging an imaginary world cre-
ated while memorising decimals of m. It
is an insight into the absurd and witty
part of the memory palace technique
that Nik uses to memorise the 3141 dec-
imals and an invitation to join him in
memorising, playful imagination and
madness. It is the most precise, viva-
cious and physical presentation of how
anyone can memorise a great amount of
numbers; this performance is also the
end of Nik's master’s studies at the UL
AGRFT and he must certainly be the first
actor to get his master’s by studying m.
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47 LET | 47 YEARS

Dosedanji nagrajenci
Award Winners so Far

TEDEN SLOVENSKE DRAME je osrednji
festival uprizoritev slovenskih dram-
skih besedil, ki ga vsako leto s podporo
ministrstva za kulturo in Mestne obc¢i-
ne Kranj organizira PreSernovo gledali-
$Ce. Spodbuja uprizarjanje nacionalne
dramatike, njeno ustvarjanje in pro-
mocijo ter uprizarjanje v tujini. Pri tem
sodeluje z gledali3¢i in gledaliskimi
inStituti doma in po svetu. Pomemben
prispevek k spodbujanju nastajanja slo-
venske dramatike predstavljajo vsako-
letne delavnice dramskega pisanja, ki
jih vodijo ugledni slovenski in tuji dra-
matiki, bralne uprizoritve in predstavi-
tve nominiranih dram ter sodelovanje
z Akademijo za gledalisce, radio, film
in televizijo, Slovenskim gledaliskim
inStitutom in Filozofsko fakulteto
Univerze v Ljubljani.

THE WEEK OF SLOVENIAN DRAMA is
the central festival for performances

of Slovenian plays, organised annu-
ally by PreSeren Theatre Kranj with

the support of the Ministry of Culture
of the Republic of Slovenia and the
Municipality of Kranj. It encourages
the staging of performances of national
drama as well as its production, pro-
motion and presentation abroad. To
achieve that, the festival cooperates
with Slovenian and international the-
atres and theatre institutes. Important
contributions to the encouragement of
creating Slovenian drama are annual
playwriting workshops, mentored by
renowned Slovenian and foreign play-
wrights, reading performances and
presentations of the nominated plays
and cooperation with the Slovenian
Theatre Institute, Academy of Theatre,
Radio, Film and Television, and the
Faculty of Arts, both of the University of
Ljubljana.

1971 -

1979 -

1999 -

1999 -

2003 -

2004 -

2004 -

2006 -

2007 -

2009 -

2011 -

2012 -

2014 -

2016 -

Milestones
of the Week of Slovenian Drama

the first Week of Slovenian Drama

in Kranj (the Week of Slovenian Drama
was organised in Celje in 1955, 1963
and 1954)

the first Slavko Grum Award for the best
new Slovenian play and the first Griin-
Filipi¢ Award for the achievements in
Slovenian dramaturgy

the first Grand Prix for the best
performance awarded

the first translations of award-winning
text prepared by the festival

the beginning of reading performances
of the plays nominated
for the Grum Award

the Grand Prix renamed after the
recently deceased playwright
Rudi Seligo

the beginning of the
annual playwriting workshops

the first Audience Award given

the Day of the Nominees offers
an in-depth view of the new texts

the Week of Slovenian Drama and the
Slovenian Centre iti join forces
to promote Slovenian Drama abroad

the Week of Slovenian Drama and its
partner festivals prepare an initiative
for a festival association for new drama

the first Young
Playwright Award

the plays from similar festivals of
national drama presented at the festival

in cooperation with the Association of
Theatre Critics and Researchers of
Slovenia the Vladimir Kralj Award is
given for the first time



1979 -

1980 -

1981 -

1982 -

1983 -

1984 -

1985 -

1986 -

1987 -

1988 -

1989 -

1990 -

1991 -

1992 -

1993 -

1994 -
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Dosedanji prejemniki

nagrade Slavka Gruma

Dane Zajc
Voranc

Dusan Jovanovic
Karamazovi

Rudi Seligo
Svatba

Drago Jancar
Disident Arnoz in njegovi

Dominik Smole
Zlata Ceveljcka

Tone Partlji¢

Moj ata, socialisti¢ni
kulak

Rudi Seligo

Ana

Drago Jancar
Veliki briljantni
valcek

Dane Zajc
Kalevala

JoZe Snoj
Gabrijel in Mihael
Ivo Svetina
Biljard na Capriju
Sergej Verc
Evangelij po Judi

Drago Jancar
Zalezujo¢ Godota

Dusan Jovanovié
Zid, jezero

Milan Jesih
En sam dotik

Ivo Svetina
Vrtovi in golobica

Evald Flisar
Kaj pa Leonardo?

Dusan Jovanovié
Antigona

1995 -

1996 -

1998 -

1999 -

2000 -

2001 -

2002 -

2003 -

2004 -

2005 -

2006 -

2007 -

2008 -

2009 -

2010 -

Drago Jancar
HalStat

Ivo Svetina
Tako je umrl Zaratustra

MatjaZ Zupancic¢
Vladimir

Zdenko Kodrié
Vlak ¢ez jezero

rokgre
To

Zoran Hocevar

'M te ubu!

MatjaZ Zupancic
Goli pianist ali
Mala noéna muzika

0. J. Traven
Ekshibicionist

Matjaz Zupanci¢
Hodnik

Evald Flisar
Nora Nora
MatjaZ Briski
Kriz

Matjaz Zupanci¢
Razred

Dragica Potoénjak
Za nasSe mlade dame

rokgre
Smeti na Luni

Zanina Miréevska
Konec Atlasa
Simona Semenié
sfantkov.si

Ivo Prijatelj
Totenbirt

Simona Semenié
24ur

Ivo Svetina
Grobnica za Pekarno

2011 -

2012 -

2013 -

2014 -

2015 -

2016 -

2017 -

MatjaZ Zupanci¢
ShockingShopping

Vinko Mdderndorfer
Vaje za tesnobo

Evald Fliser
Komedija o koncu sveta

Vinko Méderndorfer
Evropa

Simona Semeni¢
sedem kuharic, Stirje
soldati in tri sofije

Rok Vilénik rokgre
Ljudski demokraticni
cirkus Sakesvili

Simona Hamer
Razglednice ali Strah je
od znotraj votel,

od zunaj pa ga ni¢ ni

1979 -

1980 -

1981 -

1982 -

1983 -

1984 -

1985 -

1986 -

1987 -

1988 -

1989 -

1990 -

1991 -

1992 -

The Slavko Grum Award

Winners

Dane Zajc
Voranc

Dusan Jovanovié
The Karamazovs

Rudi Seligo
The Wedding

Drago Jancar
Dissident Arnoz
and his People

Dominik Smole
Little Gold Shoes

Tone Partljic

My Dad,

the Socialist Kulak
Rudi Seligo

Ana

Drago Jancar
The Great
Brilliant Waltz

Dane Zajc
Kalevala

JoZe Snoj

Gabriel and Michael
Ivo Svetina

Billiard on Capri

Sergej Verc
The Gospel According
to Judas

Drago Jancar
Stakeout at Godot’s

Dusan Jovanovi¢
The Lake, the Wall

Milan Jesih
A Single Touch

Ivo Svetina
The Gardens
and the Dove

1993 -

1994 -

1995 -

1996 -

1998 -

1999 -

2000 -

2001 -

2002 -

2003 -

2004 -

2005 -

2006 -

2007 -

2008 -

2009 -

Evald Flisar
What About Leonardo?

Dusan Jovanovié
Antigone

Drago Jancar
Hallstadt

Ivo Svetina
Thus Died Zaratustra

MatjaZ Zupancic
Vladimir

Zdenko Kodri¢
Train Across the Lake

rokgre
That

Zoran Hocevar

I'lL Kill You!

MatjaZ Zupancic

The Naked Pianist or A
Little Night Music

0. J. Traven

The Exhibitionist
MatjaZ Zupancié
The Corridor
Evald Flisar
Nora Nora
MatjaZ Briski
The Cross
MatjaZ Zupancié
The Class

Dragica Potocnjak
For Our Young Ladies

rokgre
Garbage on the Moon

Zanina Miréevska
The End of the Atlas
Simona Semenié
5boys.si

2010 -

2011 -

2012 -

2013 -

2014 -

2015 -

2016 -

2017 -

Ivo Prijatelj

Totenbirt

Simona Semenié
24hours

Ivo Svetina

A Tomb for the Pekarna
MatjaZ Zupanci¢
Shocking Shopping

Vinko Mdderndorfer
Exercises in Anxiety

Evald Fliser
The Comedy About
the End of the World

Vinko Méderndorfer
Europe

Simona Semenic
seven cooks, four
soldiers and
three sophias

Rok Vilénik rokgre
People’s Democratic
Circus Sakeshvili

Simona Hamer
Postcards or Fear is
Hollow Inside

and Empty Outside
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1979 -

1982 -

1985 -

1988 -

1991 -

1991 -

1994 -

1997 -

2000 -

2003 -

2005 -

2007 -

2009 -

2011 -

2013 -

2015 -

2017 -
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Prejemniki
Griin-Filipicevega priznanja

dramaturski oddelek
sLG Celje

dramaturski oddelek
SNG Drama Maribor

dramaturski oddelek
SMG

dramaturski oddelek
SMG

dramaturski oddelek
PG Kranj

dramaturski oddelek
SMG

/

dramaturginja
Marinka Postrak

dramaturginja
Diana Koloini

dramaturginja
Alja Predan

dramaturg
Nebojsa Pop Tasi¢

dramaturginja
Mojca Kranjc

dramaturginja in
teoreticarka
Eda Cufer

dramaturg

Vili Ravnjak
dramaturg in kritik
Vasja Predan

dramaturg, teatrolog
in esejist
Tomaz Toporisic¢

1979 -

1982 -

1985 -

1988 -

1991 -

1991 -

1994 -

1997 -

2000 -

2003 -

2005 -

2007 -

2009 -

2011 -

2013 -

2015 -

2017 -

The Griin-Filipi¢
Award Winners

Dramaturgy Department
SPT Celje

Dramaturgy Department
SNT Drama Maribor

Dramaturgy Department
SMT

Dramaturgy Department
SMT

Dramaturgy Department
PT Kranj

Dramaturgy Department
SMT

/

Dramaturg
Marinka Postrak

Dramaturg
Diana Koloini

Dramaturg
Alja Predan

Dramaturg
Nebojsa Pop Tasié
Dramaturg

Mojca Kranjc

Dramaturg and Theorist
Eda Cufer

Dramaturg
Vili Ravnjak
Dramaturg and Critic

Vasja Predan

Dramaturg, Theatre
Theorist and Essayist
Tomaz Toporisic¢
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1999 -

2000 -

2001 -

2002 -

2003 -

2004 -

2005 -

2006 -
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Prejemniki velike oziroma

Seligove nagrade

SEBASTIJAN HORVAT,
PRIMOZ VITEZ

lon

ReZija Sebastijan Horvat
E. P. I. Center Ljubljana
in SNG Drama Maribor

MATJAZ ZUPANCIC
Vladimir

Rezija Matjaz Zupanci¢
SNG Drama Ljubljana
ANTON TOMAZ LINHART
Ta veseli dan ali
Maticek se bo uozenu
Rezija Vito Taufer
Slovensko stalno
gledalisce v Trstu

ANTON TOMAZ LINHART
Zupanova Micka

ReZija Vito Taufer
PreSernovo

gledalisce Kranj

ANTON TOMAZ LINHART
Ta veseli dan ali
Maticek se Zeni

ReZija Vito Taufer
Lutkovno gledalisce
Ljubljana

DOMINIK SMOLE

Krst pri Savici

ReZija Meta Hocevar
SNG Drama Ljubljana

MATJAZ ZUPANCIC
Hodnik

ReZija Matjaz Zupancic
sNG Drama Ljubljana
Ep o Gilgamesu
Dramatizacija
Nebojsa Pop Tasic,
ReZija Jernej Lorenci
Slovensko mladinsko
gledalisce

2007 -

2008 -

2009 -

2010 -

2011 -

2012 -

1ZTOK LOVRIC,
GREGOR STRNISA
Mnemosyne
Rezija Iztok Lovric¢
Gledalisce Glej

IVAN CANKAR
Romanticne duse
ReZija Sebastijan Horvat
SNG Drama Ljubljana

ANDRE] HIENG
Osvajalec

Rezija Dusan Jovanovi¢
SNG Drama Ljubljana

VINKO MODERNDORFER
Lep dan za umret

ReZija Vinko Mdderndorfer
PreSernovo

gledalisce Kranj

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. E Hegel,
Louis Althusser)
Hlapci/
Komentirana izdaja
ReZija Matjaz Berger
Anton Podbevsek
Teater Novo mesto
in PreSernovo
gledalisce Kranj

SIMONA SEMENIC
zgodba o nekem
slastnem truplu ali
gostija ali kako so se
roman abramovié,

lik jansa,
Stiriindvajsetletna
julija kristeva, simona
semeni¢ in inicialki z. i.
znasli v oblacku
tobacnega dima
ReZija Primoz Ekart

Zavod Imaginarni

2013 -

2014 -

2015 -

2016 -

2017 -

MIHA NEMEC,
NEJC VALENTI
Rokovnjaci

Rezija Miha Nemec
SNG Nova Gorica
in Presernovo
gledalisce Kranj

AVTORSKI PROJEKT
25.671

Rezija Oliver Frlji¢
PreSernovo
gledalisce Kranj

SIMONA SEMENIC

1981

Rezija Nina Raji¢ Kranjac
Gledaliska skupina
mladih/AGRFT in Glej

IVAN CANKAR

Hlapci

ReZija Sebastijan Horvat
Slovensko stalno
gledalisce v Trstu

Republika Slovenija
Slovensko mladinsko
gledalisce Ljubljana

in Zavod Maska

1999 -

2000 -

2001 -

2002 -

2003 -

2004 -

2005 -

The Winners of Grand Prix or

Seligo Award

SEBASTIJAN HORVAT,
PRIMOZ VITEZ

lon

Director

Sebastijan Horvat

E. P. 1. Center Ljubljana
and SNT Drama Maribor

MATJAZ ZUPANCIC
Vladimir

Director

Matjaz Zupancic¢

SNT Drama Ljubljana

ANTON TOMAZ LINHART
This Happy Day or
Maticek is Getting
Married

Director Vito Taufer
Slovene Permanent
Theatre Trieste

ANTON TOMAZ LINHART
Micka the Mayor's
Daughter

Director Vito Taufer
Preseren Theatre Kranj

ANTON TOMAZ LINHART
The Follies of a Day or
the Marriage of
Maticek

Director Vito Taufer
Ljubljana Puppet
Theatre

DOMINIK SMOLE

The Baptism at the
Savica

Director Meta Hocevar
SNT Drama Ljubljana

MATJAZ ZUPANCIC
The Corridor
Director

Matjaz Zupancic

SNT Drama Ljubljana

2006 -

2007 -

2008 -

2009 -

2010 -

2011 -

The Epic Of Gilgamesh
Dramatizacija

Nebojsa Pop Tasic,
Director Jernej Lorenci
Mladinsko Theatre

IZTOK LOVRIC,
GREGOR STRNISA
Mnemosyne
Director Iztok Lovri¢
Glej Theatre

IVAN CANKAR
Romantic Souls
Director

Sebastijan Horvat
SNT Drama Ljubljana

ANDREJ HIENG

The Conqueror
Director

Dusan Jovanovic
SNT Drama Ljubljana

VINKO MODERNDORFER
A Great Day to Die
Director

Vinko M6derndorfer
PreSeren Theatre Kranj

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. E Hegel,

Louis Althusser)
The Bondsmen/
Commented Edition
Director MatjaZ Berger
Anton Podbevsek
Theater Novo mesto
and Preseren Theatre
Kranj

2012 -

2013 -

2014 -

2015 -

2016 -

2017 -

SIMONA SEMENIC
the feast or the story
of a savoury corpse or
how roman
abramovich, the
character jansa, julia
kristeva, age 24,
simona semenic, and
the initials z.i. found
themselves in a tiny
cloud of tobacco
smoke

Director Primoz Ekart
Imaginarni Institute

MIHA NEMEC,

NEJC VALENTI

The Brigands
Director Miha Nemec
SNT Nova Gorica
and Preseren Theatre
Kranj

AUTHORIAL PROJECT
25.671

Director Oliver Frlji¢
Presernovo

Preseren Theatre Kranj

SIMONA SEMENIC
1981

Director

Nina Raji¢ Kranjac
Youth Theatre Group/
AGRFT and Glej Theatre

IVAN CANKAR

The Serfs

Director

Sebastijan Horvat
Slovene Permanent
Theatre Trieste

The Republic

of Slovenia
Miladinsko Theatre
and Maska Institute
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2006 -

2007 -

2008 -

2009 -

2010 -

2011 -

136

Prejemniki nagrade ob¢instva

za najboljSo predstavo

BORIS KOBAL,
SERGEJ VERC
Zafrkon

KUD Pod topoli

IZTOK LOVRIC,
GREGOR STRNISA
Mnemosyne
Gledalisce Glej

1ZTOK MLAKAR

(po Moliérovih motivih)
Duohtar pod mus!
Gledalisce Koper in
SNG Nova Gorica

BRANKO ZAVRSAN
Solistika

Drustvo Familija

in Mestno gledalisce
ljubljansko

SVETLANA MAKAROVIC,

JANJA MAJZEL]
Krizantema na klavirju
Slovensko mladinsko
gledalisce

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. E Hegel,
Louis Althusser)
Hlapci/
Komentirana izdaja
Anton Podbevsek
Teater Novo mesto
in PreSernovo
gledalisce Kranj

2012 -

2013 -

2014 -

2015 -

2016 -

2017 -

SIMONA SEMENIC
zgodba o nekem
slastnem truplu ali
gostija ali kako so se
roman abramovic,

lik jansa,
stiriindvajsetletna
julija kristeva, simona
semenic in inicialki z. i.
znasli v oblacku
tobacnega dima
Zavod Imaginarni

SIMONA HAMER
Kladivo ali pinceta?
KD Integrali

in Gledalisce Glej

AVTORSKI PROJEKT
Robinson

Lutkovno gledalisce
Ljubljana

EVALD FLISAR

Vzemi me v roke/

Take Me in Your Hands
Banya Tree Productions,
Mumbaj, Indija

TJASA FERME

Divji otrok v mestu/
Wild child in the City
PopUpTheatrics

& The Secret Theatre,
New York, zDA

NIK SKRLEC IN EKIPA
Naj gre vse v Tt ali
kako sem si zapomnil
3141 decimalk

Zavod k. g. - Tovarna
predstav, Akademija za
gledalisce, radio, film in
televizijo UL in Zavod
Margareta Schwarzwald

2006 -

2007 -

2008 -

2009 -

2010 -

2011 -

The Audience Award

for the Best Performance

BORIS KOBAL,
SERGEJ VERC
Teaser

KUD Pod topoli

IZTOK LOVRIC,
GREGOR STRNISA
Mnemosyne

Glej Theatre

IZTOK MLAKAR
(afetr Moliere)

A Healer by Force
Theatre Koper and
SNT Nova Gorica

BRANKO ZAVRSAN
Soloism

Familija Association
and Ljubljana City
Theatre

SVETLANA MAKAROVIC,
JANJA MAJZEL]

A Chrisantemum

on the Piano

Mladinsko Theatre

IVAN CANKAR
(Blaise Pascal,
Etienne de la Boétie,
G. W. E Hegel,
Louis Althusser)
The Bondsmen/
Commented Edition
Anton Podbevsek
Theater Novo mesto
and PreSern Theatre
Kranj

2012 -

2013 -

2014 -

2015 -

2016 -

2017 -

SIMONA SEMENIC
the feast or the story
of a savoury corpse or
how roman abramovich,
the character jansa,
julia kristeva, age 24,
simona semenic, and
the initials z.i. found
themselves in a tiny
cloud of tobacco
smoke

Imaginarni Institute

SIMONA HAMER
A Hammer or
Tweezers?

kD Integrali

and Glej Theatre

SELF-CONCEIVED
PROJECT
Robinson
Ljubljana

Puppet Theatre

EVALD FLISAR
Take Me in Your Hands
Banya Tree Productions,
Mumbaj, Indija

TJASA FERME

Wild child in the City
PopUpTheatrics

& The Secret Theatre,
New York, usa

NIK SKRLEC

AND THE TEAM

Tt off or How |
Memorised

3141 Decimals

k. g. Institute -
Performance Factory,
Academy of Theatre,
Radio, Film and
Television of the
University of Ljubljana,
Margareta Schwarzwald
Institute
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2013 - Vesna Hauschild
Inventura
Tibor Hrs Pandur
Sen 59
2014 - Tjasa Mislej
Panj
2015 - Katja Markic
Ptice selivke
2016 - Pia Vatovec
Zimske radosti
2017 - Nika Svab
Ujeti trenutek
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Prejemniki nagrade za
mladega dramatika

2013 -

2014 -

2015 -

2016 -

2017 -

The Young Playwright
Award Winners

Vesna Hauschild
Inventory

Tibor Hrs Pandur
Dream 59

Tjasa Mislej

A Beehive

Katja Marki¢
Migratory Birds

Pia Vatovec
Winter Joys

Nika Svab
A Moment Caught
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KOLOFON | COLOPHONE

48. Teden slovenske drame

Selektorica
Tea Rogelj

Strokovna Zirija za nagrado Slavka Gruma
in nagrado za mladega dramatika

Mateja Pezdirc Bartol (predsednica Zirije),
TomaZ Gubensek, Vilma Stritof,

Klavdija Zupan, Igor Zunkovié&

strokovna Zirija za Seligovo nagrado
Nika Arhar, Mojca Jan Zoran, Ljudmil Dimitrov

Mentor delavnice dramskega pisanja

Mateusz Atman

Koordinatorka delavnice
dramskega pisanja
Marinka PosStrak

ReZiserka otvoritvene
in sklepne slovesnosti
Neda Rusjan Bric

Koordinator programa
Robert Kavéic¢

Odnosi z javnostjo
Milan Golob

Oblacila voditeljic otvoritvene
in sklepne slovesnosti
Zadruga ZOOFA

WWW.TSD.SI
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Programska knjiZica
48. Tedna slovenske drame

Izdajatelj
PresSernovo gledalisce Kranj

Zanj
Mirjam Drnovscek

Uredila
Klavdija Zupan

Prevod v anglescino
Barbara Skubic

Lektorica za slovenski jezik
Maja Cerar

Lektorica za angleski jezik
Jana Renée Wilcoxen

Celostna graficna podoba
in prelom

Studio Kruh:

AnZe Jesenovec

Gregor Makovec

Gasper Ursic
(info@studiokruh.si)

Avtor érkovne vrste FF Tisa Pro

Mitja Miklav¢ié¢

Avtor érkovne vrste National
Kris Sowersby

Tisk
Tiskarna Oman, Kranj

Naklada
500 izvodov

Cena
5 evrov

Marec 2018

Javni zavod
PreSernovo gledaliS¢e Kranj
Glavni trg 6
4000 Kranj

www.pgk.si
pgk@pgk.si

Tajnistvo: 04 / 280 49 0o

Faks: 04 / 280 49 oo

Blagajna: 04 / 201 02 00; blagajna@pgk.si
Blagajna je odprta od ponedeljka do petka

od 10.00 do 12.00, ob sobotah od 9.00 do 10.30
ter uro pred pri¢etkom predstav.

Direktorica
Mirjam Drnovséek
04 [ 280 49 12 | mirjam.drnovscek@pgk.si

Vodja umetniskega oddelka

in dramaturginja

Marinka Postrak

04 [ 280 49 16 | marinka.postrak@pgk.si

Marketing in odnosi z javnostjo
Milan Golob
04 [ 280 49 18 | info@pgk.si

Koordinator programa

in organizator kulturnih prireditev
Robert Kav¢ic¢

04 [ 280 4913 | robert.kavcic@pgk.si

Poslovna sekretarka
Gaja Krystufek GostiSa
04 [ 280 49 oo | pgk@pgk.si

Blagajnic¢arka

Neja Groselj
04 /201 02 00 | blagajna@pgk.si

Luéni mojster in vodja tehnike
Igor Berginc

Garderoberka
Bojana Forznaric¢

Frizer in oblikovalec maske
Matej Pajntar

Inspicienta
Ciril Roblek in Jost Cvikl

Luéni mojster
Bojan Hudernik

Tonski mojster
Robert Obed

Odrska tehnika
Simon Markelj in Robert Rajgelj

Oskrbnik

Bostjan Marcun

Cistilka

Bojana Bajzelj

Igralski ansambel

Vesna Jevnikar, Peter Musevski, Vesna Pernarcic,

Darja Reichman, Miha Rodman, Blaz Setnikar,
Vesna Slapar, Aljosa Ternovsek in Borut Veselko

Strokovni svet PGK
Alenka Bole Vrabec (predsednica), Alen Jelen,
Darja Reichman, Marko Sosic in borut Veselko

Svet PGK
mag. Igor Berginc, JoSko Koporec,
Alenka PrimoZig, Peter Salamon, Drago Stefe
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