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All the excitement of the event...
all the beauty of the music.

The original sound track
from the Warner Bros. film starring
Barbra Streisand and Kris Kristofferson.
Only they could make the story sing.
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Dedication

This book stays alive only because there are enough people
who care enough to keep it alive. This issue of the Radio Quar-
terly Report is dedicated to them. It is first of all dedicated to
and by its immediate family; Chuck Blore and Don Richman,
Helen Roberts who has given so much, as well as her family
who have put up with her long hours and work at home. The
others who have lived its facts day and night ... Becky Sue Ep-
stein, E. “Wolf"’ Schneider, Linda Mydelski, Jeannie Berry and
Armando Vargas. It is to Kathy Clary and Khristi Shultz who
have known it from its inception. It is to Rob Clayton, Ken
Langren, Bob Schuleit, Heidi Richman, Eddie Reeves, Ed Sil-
ver, David Rudick, Rick Shemcoff, Chris Hosick, Tom Ikedu,
Tom Cahill, Terry Mitchell, Peter Sale, Sondra Kennedy, Ran-
dee Goldman, Shelly Siegal, Ray Anderson, Bobby Applegate,
Fred Mancuso, Sebastian Stone, Jerry Sharell, Rich Seargeant
and Michelle, John Antoon, Chuck Thagard, Stan Monteiro,
Lee Abrams, Joe & Gidget Hamilton, Paul Fishkin, Tom Cossie,
Dave Mani, Chris Sailor, Artie Blume, Mike Becci, all thé loving
people at Black Oak Arkansas, Steve Meyer, Ray Tuskin,
Bruce Wendell and the people at Capitol, Eddie Dejoy and the
Janus people, Beverly Magid, Mark Driscoll, Claude Hall, Kal
Rudman, Jerry DelCaliano, Bill Gavin, Ron Brandon, Betty
Brenneman, Mike Harrison,’ Kathleen Eichler, Bob Harrington,
Sidney Miller, Dennis and Carole Ann Ganim, Larry Hayes,
Mike Kagan, Michael Nesmith, Noel Love, Howard Rosen, Pat
Pipilo, Iris Zurawin, Mickey Newbury, the Saul family, Seamore
Stein, Steve Resnick, Vince Cosgrave, Lee Simms and Johnnie,
Lenny Silver, Kiki Laporta, Joan, Nancy Sain, Jay Cook, Russ
Reagan, the entire staff of Casablanca, especially Larry Harris,
Neil Bogart, Scott Shannon, Phyllis Chotin and all the people
who help so willingly,Vince DelMonte, Harvey Cooper, the
folks at Tower Records, Dave Urso and Don McGregor, Fred
Vail, Lebaron Taylor, Terrell & Kevin Metheney, Scotty Brink,
Fred Ruppert, Sal and the folks at Martoni’s and Tony and
Ray and the people at Cathay de Grande, Mickey Diagge, Stan
Hoffman, Rick Sklar, Jimmy Fox and the folks at KTNQ, Jim
Jeffries, Alan Mink, Linda Kamorsky, Chuck & Carole Duna-
way, Don Whittemore, Lenny Bronstein, Harold Childs ... with-
out these names this book would not be in your hand.

Finally I'd like to dedicate this work to the memory of my
father, who would have been 79 the day Volume 111 is released.
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Janus Records
is proud toannounce

our first Gold Album.

Al Stewarts
"Year of The Cat’

Thank you Al, and thanks to
all of you who made it possible.

R
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Janus Records, a division of GRT Corporation.
8776 Sunset Blvd, Los Angeles, Ca. 90069



Introduction

This is the third issue of the Radio Quarterly Report. It is, as have
been the last two, about radio. We should also mention that it is also
about the major programming content of radio; that being music.

A basic staff of four full-time people, along with the designer, type-
setter, and friends, have put this book together. We have worked for 3
months; in the office, at home, on weekends, on the road.

This issue is a bit different than the last two. First of all, it was the
most pleasant to put together. The first two issues generally consisted
of "ali-night nervous-breakdown nightmares” and comments like ““why
don’t we try another system next time?” Nothing like that occurred in
this issue. The systems have been worked out, people have generally
been cooperative {(but, we could tell you some stories . .. ) and speak-
ing for the staff, it has been an overall joy for us all.

You’'ll note additions to the book, specifically in the "Markets’ sec-
tions and the "Record Company’’ sections. We spent over 5000 dollars
in telephone bills and additional staff to present an accurate picture of
what really occurred in those areas over the past quarter. Hopefully,
our efforts will mean that you are better informed when you go into a
market or want to know more about a record company.

More than either one of the last two issues of the Radio Quarterly,
we are proud of every page of this book. It is accurate, and as com-
plete as we possibly could have made it. Our proofing time has increased,
so you’ll note a marked decrease in typos. The added time allowed us
to go more in-depth with feature stories, and to carry out ideas we just
didn’t have moments for in the first two books.

We are doing the Radio Quarterty Report mainly because we enjoy
it. We also hope to make enough profit to keep it going and allow us all
to eat our beans. But within it all, we finally are sincere in saying that
we are publishing this book because we feel it is a needed service for
those associated in and around radio and music.

Without your support, in all its many facets — advertising, subscrip-
tions, feedback, suggestions, criticisms — this book is only a self-serving
waste of paper. As we grow and continue, may we ask that you let us
know your feelings about RQR. Is it, to you, what we intended it to
be? Myself and the rest of the folks are anxious to hear from you. Our
address is 1608 Argyle, Hollywood, California 90028, and the phone
number is (213) 462-7400.

Here, then, is Volume 11l of the Radio Quarterly Report. We give it
with the sincerity of love we have for the people who allowed that they
neededit....... May it be fulfilling for you.



A YEAR OF THANKS...
AND THANKS
FOR A GREAT YEAR!
TO:

JOE CASH
KENNY KENDALL
Baltimore

HOWARD BEDNO
PETE WRIGHT
Chicago

DON ANTI

TONY MUSCOLO
DONNA SIANI
Los Angeles
HFERB ROSEN
New York

MIKE LEE

Denver

DOUG LEE
Minneapolis
JERRY BRENNER
Boston

MICHAEL PAPALE
Los Angeles

JERRY MEYERS
Buffalo

KELVIN VENTOR
Detroit

ANDRE MONTELL
Los Angeles

JERRY GRADY
Buffalo

MICHAEL SCHIED
Chicago

TOM GELARDI
Detroit

DAN FLYNN
Seattle

MIKE. KILMARTIN
San Francisco

MITCH KAMPF
Denver

MORRIE KING
ELLEN WHITE
Los Angeles

JUDY BRISCOE
Phoenix

®
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GLORIA HANECA
Minneapolis
CARL BENCY
Saint Louis

RICHHALL

SKIP POPE
Chicago

CHRIS HUVVARTH
Detroit

LEN EVANOFF
Cleveland

TOM MILLER
Columbus

ROY ROSENBERG
New Jersey

TOM AMANN
Cincinnati

BEN WATSON
Dallas

JOHN MITCHELL
Nashville

SKIP SCHRIEBER
Miami

RANDY RIGGENS
Charlotte

BOBBY BEE

New Orleans
LENNY LEWIS
Shreveport
JOHNNY BEE
Aitlanta

MOE SHULMAN
New York

FRANK BERMAN
Hartford

PAUL MAGID
Boston

LARRY VAN DRUFF
Baltimore

JOE CAMPELLONE
Philadelphia

RAY CALABRESE
Cleveland

Island Records Inc., 7720 Sunset Boulevard, Los Angeles, California 90046
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: THESE ARE THE STORIES THAT MADE

g HEADLINES THIS PAST QUARTER j
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FCC SETS PUBLIC HEARINGS ON PAYOLA FOK 1977 ...

ARBITRON DIARY SCANDELS HIT IN MEMPHIS, BALTI-
MORE . . . COMPANY ANNOUNCES REVISIONS OF
METHODOLOGY AS A RESULT ...

NBC DECIDES TO SHUT DOWN ITS NEWS AND INFORMA-
TION SERVICE AFTER TWO YEARS OPERATION . . .

ARISTA PRESIDENT CLIVE DAVIS CLEARED OF ALL
BUT ONE CHARGE OF TAX EVASION . . . PAYS §10,000
FINE. ...

ODE’S LOU ADLER KIDNAPPED ... RELEASED AFTER 8
HOURS BY PAYING $25,000 RANSOM . ..




...and now for your listening and dancing pleasure

9.C.LARVE

STARRING IN

Available on Pyramid Records and Tape
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CASABLANCA RECORDS GOES INTO THE FILM BUSI-
NESS WITH PETER GUBER . .. BECOMES CASABLANCA
RECORD AND FILMWORKS, INC. SCOTT SHANNON BE-
COMES SPECIAL ASSISTANT TO NEIL BOGART . . .

DARK HORSE RECORDS LEAVES A&M LOT . .. JOINS
WARNER BROTHERS . ..

FCC DENIES LICENSE RENEWAL OF WFAB IN MIAMI . ..
MAIN CHARGE . .. FRAUDULENT BILLING. ..

FCC DENIES LICENSE RENEWAL CF KIKX IN TUCSON
BECAUSE OF CONTEST IRREGULAEKITIES . ..

KMEN IN SAN BERNARDINO AND KRUX IN PHOENIX
CHANGE FORMATS BACK TO TOP FORTY ...

JOHN BAYLISS TAKES OVER PRESIDENCY OF COM-
BINED COMMUNICATIONS CORPORATION.. ..

FORMER WLS MORNING MAN FRED WINSTON TAKES
OVER AM SLOT AT WMAQ IN CHICAGO...

LARRY LUJACK RETURNS TO WLS TO DO MORNINGS.. .
DAVE CARRICO AND STAN BLY SWITCH PLACES . ..
CARRICO TO MERCURY .. .BLY TO ARISTA . .. BOTH
VP OF PROMOTION

ALAN MINK TAKES OVER VP FROMOTION JOB AT
TATTOO RECORDS . . ..

WORTHY PATTERSON, FRANK MANCINI, JOHN ROSICA
EXIT RCA RECORDS. ...

PAUL JOHNSON LEAVES MOTOWN RECORDS . ..

17
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SAMMY ALFONO LEAVES NATIONAL PROMOTION POS-
ITION AT ARIOLA AMERICA ...

BARRY GRIEF BECOMES VP AT A&M RECORDS . . ..

RICK FRIO LEAVES MARKETING VP JOB AT MCA . ..
RICHARD BIBBY TAKES HIS PLACE

LOU DENNIS APPOINTED VP AT WARNER BROTHERS...
BOB GREENBURG NAMED VP AT ATLANTIC. ..

NATIONWIDE COMMUNICATIONS BUYS 13-Q AND WSHH
FROM HEFTEL BROADCASTING . .. BOTH STATIONS
ARE IN PITTSBURGH

AMERICAN BROADCASTING COMPANY PURCHASES
WMAL IN WASHINGTON FROM WASHINGTON STAR
COMMUNICATIONS . ..

CENTURY BROADCASTING CONTINUES TO EXPAND . . .
BUYS KFRC-FM FROM RKO. ..

COLUMBIA RECORDS ARTIST TOMMY BOLIN FOUND
DEAD IN MIAMI HOTEL . .. APPARENT HEART ATTACK

PORTRAIT RECORDS FORMED . .. FIRST RELEASE OUT
OF THE BOX (BURTON CUMMINGS) IS A SMASH . . .

WASH-FM, WEEL, WHFS-FM, WMAL-FM, WEAM, WPGC
AND WPGC-FM ALL IN WASHINGTON DC. . . FINED FOR
RUNNING LOTTERY SPOTS

MICHAEL NESMITH GETS DISTRIBUTION DEAL WITH
ISLAND RECORDS . ..

SCEPTER RECORDS FILES FOR BANKRUPTCY . .

18
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Pure

Dirt.

A specially priced three record anthology
from the Nitty Gritty Dirt Band: the history of
their past and a powerful, fresh step into the
future. Including the old: a collection of their
greatest hits like “Mr. Bojangles,” “House at
Pooh Corner,” and ‘All | Have To Do Is Dream’’
Including the new: previously unreleased
material and completely new songs recorded

for this release.
Produced by Wm. E. McEuen for the

Sll:ited Artists l ]‘

Records and Tapes. <1977 united Artists Music and Records Group, Inc.
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Coming...

THE FOLLOWING IS ACALENDAR OF EVENTS FOR THE
UPCOMING MONTHS.

Feb3 — 11 Public Broadcasting Service annual programming con-
ference in Atlanta at the Hyatt Regency Hotel.

Feb 18 — 20 Radio and Records convention in the Fairmont Hotel
in Dallas. .

Mar4 — 8 National Association of Record Merchandising annual
convention in Century Plaza Hotel in Los Angeles,

Mar 27 — 30 National Association of Broadcasters annual convention
in Washington, D.C.

Apr 27 — May 1 American Women In Radio and Television in Radisson
Downtown, Minneapolis

May 26 — 29 Black Radio Exclusive Convention, Century Plaza
Hotel, Los Angeles

June 2 -4 Associated Press Broadcasters annual convention,
Chase-Park Plaza Hotel, St. Louis.

June 12— 16  Broadcaster Promotion Assaciation annual convention
at Beverly Hilton Hotel, Beverly Hills

Sept 14 — 18 Radio Television News Directors Association annual
meeting at Hyatt Regency Hotel, San Francisco

Oct2-6 National Radio Broadcasters Association annual con-
vention — site to be announced.

21
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BILLBOARD RADIO FORUM HELD IN NEW ORLEANS
WITH ABOUT 600 IN ATTENDANCE. . ..

BILLBOARD PUBLICATIONS BUYS WLAC IN NASHVILLE
... THEIR FIRST STATION

LA MARKET CHANGES WITH KPOL-FM SWITCHING TO
SOFT AOR FORMAT . .. KGBS BECOMES KTNQ AND
GOES ON THE AIR WITH TOP FORTY FORMAT . . ..

RADIO TELEVISION NEWS DIRECTORS ASSOCIATION
MEETS IN BAL HARBOUR, FLORIDA . .. NAMES WAYNE
RODGER VRIESMAN AS NEW PRESIDENT . .. HE’S VP-
NEWS DIRECTOR OF KWGN-TV IN DENVER

PRESIDENT-ELECT JIMMY CARTER NAMES SIMON
LAZARUS, FORMER AIDE TO NICHOLAS JOHNSON, AS
LIAISON WITH FCC . ..

NAB CODE BOARD PASSES RESOLUTION ASKING
BROADCASTERS TO PAY CLOSE ATTENTION TO REC-
ORDS FOR DRUG AND SEX REFERENCES. ..

BEN HOOKS RESIGNS FROM FCC TO TAKE OVER
NAACP ...

RADIO REPORTS DOLLAR REVENUES UP IN 1975 . ..

PD CHANGES — CHUCK KNAPP APPOINTED AT WIBG IN
PHILLY . .. KEN RUSH TAKES OVER AT KILE IN GAL-
VESTON . . . JOHN LONG TAKES OVER AT WHBQ RE-
PLACING GEORGE KLEIN . . . MICHAEL ST. JOHN
LEAVES WERC IN BIRMINGHAM TO TAKE OVER PD-
SHIP AT WMPS . . . JIM HARPER BECOMES NEW PD AT
WDRQ IN DETROIT . . . JIM DAVIS TAKES OVER AS PD

AT KLIF, WITH PAUL DREW CONSULTING . . . ROB
SHERWOOD, FORMERLY OF U-100 TAKES OVER AS PD
OF KSTP . . . TIM BYRD RESIGNS PD-SHIP OF WAIR IN
WINSTON-SALEM . . . CHARLIE -FOX BECOMES PD OF

Continued on page 507



Top Lines of the Quarter

“This show is brought to you by Phillips Milk of Amnesia ... For
those who forget to go to the bathroom.” — Gary Owens, KMPC

“Assumption is the mother of ‘fuck-uption’.”” . . . {l think it was
Kiki La Porta of A&M who first said this, but |'ve said it so many times
it could have been original with me!),

With these two extras let us depart to Ron Brandon’'s Radio Music
Report and make a point of pointing out one of the most pointed of
people . . . Calls himself ole Bear . . . real name Jimmy Davenport. .. In
searching for the funniest . . . we continually depart to one of the de-
parted:

A nymphomaniac is a Jewish girl who'll go to bed with a guy after
she’s had her hair done.’’

“1 wonder if | could buy back my introduction to Ernie Phillips?’’
“The secret of Dave Carrico’s success — stifl is.”

What this country needs is a good five-cent nickel,”

“If you can’t say anything nice about the guy, let’s hear it.”

"The anchorman on a TV late-night rews program surprised his
viewers with this announcement: ‘We have good news and bad news for
you. First the bad news: Our planet is beirg invaded by Martians . . .
Now the bad news: They eat politicians and pee gasoline."”’

"What is a ding-a-ling-us? The desire in a male to eat the Avon lady?"

P.S. It occurred to us to print a picture of Jimmy Davenport in
this Report . . . but this is a family publication.

Records

Each quarter we search for those items that will recognize great ex-
ceptional achievement in the industry. If you have or know of someone
who has set a “record” in this business, please phone RQR at {213)
462-7400 immediately so we may print that item in the Spring issue.

Chuck Dunaway of KAFM in Dallas claims he holds a ot of
records (like using the first microphone, knowing Bill Young
personally, etc.), but we would like to hone in one one amazing
fact about "’Kid’s”” husband. . . . In 24 years of being on the air
(WABC, KILT, WKY, WKYC, etc.) Chuck Dunaway has never
ever used another name; other than Chuck Dunaway.

Here’'s a record that one would rather not hold: Joe Os-
borne, instrumental in the beginning of the Carpenters, now a
Nashville resident, holds the record for most gold records —
lost! In a fire at his Tennessee house, Joe was unable to recover
some 46 gold singles and albums presented to him . . . hanging
on his wall. All were lost.
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TOP 100

Radio Stations

In the last issue of Radio
Quarterly Report we did an analy-
sis of radio stations based on their
quarter hour share in the April/
May Arbitron rating book.

As promised, we took those
same books and found the top
100 radio stations according to
cume (i.e., the number of people
reported tuning into that station.
The picture (and of course the
stations) istotally different. You'll
note the top 15 come from oniy 6
different cities with New York
and Chicago dominating.

We sent questionnaires to all
100 stations and asked them to
give us information regarding
their station. 56 of those stations
responded.

The average cume leader is of
course a major market. WOW in
Omaha and WOAI in San Antonio
stand out as two stations that are
exceptions to that statement. The
average top 100 station is a Top
40 station; its format has been in
existence for less than 5 years.
The air staff has been there 2
years or longer. {t's a heavy news
station averaging news more than
once an hour. It is a super promo-
tion-contest minded station. The
program director screens the mu-
sic: for the jocks. It is a live station
rather than being automated. It
plays jingles and considers itself a
very tight-sounding station. Inter-
estingly enough, almost (but not
quite) half of the stations are asso-
ciated with a network in some
way. Its playlist is more than 50

records, and the average leader
plays LP cuts. Over halt its daily
music rotation is Oldies. Its com-
mercial load limit is 12 minutes or
less and the station does have fe-
males regularly on the air. Surpri-
singly enough, the average cume
leader does not do play-by-play
sports. It will be interesting to
take the spring book ‘77 and note
changes in the programming and
line-up of those stations over the
next years.

The following is the result of
our survey:

What is your format?

Topd0 ... ......... 19.2%
Beautiful. . . ... .. ... 15.7%
Adult Contemporary . . . . . 14%
Block. . .. ......... 12.2%
MOR ... ... ....... 12.2%
SolidGald. . ... .. .... 5.2%
News .. ............ 5.2%
Country . . . . ... ..... 5.2%
Talk. . . ............ 3.5%
Black. . .......... .. 1.7%
Classical . .. .. .. .. ... 1.7%
AOR . . .. ... ....... 1.7%
Soft AOR . . .. . ... ... 1.7%

What is the average time your air
staff has been employed at the
station?

2vyears. .. ... ...... 21.4%
Svyears . . ... ... ... .. 8.9%
Tyear. .. . ... ....... 8.9%
dvyears. . ... ........ 8.9%
10vears . . .......... 7.1%
Tyears .. . ... ... .... 7.1%
Gyears ... .......... 7.1%
8vyears. . ........... 5.3%
22vyears . . ... ... .... 3.5%

25
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Under 1year. . ........ 3.5%
20vyears . . . ... ... ... 1.7%
15years . ... ... ..... 1.7%
13vyears . ... ........ 1.7%
Tlyears . . ... ....... 1.7%
Gvyears . . .. .. ... ... 1.7%

What is your commercial load li-
mit?

6minutes . ... ... .. .. 4.8%
8 minutes . . .. ... ... 19.5%
9minutes . . ... ... ... 4.8%
10 minutes. . . ... ..... 4.8%
12 minutes. . . . . ... .. 19.5%
13minutes. . . . ... .... 2.4%
14 minutes. . . .. ... ... 4.8%
15 minutes. . . . ... .... 2.4%
16 minutes. . . . ... .. .. 9.7%
17 minutes. . . .. ... ... 9.7%
18 minutes. . . .. ... ... 9.7%
18 minues . . . ... .... 14.6%
22 minutes. . < .. ... ... 2.4%

How often do you run news?

Less than hourly . . . ... 35.1%
Hourly . . . .. ... .... 20.3%
More than hourly . . . . . . 44 4%

How often do you run contests?

Heavy {(monthly or more) . 53.3%
Sometimes. . . . ... ... 32.1%
Never. . ........... 14.2%

Are you automated at any time?

30-39. . ... ... 19.5%
20:29. . .. ..o 26.8%
1020. . ... ... ... 4.8%
Do you play LP cuts?

Yes. . oo i 89.1%
No . ............. 10.8%

What is your percentage of Oldies
in daily rotation?

010. .. .. ... ... ... 10.8%
1018, . . . ... 0%
20:29. . .. ..ol 9.7%
30:39. . ... ... 19.5%
4049. . ... ... 10.8%
@0Fccocoocoocnaoooao 46.3%

Are there any female announcers
regularly on the air?

Yes . . ... ...
No ... .. [

Yes . . . ... 5%
No . ............. 74.4%
Do you use station 1D jingles?

Yes. ..o oo 6.6%
No ... ........... 33.3%

Are you affiliated with any net-
work?

Yes
No

On a scale of 1-10, with 1 being

Yes{(100%) . ... ... .. 12.5% personality and 10 being tight,
No ............ - 82.1% where do you place your station?
Sometimes. . . .. ... ... 5.3% 1 5.6%
Is your music screened by the g ------------- 267532
program department before air 4 5.6%
play or do jocks decide? 5 T ‘i5.0%
Screened . . . ... ... ... 92% 6 i 7'5%
Jocksdecide. . . ... ... .. 8% 794%
How many records generally are 8 18.8%
on your playlist? 9 e 7.5%
50+ N 39% 1 10.. ... ... ... ... 20.7%
4049 . . . .. ... ... 9.7%
TOP 100 RADIO STATIONS

1. WABC  New York _

2. wLS Chicago | /- WMAQ Chicago
3. WOR New York | 8. CKLW Detroit
4. WCBS New York | - WJR Detroit
5, WGN Chicago | 10. WNBC New York
6. WINS New York | 11.  WBBM Chicago
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WXLO New York
WNEW New York
KHJ Los Angeles
WRFM New York
WPLJ New York
KFRC San Francisco
KDKA Pittsburgh
KNX Los Angeles
WHN New York
WBZ Boston
WFIL Philadelphia
WCBS-FM New York
KYW Philadelphia
WRKO Boston
WPAT New York
WBLS New York
KABC Los Angeles
WCCO Minn./St. Paul
WPIX New York
WCAU  Philadelphia
KBIG Los Angeles
WBAPDallas/Ft Worth
KFWB Los Angeles
WCFL Chicafo
WIND Chicago
KMOX St. Louis
KCBS San Francisco
KMPC Los Angeles
WPAT-FM New York
KFI Los Angeles
WNEW-FM New York
WQXR New York
WHDH Boston
WWSH  Philadelphia
KJOlI Los Angeles
WIP Philadelphia
KGO San Francisco
WVNJ-FM New York
WLAK Chicago
WLOO Chicago
KSFO San Francisco
WIBG Philadelphia
KLOS Los Angeles

KNBR San Francisco

WAIT Chicago
WEEI Boston
WWRL New York
WTFM New York
WBAL Baltimore
KRLA Los Angeles
WPGL Wash. D.C.
WRIF DEtroit
WBVF Boston
wow Omaha
KNX-FM Los Angeles
WXYZ Detroit
WVNJ New York
WDHF Chicago
WWWE Cleveland
KXOK St. Louis
KLAC Los Angeles
KSD St. Louis
KRLD Dallas/Ft.W
WIFI Philadelphia
KRTH Los Angeles
XTRA Los Angeles
WOAI San Antonio
WGAR Cleveland
WKTU New York
WBBM-FM  Chicago
KABL San Francisco
WDRQ Detroit
WVON Chicago
wwj Detroit
WCAO Baltimore
WKTQ Pittsburgh
WOWO Ft. Wayne
KDWB Minn./St. Paul
KPOL Los Angeles
WPEZ Pittsburgh
WADO New York
KMET Los Angeles
KiQQ Los Angeles
WDVR Philadelphia
WPEN Philadelphia
WMEX Boston
WFAA Dallas/FtW. -

KSTP Minn./St. Paul
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Harrison (Ark.) Baily Times— Monday, Aprnl 21, 1975

For $570,000

‘Black 0ak’ Sues
Preacher Tedder

An attorney for Black Oak Arkansas this morning filed a
lawsuit against Baptist preacher J.D. Tedder for statements
he made about the rock group at a city council meeting April
7 and at a public rally April 12.

The scene wasn't new to Butch
Stone, Jim Dandy Mangrum, and
the other folks that made up a
band and a family called Black
Oak Arkansas. They'd been run
out of more than one city, had ta-
ken years of criticism for their
long hair and lifestyle; but this
time it was different. it wasn't
1965. It was 1975.

Like more than once before,
various county officials, led by
County Judge Billy Rose, had
come to Black Oak for help. At a-
bout the same time the group had
continuously been visited by
young area fans asking for a tocal
concert. The group decided to kill
two birds with one stone, They
would help raise the money for
the poor people’s hospital wing
and they’d do it in the area. They
chose the county fairgrounds in
Harrison for the event, but pastor
Tedder wasn’'t ready for it. He
charged into a City Council meet-
ing just a year ago last April, and
demanded that the Council not al-
low the concert, charging ‘‘Har-
rison does not need the trash, im-
morality and drug-related prob-
lems that these mongrel groups
bring with them,”’

But alas for Tedder and com-
pany the Council responded by
saying that they could no more
stop Black Oak than they could
Andy Williams or Merie Haggard
from playing there.

Tedder wouldn’t give up. He
announced to the council that,
that being the case, "‘We'll pray
for rain. 1f we’'re right with God,
he'll answer our prayers.”’

Black Oak manager Butch
Stone later commented to the
press that Tedder should get
down on his knees and "“ask God
forgiveness for his stupidity.”

Saturday night approached
and 4000 plus showed up at the
fairgrounds for Ruby Starr and
Black Oak, and Jim Dandy remem-
bers there was not even ‘‘a single
little bitty white fluffy cloud in
the sky.”” The concert came off
without the slightest of problems.
From the group’s efforts the mon-
ey was raised for the wing in the
Marion County Hospital.

Butch noted that back in the
60s ‘‘we were kids then. We didn’t
know how to fight. We didn't
have families. God gave us this
place to raise and teach our child-
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ren and there’s no way we’'re go-
ing to leave.”

He backed that up by promptly
fiting a defamation of character
suit against Tedder, asking a total
of $570,000 in damages for the
defendant’s “’false, maticious and
untrue accusations.”’

"We were concerned about
our families having to shop in
town and the fact that sometimes
we’'re 2000 miles away,; we want-
ed to rectify our name.”’

For days the lifestyle and be-
liefs of Black Oak Arkansas were
put on trial with each of the
members going to court to testify.
The band won the case, but waived
damages. Tedder and company
had been turned back.

Black Oak Arkansas is a rock
and roll band. They've now re-
corded some 13 albums and gross
over 2 million dollars a year in ab-
out 200 annual dates on the road.

One afternoon this fall Butch
Stone phoned the Report office
and invited us to visit. We set a
date and Butch questioned, "You
don’t mind small planes, do you?’’
“No,” | assured him, thinking I'd
probably have to ride in a DC-3 or
something.

What | knew about Black Oak
Arkansas was simply that they
were heavy rock and rollers and
they lived in a commune in Ark-
ansas. That brought up images of
women in long dresses with no
makeup, dirty kids running around
the yard and of course, no smoking
and plenty of honey and unsea-
soned foods. You figure that
you’ll probably be sleeping in a
dusty corner someplace in a sleep-
ing bag.

The Delta 727 fanded in Mem-
phis and we were met by pilot
Tom Fleming. To my non-surprise
oy this time, the plane was not a
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DC-3 but a twin-engine Cessna. It
seated eicht vary close friends. My
uneasiness was furthered, | must
admit, by the heavy clouds in the
sky. But, halfway across the flat-
lands of northern Arkansas, so of-
ten traveled by Black Oak, the
clouds slowly vanished and we
donned sunglasses against the
bright sun, backgrounded by the
same crystal blue sky that the
group must have seen that day in
Harrison.

| learned that Black Oak had
just sold their two planes *o buy a
larger one and this was a leased re-
placement. They owned planes?
My expected hippy commune im-
age began to wane.

The flatlands turned into roli-
ing hills, the hills turned into
mountainous areas and the beauty
of an Arkansas fall came into view.
After an hour we landed in Moun-
tain Home. Sparkey Stone, Butch’s

brother, picked me up in a new 4-
wheel drive camper truck. He had
long hair but he wasn’t eating
honey. My expected image contir-
ued to dim.

We drove through the beautiful
20 miles from Oakland, past but a
few homes. All of Marion County
has but 10,000 sesidents. Few
places in the US were so un-
touched as this Ozark area. Spar-
key talked of Black Oak on the
way with a constant smile on his
face. ""You're not too happy,’” |
commented.

Oakland is a “city’” of about
200 people. Sparkey pointed out
the post office, which the group
had bought when it was about to
close. They take in half the daily
mail in the town themselves. A
quarter of a mile away was the
schoothouse. The little one-room
grade school had closed sometime
ago and the kids were all going to
be bused into Mountain Home.
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Black Oak held a benefit concert
in Little Rock and raised $25,000
for the material to build a new
one. They hired two teachers and
are currently in the process of
building homes for them.

Sparkey, who is on the school
board, noted that dedication for
the school was but one week
away and U.S. Senator Bumpers
and Arkansas Governor Pryor
wouid both be in attendance.

One of the best things we ev-
er did was there at the Communi-
ty House,”” Sparkey pointed to
the next building. “We came in
with acoustic guitars and served
coffee and stuff and really got to
know the people in the area.”

Obviously the city was called
Oakland, but it was Black Oak all
the way.

We pulled into the drive of a
house another 3 miles past Oak-
land and Sparkey stopped at ‘the
office.”” And just as in L.A. or
New York, phones were ringing,
secretaries typing, business being
done with Butch dictating letters
and telling his secretary to “"tell
the Congressman | can’t make it
because | have a prior commit-
ment.”’

There were four buildings on
the place: the office, a large re-
hearsal hall, another office used
to promote the group, and in the
back that old one-room school-
house, now being used for storage,
but soon to be renovated as a sort
of monument and gift shop.

Butch finished his business
and we got in his camper to go
"down to the place and stash
your stuff.” it was here that the
long print dresses and sleeping bag
idea went out the window. A mile
down the road, a solid oak fence
over 15 feet high, covering 8 acres
of land came into view. This was
the ‘‘place.” Butch stopped and

uniocked the gate and what | saw
inside was breathtaking, to say
the least. Here were 11 beautiful
homes overlooking the gigantic
Bull Shoals Lake. An incredibly
huge swimming pool with the
BOA insignia painted on the bot-
tom stood in front. Pine trees
were all around. ‘They parked in
front of a guest house and inside
it was dotted with antiques, fire-
places everywhere (complete with
fires already built, thank heaven),
and a refrigerator full of food.
The stereo system was ready to go
and there was a TV, if wanted.

Three doors down was Butch’s
house; just adding a wing for his

new pool table. As were all the
homes at BOA, it was unbelievable
with taste, spacious and comforta-
ble. Fireplaces blazed constantly
in all the homes and one got a feel-
ing of being sort of in a Beverly
Hills with an Arkansas soul.

Each day was spent with one
or another of the various homes
for breakfast, lunch or dinner. I'd
get up in the morning and go over
and have breakfast with Butch
and his lovely lady Connie {(who
should have given birth to their
fifth child by the time you read
this) or Jim Dandy and his equal-
ly charming fady Nancy. Black
Oak has gone on record with com-
mercials against heroine and up-
pers and downers, etc., but were
quoted in the papers as “‘not be-
ing opposed to marijuana.” In
truth, the group is heavily involved
in Arkansas politics, having contri-
buted constantly to Arkansas im-
provement programs, not to men-
tion the good will and publicity
they’ve given to the state. One got
the impression that they also
wouldn’t be “opposed to the le-
galization of marijuana in Arkansas
as well.”
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Jim and Geronimo survey the road.
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Butch took me around the
area that afternoon. Across the
street from the main complex was
another group of houses where
Ruby Starr and various other
band members lived. In all there
are about 100 people making up
Black Oak Arkansas. We drove
down to the lake, able to view 25
or 30 feet down to the bottom;
one of the clearest lakes in the US,
Deer, black panthers, bear, quail,
squirrels and turkeys were evident
throughout the woods; we saw
four deer on the road on a night’s
drive to Mountain Home,

Butch, Sparkey and a couple
of other band members are deputy
sheriffs, and since arriving they‘ve
been able to get No Hunting laws
passed. ‘‘We’'d come upon 30 or
40 deer carcasses laying in a camp
with nothing more than a hind leg
gone. We stopped that pretty fast.
Hunting for food is another thing,”
he added.

The group shares meat, eggs
and vegetables, grown by helpers
on the land; ‘“enough to even
truck some into town.” Likewise
there is a community liquor cabi-
net where one night Jim Dandy
and myself decided to borrow a
little tequila. There was, however,
very little alcohol consumption,
but you’ve never seen so many
Pepsi’s coming out of the machine.
If they had a vice, that was it;
Pepsi Cola’s.

Black Oak Arkansas is a rock
and roll "band. It's Tommy Al-
dridge on drums, Jimmy Hender-
son and Stanley Knight on guitars,
Pat Dougherty on the bass and
Jim Dandy Mangum on vocals
{not to mention tambourine and
washboard.}) Black Oak is mana-
ger Butch Stone, organizer Spark-
ey Stone, caretaker Jimmy Hen-
derson, production manager “’Lit-
tle” Dave Glover, it's Danny and
Marjie watching over the place,
it's Molly taking care of the de-

That’'s Dottie at the top, and Molly at the bottom.
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'l was surprised to find | was spending four days in a dry county!”

tails. 1t's Ruby Starr and a new
group they‘re managing called
Target. It's the roadies. It's the
helpers on the farm. But most of
all Black Oak Arkansas is people
like Butch's wife Connie and Jim's
wife Nancy. And especially, it's
the children; Dennis, Denise, Jes-
sie, Ginny, Karen, Jimmy and the
others. Black Oak Arkansas is a
family, in a sense that has obvious-
ly been fading in American cul-
ture.

A strange thing happened to
me on my “On Location’ trip
this time. As | sat around the
breakfast 1able and listened to the
conversatibns of the children and
the logical, loving adult attitude
they and their parents displayed
to each other; as the house filled
up with children at the end of the
day for discussions about what it
was like to be the children of a
rock and roll band ("’everybodyv’s

always asking for free t-shirts or
albums or something ... takes a
while to know who your friends
are); as | talked to Connie and
Nancy about how much they miss
living in a more active city and en-
vironment {''we've already done
that we're worried that the
family doesn’t seem to mean
much to most people anymore} —
as | experience alt that, | suddenly
realized that | had subtlely found
a peaceful, comfortable awareness
that had not been there for a long
time. Usually a 2-pack-a-day cigar-
ette smoker, | ran out and just
forgot to get anymore. The evening
beer to settle frazzled nerves was
not needed in that brifliantly clear
starlit, cricket-chirping atmos-
phere. Black Oak Arkansas is a
family that didn‘t just happen. It
had been a long time coming.

The real Black Oak Arkansas is
a community about 25 miles from
Blytheville, over 100 miles from
where Black Oak lives today.
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{Butch noted that now the city of
Black Oak no longer puts up pop-
ulation signs — ""People kept steal-
ing them.”)

Butch’s father was a police ser-
geant most of his life. Jim Dandy
grew up on a farm. “If it hadn’t
been for that hard freeze, wiping
us out and my getting kicked out
of school, |I'd probably still be a
farmer myself,” JD told us, but
that prompted a cynical “Sure!”
from Nancy who was preparing
breakfast in the kitchen. She add-
ed, "You had an itch that needed
scratching.” Jim’s deep gravelly
voice has prompted more than
one reviewer to say Jim couldn’t
sing. He attributes it to the sing-
ing he used to do over the loud
whine of his John Deere tractor.

For Jim Dandy the farm turned
into a Shell service station “’In
town’ and rock and roll started
being a way of life for him there.

Just a few miles away in Jones-
boro, Arkansas, Butch Stone was
getting ready to go to medical
school, but like so many he'd
found a way to get through col-
lege; namely, booking bands.
Then here came Jim Dandy and
company and Butch opted for
their management. in those days
they were called Knobody Else,
and for good reason; long hair and
rock and roll were not like 'any-
body’’ else, and that fact caused
the band their first tragedy. Gigs
were few and far between for the
band in those days and when they
got one, it meant they also had to
have the equipment. Nobody rent-
ing to them because of their salty
look didn’t stop them. They broke
into the schoolhouse and ‘“bor-
rowed’’ a PA system. For that Jim
Dandy alone got an 8 year sen-
tence in Tucker prison, Fortunate-

ly for them their sentences were
suspended but it kept the band
from touring Europe until just a
year and a half ago when they
brought the house down in Eng-
land. As Dandy commented, ''We
have been through the gutters of
the world.”

Those gutters took them from
town to town across Arkansas,
Oklahoma and New Orleans, play-
ing to 300 people in a roller rink
on ‘‘good nights.” But while the
grueling one-nighters brought near
starvation in the old days, it later
was probably what made Black
Oak Arkansas the success they are
today. ""Everybody thought we
was a local band,”” Butch reminis-
ced, “"“we played those places over
and over and got to know the
people. That's it. Black Oak is a
people’s band."”

For a good four years the band
did its touring, cominginto a town
and spending a day putting post-
ers all over the city, then spent
the next day promoting the con-
cert. Finally in 1969 they returned
to Memphis to do their first al-
bum for Stax. That stay ended af-
ter a period on a night in the LSD
experimental days. The band had
almost completely rented one
apartment house, and their house
was suspect, for nothing more
than the uniqueness of long hair
in the city.
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Sparkey, Little Dave and Danny in the office.

Rehearsal was at 2:00 each afternoon.
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One night after a session, the
guys decided to drop some acid
that had been laid on them, and
there occurred a scene that
brought the police to inquire
“Martians?”’ Shortly after, the
band was asked to leave Memphis.
They turned to New Orleans.
From there they took off for Cal-
ifornia, lasting only two weeks
and coming back to the south.
Through those years they contin-
ued their constant one-nighters,
being “'the people’s band.”

Their dates continued to get
bigger and bigger. Suddenly they
were playing to 3000 in Jonesboro
and the decision for the third trip
to California took place.

Their second trip in the late
60s had memories of free concerts
in Griffith Park with heimeted
shielded police surrounding the
area. Jim Dandy recalls being
passed through the crowd after a
young lady had given him a drink
of Kool-Aid, unfortunately laced
with acid. Here was Dandy crawl-
ing back through the crowd to
find his microphone, getting back
on stage only to see the concert
surrounded by riot police.
"“They’'ve just come over to hear
the music,” he told the crowd.
So, we’'re going to play one
more song just for them.”

This time, however, as they
came back to California, the free
gigs had turned into club dates at
places like the Beach House and
the Corral, and the peanut butter
and crackers they’'d lived on be-
came real meals. While at the Beach
House, Jerry Wexler saw them
and signed them to an Atlantic
contract. By the end of 1970 they
were on their first of what would
become continuous tours on the
national circuit,

“We always said that we’'d
make a million dollars and go
back to Arkansas,” was a theme
song of the BOA discussion. At
the end of 1973, they found the
land they wanted and bought it
and came home. Yet they continue
to be just as active on the road
playing over 200 gigs a year, now
expanding into Europe, Canada,
Australia and Japan. Yet they still
find time for the Springfield’s and
the Little Rock’s. They count it
important to maintain the folks in
the secondaries.

The group itself has one luxur-
iously decorated double-decker
touring bus, comfortably sleeping
12. Another bus follows as well as
two semi’s loaded with lights and
sound. The band, now with 13 al-
bums and some gold hanging on
the wall has been a stone smash
on television as well, with more
than one appearance on shows
like Midnight Special.

Today they’re expanding into
helping other acts such as Target
and ““one or two more’ to be
named in the near future. Butch
said the goal of the organization is
to be “self sustaining,”” moving
into other media as another possi-
bility of expansion.

Al the days of my stay at
Black Oak Arkansas there were no
clouds in the sky. Not only was
the sky blue, but so was the feel-
ing. On stage, Black Oak is a high-
energy destructive primal type
rock and roll. At home Jim Dandy
Mangrum spends most of his
home hours studying the Urantia
book. He fasts at least two days a
week. 1 believe in Christ,” Jim
Dandy flicked the ashes in the
tray. ”’l believe in Christ as divine
destiny. | think Urantia could
help a lot of kids.”
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“You just try to be a good
man,” Butch added, “You try to
help as many people as you can,
take care of the ones you love and
try to learn something on the
way.”” | believe our success has
had totally to do with our ability
to stay together as a group of peo-
ple.”’

"Our religion,” said Dandy,
*'is 7 days a week."”

“And,” he flicked some more
ashes, ‘music, in truth, is answer-
ing the anxieties of life.”

And as for the children, it was
Dandy who said, "Our children
will not have to go through the
shit we did.”

The home is the only place
where sexual education is sup-
posed to be taught, where religion
is taught and practiced seven days
a week, It is important for the
children to be weil-mannered; to
be diplomatic and have a reason-
ing mind."”’

Biack Oak Arkansas — a name
chosen to remind them of ""their
roots and their heritage’’ has 10
years under its belt now and the
work continues. Why did it hap-
pen? Dandy answered, “We didn’t
have nothin else to do. Those peo-
ple made us mad. We didn’t want
things ending like they wanted it
to. We're going to stay together,
We're still as tight as we ever were.
We're growing so much. If there’s
anything great in what we do it's
in our heart.”

As | boarded the Cessna on
Saturday morning after 4 days at
Black Oak Arkansas, | must admit
my own heart had changed. Here
| saw how people can practice sin-
cerely what they do, in a peaceful
atmosphere in the midst of other
loving people who make up not
just a group or a business, but a
family; and. | supposed | learned a
new hope of sorts — that perhaps
the skies could be blue for every-
body like that,

Butch’s daughter, Ginny, just getting up.
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Capitol

“THE TOWER!
HOW MANY PASSAGES TO DEATH DID
THAT DARK STRUCTURE PRESENT!”

— Sir Walter Scott
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“Wallich’s salary as chairman
was then $75,000 annually. Gorti-
kov received $80,000 as president,
The corporation’s 17 directors
and officers accepted remunera-
tion amounting to $495,564 in
1970, exclusive of bonuses and
stock option privileges.

And when the report to stock-
holders for the fiscal year ending
June 30, 1971 was issued, the
staggering, unthinkable net loss
for 12monthscame to $8,092,000.
Eight million dollars. It was the
first year ever that Capitol had
not turned a profit,

“How,” | demanded of Wal-

lichs, “can we sell $143,055,000
worth of records and come out
with an $8 million loss?”

He gave me a wry, cynical
smile and shook his head slowly.

“It isn’t easy. But with the
geod Lord willing to give me the
time, I'm going to take Capitol a-
part and make it sound again,”

“You think there’'ve been
changes this last year? We haven't
even started. But now it’s manage-
ment that needs cleaning out. |
hope I've got time.”

— Dave Dexter in his new book
Playback, Copyright 1976,
Billboard Publications.

The time that Dexter was talk-
ing about in his just released
memoirs of decades with Capito!
Records was 1971, Just a few
weeks ago, Capitol industries-EM|
fnc. released their annual report
for the fiscal year ending June 30,
1976. In a note to shareholders
the now Capitol head, Bhaskar
Menon reports “’It is with pride
that | report to you that Fiscal
1976 was a year of strong financial
performance by our company ac-
companied by significant achieve-
ments in the artist base from
which the Company’s future
growth will result.

In just 5 years as Capitol's
head officers, Menon had turned
an $8 million loss into a $10 mil-
lion profit! Sitting with him in
the "E" floor of the Capitol tow-
er, | asked him simply "How did
you do it?” The answer is worth
printing.

My own role in it, frankly,
has been largely that of a non-
playing captain. When you go
through a major traumatic exper-

ience, which it was for us in 1971,
to suddeniy lose this incredible
amount of money, having never
dorie so in the past, and having a
role that had been quite disting-
uished in the business; that
trauma tends to release emotions
that brings the best out of people.
It's a period of great testing. if
the human element s able to
stand that testing, it brings out, |
think, a sense of re-focus, of pur-
pose, of fundamental enquiry into
things that have been taken for
granted in the past. Remember
that | myself was, by any stan-
dardss, the most improbable
choice [to take over] at that par-
ticular time. | have never seen
such a“set of people with human
strengths, with the ability to re-
cover from adversity. | see it [the
role of chief administrator] as
really almost exclusively that of
maintaining an environment with-
in a company which is hospitable
to excelient people giving of their
best; an environment that is not
intim+dative, but is encourageable
of finding that very dignity and
self-respect.”’
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The Capitol Tower---Under construction in the middle fifties

-

Net sales were $168,161,000, | were $3.12 on 3,311,908 average
up 35% from 1975's $124,996, | shares outstanding, compared to
000. Net income was $10,349,000, | $158 on 3,327,302 average
up 97% from 1975's $5,262,000. { sharss outstanding in the previous
Earnings per share in Fiscal 1976 | vyear.”
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President Bhaskar Menon rapping with Bob Hamilton

i

Born in Kerala, South India in
1934, Bhaskar Menon was indeed
an unlikely choice to replace the
departing Sal lannuci. The an-
nouncement was generally greeted
in U.S, record circles with ""Who?"
And then of course there was the
overall feeling of "'l wonder how
long he'll last.”

But, in fact, Menon was no
newcamer to either the record
business or EMI. He graduated
from Oxford University in 1956
with an MA in Philosophy, Poli-
tics and Economics and imme-
diately joined EMI in England.
Most of the early years with EMI
he spent back in India, running
the Grammaphone Company,
moving from Commercial Mana-
ger to Managing Director and then
to Chairman of the company.

In 1970 Menon was transferred
to London as Managing Director
of EMI International Services. He
has done record business in over

i 30 different countries since that
time.

With a disaster on their hands,
Capito! Records looked to the
parent company and there was
the highly successful Menon ready
to take over.

His title now takes up a page.
He is President and Chief Execu-
tive Officer of Capitol Industries,
He is also Chairman and President
of Capito! Records, Inc. and Chief
Executive Officer of all Capitol’s
operating companies in North
America. Highly versed in all of
EML’s activities, he is a member of
the parent Board of EMI Limited,
London,

One gets a bit of a look at the
man’s philosophy by noting that
the names of his two sons are Sid-
dhartha and Vishnu,

The "turn-around’’ of Capitol

Records was no easy task. As he
arrived, Menon noted that the

47



Report Radio Quarterly Report Radia

exit of the “commanders” had
left tremendous gaps in the com-
pany. In but a small space of the
time, Capitol lost its president,
VP of A&R, VP of marketing,
head of promotion and merchan-
dising.

Menon admits that he began
looking around the industry for
replacements but decided that the
basic philosophy had to be a
"dedication and commitment to
our own talent.”” The company
leaders were generated from with-
in."”

He added, "1 think if | were 10
look back, | would really have to
say that | don’t think | could ever
have imagined that | could derive
such personal, professional satis-
faction of anything I've done in
my life; nor am | ever likely to do
it again; as it had to do with this
tremendous development of our
own people who have come for-
ward in what | hope has been an
environment that has been hospi-
table to their development.” He
laughed, "in addition to that it
was also the right type of good
fuck at the right time.”

Besides the great ""luck’ as he
called it in picking the right peo-
ple for the right jobs, Menon
made some other basic changes.
“In the first 2 or 3 years,” he ex-
plained, "‘'we concentrated a lot of
our energy in refining the delivery
system. My own feeling was that,
what was required was, to de-es-
calate this 'lease theory of talent’;
in other words, every major pro-
duction source being signed up.”

Capitol had operated very
much on the principle of getting
its talent from deals with other
smailer companies such as lIsland
or Shelter. Menon, one by one got
out of the deals, sometimes hav-
ing to ‘pay, what it took to get
out of them.”

Armed with people like pro-
motion chief Al Coury, Menon
began to build a solid artist roster
base at Capitol. Of Coury, Menon
commented, “Whatever field he
elects for himself; phonograph
records or shipowner, he will be a
success. He has that great gift; an
almost demonic sense of concen-

tration toward accomplishing
goals.”

The returns were immediate.
Capitol sales dropped to
$129,688,000 in 1972, but its

profit was $1,621,000. tn 1973
the company pulled a net income
of $5,624,000 and in 1974 con-
tinued to climb, with a profit of
$7,322,000.

“’Our goals in the past 6 years
have been purely qualitative”
Menon explained, 'l had, for ex-
ample, deep concern about Capi-
tol's lack of presence in the R&B
field. Invictus didn’t quite make
it. 1 didn’t think it was the way to
make it anyway.” He also noted
the importance of maintaining
and improving Capitol’s ability in
the Country field. Both of those
areas have been strengthened in
Menon’s stay at Capitol. 1971 was
the only year Capitol ever lost
money. There is no question. Me-
non has returned Capitol to the
same ‘‘presence of spirit” with
which it began, almost exactly 29
years before,

That was 1942, At lunch at a
Hollywood restaurant, songwriter
Buddy DeSilva, songwriter-singer
Johnny Mercer and Glen Wallichs,
owner of Sunset and Vine’s Music
City record store, mutually agreed
to begin a new company called
Liberty Records. They were to
change the name before their first
release to Capitol Records, because
of a conflict with Liberty Music
stores in New York. DeSilva, we
were told, was primarily interested
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A
Buddy DeSylva, Glen Wallichs & Johnny Mercer

in putting his stepson Dave Shelly
into a business, and agreed to put
up $10,000. Wallichs would run
the business side of the label and
Mercer would more or less be the
creative force. Wallich’s had for
some time had his own radio re-
pair shop in the back of Al Jarvis’
record store on Hollywood Boule-
vard. He’'d gotten the money to-
gether to start his own store, but
had run into the Decca, Columbia,
RCA franchised dealer problem.
He kept his store alive by getting
a franchised friend of his to order
twice as much, Glen would drive
over and stack the product in the
back of his station wagon, Appar-
ently, this had to do with his de-
sire to start his own label.

Wallichs was aggressive, spend-
ing much of his time on the road
staying in 81 a night YMCA
rooms across the country,

Wallichs was the first record

manufacturer to give free records
to radio stations, Glen had a hun-
dred copies of each record made
up with a label that said "‘made
especially for’”” and the concept
was so successful it eventually be-
came natural to give away ‘‘pro-
mo’’ copies for radio play.

Equally successful was Jehnny
Mercer who recorded 7 hits out
of his first 10 records, personaliy.
The company released 25 singles
its first year; total sales was $200,
000. Biggest of the first year was
Cow Cow Boogie by Ella Mae
Morris and Strip Polka by Johnny
Mercer.

It wasn’t a good time to s1art a
record company. First of all, the
war was on and getting shellac
was not the easiest of commodities
to come by. Secondly, irf 1943 a
strong musicians union went on
strike, and stayed that way against
the recard studios for some 10
months,
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For a Capitol that was to later
rety heavily on ""the right tuck at
the right piace,” the ball bounced
their way in the form of Nat King
Cole. The Cole Trio played in a
bowling alley near to Music City
and Capitol and ‘‘Cole at the
piano” in the store is described by
Capitol oldtimers, Bec